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EMIL OBERHOFFER 
Conductor Minneapolis Symphony Orchestra 
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INTERNATIONAL MUSICAL AND 


EDUCATIONAL 
Concert and Sct 


MRS 


CARN Ex 


Church 


Telephone: 2634 Columbus 


M. F. BURT SCH(¢ 


Sight-Singing, Ear 
phy Normal Courses in P 


Music Special ‘couch ng for 


New York School 


Address Brooklyn 5S 


MARTHA B. GER 
HAND SPE 
I erate 
Piani % 1 
e Ha y 
, R 
PAUL SAVAGE 
VOICE CUI 


tudio, Cart 


Mail address: Fifth Ave 


CHARLES L. GUI 


CONCERT ORGA 


rescent Ave. I 
Plainfield, 


The Chatsworth, 344 West 


BABCOCK, 


1001 Positions Secured 
ie Hatt, New Yorn. 
OL, 

Musical Stenogra- 


Training 


KNITEL-TREUMANN, 
BARITON 
ice Culture Art 


egie Hall 
New Rochelle, N. Y 


ACK, 





AGENCY, 


and Private School 
church trials. 


2 Carnegie Hall 
48 Lefferts Place 


MAN, 
[ALIS1 


bound hands, 


ansion.) 
flues. and Fri., Car- 
West End Ave 


rURE 
arnegie Hall, 
New York 


Singing 


NIST 


*resbyterian Church, 
a 


2d 5St., 


New York 





ADELE I 


CONTRAI 


E. PRESSON MILLER, 


TEACHER Ol 


Carnegie Hall 
Telephone : Columbus 
VIRGIL GORDON, 
PIANO INSTRUCTION 
West Eighty-sixt Street Studios 


aso West 86th Street, nea 
Tel., 60 Riverside Pr 


EFUGENIE 


HE CELEBRATED 
e Culture in All 

e vt on W 78th 
lelephone 048 


MARY HISSEM D 


SOPRANO 


oo 6 W. goth St 


Managers, Foster & David 


FLORENCE E. 
SOLO PIA 


Recitals and ¢ 


structior Leschet 


igs: W oth St Tele; 


WILLIA 


SOLO PIA 


MARY T. 


Recitals, Concert 
eschetizky Meth« 
Phone 


HATTIE 


TEACHER OF SINGING 





FREDERICK E 


ACHER 


HE NRIE ITA A. 


rmerly Assistant 


PIANOPFORTI INSTRUC 
Oregon Apartments 


Phone, ro8: { 


JE SSAMIN 
Pianist—Accompanist 
instruction—Coaching 

Tele shone 740 


AAEIS BALDWIN, 


PAPPENHEIM, 


GALE, 


CLAPPER MORRIS, 


BRISTOL, 


CAMMEYER, 


YE HARRISON- IRVINE, 


ro 


Lyric Diction 
ots Carnegie Hall 


SINGING 


Broadway, New York 
ectus on Application 


PRIMA DONNA 
Its Branches 

St., New York City 
Schuyler 


E MOSS, 


Phone, 35$2 
o th Ave 


River 
<a 


Nistl 
erts 
ky Method 
ne 13: Columbus 


MSON, 
NIistl 

truction 

Fast 7sth St 

nox 
IN ALL BRANCHES 
t sth St 

nbus. 


SINGING 
sad St.. New York. 


Wm. Mason 
rlON—MUSICALES 
> W. sath St 
slumbus 


864 Carnegie Hall, 
New York 


Columbus 





HENRIETTA SPEKE-SEELEY, 


SOPRANO—TEACHE 


42s Broadway—Metro 
Residence, 2184 Bathgate Ave 


volitan Opera House 


R OF SINGING 





Phone 3967 Tremont i 


J. W. 


JANET 


SCHOOL OF SINGING AND PIANO, 


By an assistant of Lamperti 
Address Mary W Gilbert, 826 Carnexzie Hall 
LAZAR S. SAMOILOFF, 
: TEACHER OF SINGING 
Highly recommen¢ ded by Chaliapine, Sammarco, 


Lerola and other famous 
134 Car negie Hall 


artists. 


PARSON PRICE, 
CULTURE AND ART OF 
5 West 25th St., New York 
“I can confidently state that Mr. Parson Price’s 
knowledge of the voice, both male and female, 
and his style of singing, entitlea him to a high 
ang among te Manvuet GARCIA, 


VOICE SINGING 





achers 


GRAND CONSERVATORY OF Music, 


Special course for teachers and professionals. 
Degrees granted fhorough course for beginners 
Dr. E. Eberhard, Pres’t, 20 W. orst St New 
York (Thirty-fifth year 





ELIZABETH K. 


SOPRANO 


PATTERSON, 
TEACHER OF SINGING 


Studio: 257 West togth Street 


"Phone, 8101 Riverside 


BULLOCK WILLIAMS, 
TEACHER OF SINGING 


122 Carnegie Hall 





Signor FILOTEO GRECO, 
THE ART OF 


I tv-fourth Street, 
Madison Square 


SINGING 


Studio: 62 York 


Rast New 
rele ape one: 4374 


Mr. 


SAMUEL BOWDEN MOYLE, 


Voice Culture, Style and Artistic Singing, Per 
fect Tone, Perfect Diction in Eng’ish, German, 
French and Residence- Studio, 


Italian 


Madison Ave ew York City 


MORITZ E. 


\ss't Org 


SCHWARZ, 


anist, Trinity Church, New York 


RECITALS AND INSTRUCTION 
\ddress Trinity Church, New York 


GLOSE, 


Pianist, Piano Instruction 
and advanced singers. 3 
Morningside Ave., City 
Morningside 


ADOLF 


Concert 
professional 
Residence studio: 8: 
*hone, 2193-] 


Coach for 


HARRIET M. “DWIGHT, 
INSTRUCTION 
VOICE AND PIANO 
11s Carnegie Hall, Fri. and Sat 


HENRY SCHRADIECK, 


Formerly Prof. of Violin, Le:peig Conservatory 
Head of Violin Dept,, Amer. Institute of Applied 
Music, N. Y., and Combs Conservatory Philadel 
phia Residence studio, 5,35 Wa-h'n Ave Bklyn 





CROSS NEWHAUS, 


AND DICTION 


MARIE 


Votce Cucrure—Rerertorr 


434 Fifth Ave Tel. 6405 Murray Hill. 


DUDLEY BUCK, 
TEACHER OF SINGING. 
S10 Carnecm Hau, New York. 








WILBUR A. LUYSTER, 
SIGHT SINGING 


(Galin-Paris-Chevé Method.) 


Special preparations of church soloists. Normal 
course of school music Vocal Instruction— 
Choral Direction ; : 
Address. Metropolitan Opera School, 1425 Bway 











THURSBY, 
SOPRANO 
limited number of pupils. 


14 Gramercy Park. : 
New York City. 


Miss EMMA 


Will receive a 
Residence, 


"Phone, 318> Gramercy, 


BRUNO HUHN, 
TEACHER OF STYLE, DICTION AND 
ERTOIRE FOR VOCALISTS 


The Wollaston, ast West o6th St.. New York 
(Subway express station.) "Phone 8833 Riverside. 


REP 


ZIEGLER INSTITUTE OF NORMAL SINGING, 
Mn \nwa E. Zrecter 
Met. Opera House Bldg., 1425 


Director 
Bway, New York. 
Tel. 5468 Bryant 





EARLE 


Concerts 


ALBERT WAYNE, 
PIANIST 
Conductor choral clubs 


Instruction. 
1204 Carnegie Hall. 





FRANK HOWARD WARNER, 
OPERA COACH 
Piano Inst 


51 West 37th St Tel. 3630 


ictior 


Murray Hill, 





GIUSEPPE 
For 12 years 
Opera House, 
this winter 
ment only 


668 West End 


CAMPANARI, 


leading baritone of the Metropolitan 
will take a limited number of pupils 
Applicants to he seen by appoint- 


Avenue, near o2d St., 


New York. 


CLAUDE MAITLAND GRIFFETH 
PIANO AND HARMONY INSTRUCTION 
Monday and Thursday afternoons, 

Brooklyn 
33 Carnegie Ha New 


Send for 


Pouch Gallery 
York 

circular 
TRUFANT, 

TONE PRODUCTION 


Pupil of lean de Reszke, 


83d St Tel 


RUTH L. 


Paris 


46 W 5094 Schuyler. 


CHARLES LEE TRACY, 


INSTRUCTION 


Mr. 
PIANOFORTE 

Lescuetizky MetHop. 

5 »: Carnegie Hall New York City. 


Certificated Teacher of the 


PIZZARELLO, 


JOSEPH 


VOCAL INSTRUCTION 
Voice Develoned Styl le, Opera 
8s: -8s2 Carnegie Hall, New York 


HALLETT GILBERTE, 


rENOR—COMPOSER 


Composer of “Serenade,” ‘The Raindrop,” , The 
Bird,” “Youth,” “Moth rer's Cradle Song.’ 
Hotel Flande rs, 133 W. 47th St 
"Phone, 3021 Bryant. 





Mrs. REGINA WATSON, 
SPECIALTY. 


Pianists, 


Repertoire work with Concert 
and the training of teachers, 


46 E. Indiana Street Chicago, Il 





WILLIAM NELSON BURRITT, 
VOICE SPECIALIST 
AND REPERTOIRE BUILDER 
1s East 32d Street, near Madison Ave 


"Phone 2187 adison Square 





WALTER L. BOGERT, 
BARITONE 
of Singing Lectures and Recitals. 


New York 


Teacher 


30 Claremont Ave., Tel. 291 Morn’side 





RIESBERG, 
INSTRUCTION—PIANO, ORGAN, 
ACCOMPANIST 
With the “Musical 
Society; Organist Central Baptist Church, New 
York. 439 Fifth Ave.; Tel. 4202 Murray Hill. 
Residence, Park Hill, Yonkers, N 


HARMONY, 


Courier”; Sec'y Manuscript 


HAWN SCHOOL of the 


SPEECH ARTS (Inc.) 





Henry Gaines Hawn, Pres 
Song Interpretation English Diction Dramatic 
Action i1r4 Carnegie Hall, N. Y. C. 
AMY GRANT, 
78 West ssth St., New York. 
READINGS WITH MUSIC, 
“Electra,” “Pelleas and Mélisande,” “Salome,” 
“Enoch Arden,” “Parsifal,” etc. Instruction. 


Tel. 714 Plaza 





CARL FIQUE, Piano 
KATHERINE NOACK-FIQUE, 
Dramatic Soprano. 
FIQUE MUSICAL INSTITUTE 


128 DeKalb Avenue, Brooklyn 


E.rnor Comsrock Music ScHoot, 


Le-chetizky method. 
rupils. Vocal. Har- 
En semble whos ng, Lectures 
Arranged in French 
and Ff Leanty of Art. 
Madison Ave., N. Y. 


A resident and day schoo! 

Piano teachers all Leschetizky 
mony, Sight Reading, 
en current Oneras { 
Classic Dancing. Literature 
Miss Etinor Comstock, tooo 


lasses 


ALICE GARRIGUE MOTT, 
ART OF SINGING 

New York 

ESPERANZA GARRIGUE, 
ART OF SINGING. 

Heathcote Hall, 609 West 114th St., 


New York 
el. 78:14 Morningside 
(Bet. Broadway and Riverside Drive.) 


172 West roth St., 








Mme. EMMA A. DAMBMANN, 
CONTRALTO 
Voice Culture and Art of Singing. 


Oratorio. Residence Studio, 
Phone: Columbus 1628 


Concert ame 
Hotel Calumet. 
340 West s7rth St 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 


230 East 6ad Street 


Complete musical education given to studenw 
from the beginning to the highest perfection. 
F. & H. CARRI, Directors. 





EDYTH MAY CLOVER, 
PIANISTE. 
Musicales Instruction 


Phone 5805 River 


Concerts 
o West orst St. 





ORRIN W. BASTEDO, 
RARITONE 
36 Gramercy Park, New York City 


Mr. anD Mrs. THEO. J. TOEDT, 














VOCAL INSTRUCTION 
Home Studio: 163 East 62d St, New York 
VON DOENHOFF, 
VOICE—HELEN PIANO—ALBERT 


1186 Madison Ave 


"Phone: 1332 Lenox 





DANIEL VISANSKA, viocinist, 


Returned from Berlin after nine years’ successful 
concertizing and teaching, will accept engagements 
and : limited number of pupils. Address: 





889 St. Nicholas Ave.. N. Y.; Phone, 3050 Audubes 
Seeds and Thursdays, 10 So. 18th St, Phile 
SONGS 
JEAN Paut Ktrsre'ner For tenor vs" 7 rano 


“Morning.” “Of a’ the 
“Awake, My Love.” “The Betrothal,” leceaeee. 
of Eros,” “My Heart Sings as the Birds Sing,’ 
“Canticle of Love Mr. Kiirsteiner will receive 
pupils at his residence studio. The Belnord, B’way 
and 86th St... New York 


\irts,” “His laby,”’ 





Dr. EDOUARD BLITZ, 


SCHOOL OF SIGHT SINGING. 


808 Carne Hall. 


Condyctor Symp Concerta, 
Kursaal Re meen f Belgium. 





ELLA MAY SMITH, 


INSTRUCTION—PIANO, SINGING, 
HISTORY 
HISTORICAL LECTURE RECITALS. 


Residence Studio: 60 Jefferson Ave., Columbus, 
Ohio. Telephone, Automatic, 2294 


MUSIC 





JOSEPH JOACHIM SCHOOL, 


STRINGED INSTRUMENTS. 
Geraldine Morgan, Director. 
Orchestral and "Cello Department, Paul Morgaa 
o14 Carnegie Hall. New York. 





JESSIE DAVIS, 
PIANIST 


Concerts—Recitals— Lessons. 


Studio: 503 Huntington Chambers, Boston 





EDYTHE SNOW HUNTINGTON 


Pianist. Teacher of Pianoforte 
method. For booklet and terms and to 


lesson hou address 4> Church St., — 

"Phone 824- Morning hours —. 

for adults. ‘Other pe ay all, 
e 1350 Columbus t St. 

Plainfield, ie Je Phone sor-R a ee 


MILTONELLA BEARDSLEY. 
PIANIST 


Management. Antonia Zewyer, 
taz2¢ Bway. NY. City 
143 Carnegie itait, ee York. 








ANGEL AGNES CHOPOURIAN, 

DRAMATIC SOPRANO 
Concerts—Recitals—Instructien 
864 Carnegie Hall 


Oratorio 





HERBERT WILBER GREENE, 


- SCHOOL OF SINGING 


¥ yor Carnegie Hall 
Aaarun Greene, Pianist 


ae 
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: ; MIDDLETON 


R 4073 Keamere Pe as td 


E. LUCILLE SOPRANO 
cations to 

| L L é Ss. F. TROUTMAN 

Stetd Avenns, Pitteberg. Pa. 





WINIFRED F. PERRY 
CONTRALTO. 

Center Ave, Studio Wallace Bids. 

$523 ’ Ps. ” 


MAX HERZBERG 


Accompanist i“ oe Artists. 
Advanced Piano Pupils accepted. Vocal Coach 


215 Manhatten Ave., New York Phees Biver, 10208 








DALLMEYER RUSSELL 


PIANIST 


329 South Graham St., Pittsburgh, Pa. 


GIULIA ALLAN 


COLORATURA SOPRANO 
OPERA AND CONCERT 
Address : 200 WEST 80th STREET, NEW YORK 


MARIE LOUISE TODD 


Pianist 
TEACHER OF PIANO 
Uesidence, Hote! Greaed!e, Stedie, Covnegis Ball, Rew Tort 


ARTHUR M. BURTON 


ong cbadareaanes 
Plee Arts Balidiag . 


Mrs. HALL MCALLISTER 


TEACHER OF SINGING 
Masical Management 
407 Pierce Ballding 


MARIE PARCELLO 


Teacher of Sig inging. 5. Carneaie fe tall, New York 


MAUD MORGAN 


HARPIST 
Tol. 2267 Stuyvesaat 13 Livingston Place, New York 


«Juanita Rogers - Penniman 


Representative of BLEANOR McLELLAN 
STOO, 335 Binechard Hal! les Angeles, Sattterale 


EDITH WATKINS 


| GRISWOLD 


SOPRANO 
Speciality Voice Placing and 
Itallan Opera Coachin 
41 East 524 St., 
































Mme. idea Hoffman 


Oreterie pad Jeiet Becttets with 


MR. HENRY HOLDEN 


Phone, Plaz 2 3288 
Menagenea ton sawres 
Recitals and Piano 


smn HII08 


Soloist with New York Philharmonic 
3 Boston Symphony Orchestra, &c. 
UDIO: Sratnway Hall 

pera... bit Bast 150t a. York Cit; 








* SHARP-HERDIEN 





L $132 Kenmere Avenue ° Chicage, ih 
* LEGLE Reams 
ros Address. 015-425 Orchestra tal icieags, Mh 





KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago 


Louise St. John WESTERVELT 


Concerts, Oratorios, Recitals. 
sog Wabash Avenue, 





Chicago. 


THE STERNBERG 
sCH por 5 Fee Fe. 


Fuller Building, 


CLARENCE DICKINSON 








CONCERT ORGANIST 
Orgeotst and + ay Briet aa ats 
Bendelscohe Gice Cieb. 412 ATEROE, BED TORE i" 


Mrs. THEODORE WORCESTER 


Address: 625 Orchestra Buliding, Chicage, 18 
STBINWAY PIANO USED 











ONDRICEK STUDIO 
KAREL LEITNER, roto Planist and Accompanist 


163 Bast 724 Street. New Phone, Lene 448) 


ELSIE DE VOE 


Address, pa apy 
Tecernene. DOUGLAS O48 
CAROLINE 


HUDSON~ 
ALEXANDER 


SOPRANO 
Soloist Plymouth Church, Brooklyn 
Masagement: WALTER 8 ANDERSON, 5 West 38tb St., Kew York 
"Phone, 34° Murray wil: 





PIANISTE 
TEACHER 








ETTA EDWARDS 


Ferenesty : of Sete 
Volee Culture and Repertoire 
4000 Delmar Boulevard 

St. Leais, Me. 





EUGENE BERNSTEIN uz... 


PIANIST and COACH 


Russian Trio 





ELSA MARSHAL 


SOPRANO 
Comserts, Gratories, Recitals 
2217 GranéviewAre.,Cisciscati, Odie 





Me. CIAPARELLI-VIAFORA-= 
EDWARD STRON 


SOPRANO 


= A teal ny 


rosTer a ra DAVID 
500 Pifth Ave.,MNew York 
Telephone, 2023 Bryant 








anrars 


‘KITCHEL 


TENOR 
Rosteuase, 199 Sant Geet G8, 
9084 Sederio: 


Png oly 
1 EAST 426 STREET SEW TORK 





MARX E. OBERNDORFE 





PIARIST, ACCOMPARIST, COACH 
Ploe Arts Bidg., Chicago 











jones DOW NING Siar" 


Gens Rectatn Peaturing Vocal Artists of Nete 
Masic Art Shep, 668 Fise Arts Building, Chicage. Ii! 


BARONESS LITTA von ELSNER 


Vocal Instruction 
562 Park Avenue, New York Paces, 6782 Plazes 








JOHN B. MILLER Tenor 


—__ $84 Mishigns Avease, Chiesge, 18. __ 
LEONTINE DE AHNA 
wore ennweeyt, viet ST. sed COLUMEEE ATE... EW YORK 


o LUTIGER GANNON 


CONMTRALTO 
a . . 


KATHERINE ALLAN LIVELY 


PIANIST 
Tel., rexel 7815 826 East 45th St.. Chicage 


PAUL GUNDLACH 


PIANIST COACH 
Ace to 


emp 
ARTIST SOLOISTS 
249 West 104th Street Phone, Riverside 592 


ELLIS CLARK HAMMANN 


PIANIST 
1524 Chestnut Street, Philadelphia, Pa. 


ALTA MILLER Wez0-Sopram 


Concerts, Reeltais, Teaching 
1707 HINMAN AVE., EVANSTON, CHICAGO 
Telephone, Evanston 318 


THEODORA STURKOW 
“XY DEEL Paris 


4718 Lake Avegue, Chieage, 18 


(PLUM ae 


} tee = a 
= Address 
Eicon Menogreat HARRY et 


FRANK LAIRD WALLER 


COACH-ACCOMPANIST 
BOSTON OPERA COMPANY 


THE BEETHOVEN TRIO 


© aes LOwDeR COTTE 8, eee CARL sapecenes 
Fer Bate Address, &. J. uae. ae 620 Fine Arte Boildiag 


2 KLIBANSKY 


G BARITONE 
1 Concerts and Recitals 
lastrection for Opers and Concert 


Old italies 
“ma few York 
pestea 4 bavis, 50 Pitts brecee 


LEON RICE Tenor 











I L 
*trectio, Sterpret, tien 




















ORATORIO - CONCERT . RECITAL 
The Belnerd, Broadway and 86th Street, 
"New York City 


Engagements may be — through any musical 
Personal Reoreseatadvs DIXIE HINES, 
2 Broadway 


4 FRIEDBERG 


? Exclusive representative Concert Dir. Leon- 
Ee ard, Berlin, Mer. distinguished artists. 
1425 B’way. *Phone, 1274 Bryant. 


JORGE C. BENITEZ 


as HER OF SINGING. 
“Beni sid ly suited to impart 
the art of ging in all its branches. Students 
who Gigaty, work with -y &—L. will find great bene 
fit therefrom.”—Emtiio ps 
Se ee 



































on 





S. WESLEY SEARS, 
St. James Church, 

ORGAN RECITALS. INSTRUCTION 
N. V. PEAVEY 
0° Baclid Avenue Breokt a, N.Y, 
and 56 Bast 34th Street, 
stcar ANODLE 

STUDIO OF MUSIC 
Composer 
Violinist 
CONCERT PIANIST 
Elsa ow] rpeteohe MUSICAL COURIER 
WRAVEEUE or att Ba abridge S1., 8’ tive 
DRAMATIC SOPRANO 
Pine Art Bidg., 5219 Mibbard Ave., Chicago, ill. 
CONDUCTOR LYRIC GLEE CLUB 
MILWAUKEE, wis. 
VOCAL TEACHER IN POUR LANGUAGES 
Plerence. Via de! Conti 7. P 2 de 
VIOLINIST 
The Max Jacods String Quartet 
STUDIO: 15 W. Stet Street, Hew Ter 
FROM 850. UP 
33 West Sth St., N.Y. 
Mrs. BERGEY, Ffiaalsi 
Teachers of Singing and Plane 


aad and Walnut Sts, Philadelphia. 
Coacert Planist ead Teaser and Coach 
lew York 
WALTER 
1923 Chestaat 8 Street _— Phitadeip hie, Pa. 
ay Ba w. A sy 1S 
Address, care 
SIBYL SAMMIS-MacDERMID 
-VITTORIO CARPI 
MAX 
| Concerts, Musicales, instruction 
Tel, 6144 River 
JOHN MARKERT & CO., 
TENOR 
600-601-607 Steinway Bai, Caicage,ti! 









Tel., 1510 Murray Hitt 
Catalogs Free on application 


5. PFEIFFER 


Rare Old Violins, 
Violas, Cellos and Bows 
Also Modern Iaestra- 
ments sad Merchand!se 
Finest Tested Strings 
in the World 
Free from Experimental Risks 


WGA GRADE REPAIRING 
1368 Broadway, Near 37th St., N. Y. 








wm MIURPH 


pede plat OPERA CO. 
Por concert engagements cpety 

te Walter RB. Anderson, +> 
5 W. 46th St.. New York City 








TEACBER OF SINGING IN ALL ITS BRANCBES _ 








=z. RAGNA 


Kimball Hall 


LINNE “== 








GWILYM MILES <== 





BARITONE 


Oratorio and Concert 
Recitals 


STUBIO ; 917 CARREGIE BALL 








"ioe es hase Show Peurheer =A ie ee 
= “=. Meet HUSTON | 











SECURED —"| 


Spring Term Now Beginning | SOPRANO 
nape. A. Me VIRGue tteeotes am West Teh Street - - New Vers | 13 East 38th Street . - New York 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 


The H.P.Nelson Company 


CHICAGO 











STERLING Fates 


High Standard of Construction 
DERBY, CONN. 
The 
VEX RREL Great Pianos 
of the World 


THE pe —— COMPANY 


Owners of 
THE EVERETT PIANO CO., Boston 

















One of the three 











“CINCINNATL CONSE is ATORY ot MUSIC 



























Notice the 


See what fin 


°9 


color”? and 


of the Conover Piano. 
have in obtaining 


heavy climaxes. 


Send for Catalog 


elastic action 


e control you 
“tone 
in rendering 








Manufacturers 




















MAESTRO OF THE REAL ‘“‘VOCE POSTATA" 
of the whole ART IN ners without which 
ity. VOCAL TRAINING F 
and coached in 
in the leading 
Royal Opera, St. Carlo, 


uropean o 
Naples; JOH 





« uxt FLORIO 


Grand Opere Tenor Dramatic (‘‘Scala’’ Milan: 


M BEGINNING TO ARTISTIC PERFECTION. 
rand opera gon ke in all modern languages accordin 
ra houses On at the METROPOLITAN. 


repress, Opera House, Venice; sUL LLIVAN, Tenor; E MONTE, Concert Baritone; ORISUA 
WORDEN, Concert Soprano, 3. many other prominent artists. 
Sending: 104 West 79th Street, New York. Cable Address: “‘FLORIEL."’ ‘Phone, 7662 Schuyler. 


Teacher of 
Singing 


(ITALIAN VOICE PLACEMENT), the foundation 
“BEL CANTO" or correct singin \s an impossibil- 
Professionals prepared 

to the highest traditions 
eacher of Tenor, 
iN, 


ANI. 
CK, ay in Europe; LILLA BRETO 











VicToR KUZD0 


Studio at New York Institute of Musie, 


VIOLINIST 


Concerts, Musicales 
and Instruction 


860 West End Avenue, New York 





TENOR 
Concerts, Oratorio. Recitals 


ohn GHIPMAN =": 





THE OLIVE MEAD 


“The Best Known Woman's nigra in 
Exclusive Management: FOSTER & DAVID, - - 


QUARTET 


Worta” 
500 Pilth Avenue, New York 





SOPRANO 





£ 
i ADDRESS 
Instrocts, trains and educates after the beat methods of a 2314 Broadway, few York 
Foremost European Conservatories, The faculty num- 
bers some of the leading Mustclans and Artists of today. Telephone, 4570 Schayter 
Elocution MUSIC Languages 
Location ideal with reapect to home comfort and loxart- Virgil Schoo! ol Masie 
is surroundings The finest and most completely 
equipped buildings devoted to music in America Day 45 East 22d St., New York 
and resident students may enter at any time. Illus- Spring Term Begins March 25th 
trated Catalogue FREE Enarotiment, M 
arch 23rd 
MISS CLARA BAUR SEND FOR PROSPECTUS 
Highland Ave.. Oak St. and Burne: ave., UINCINNATI, OBIO 
Berlin; King 








AMERICAN CON amen 


Kimball Ball, Wabash Ave. and Jackson Bivd., Chicago 
THE LEADING SCROOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the following might be mentioned: 
Violin—Herbert Butler, Adolf Weidig. 
Theory—A. Weidig, Arthur Olaf Anderson. 
Public School Music—O. E. Robinson. 
Dramatic Art—Maud A. Miner. 

TOHN J. HATTSTAEDT, President. 


Catalogue mailed free. 


Piano—Jokn J. Hattstaedt, Victor Garwood, 
Alien Spencer, Heniot Levy, Silvio Scioati 

Singing—Karleton Hackett, Ragna Linne, David 
D. Duggan, Jennie F. W. Johnson, John 
T. Read 

Organ—Wilhelm Middelschulte 


WEE 


1425 Br 


Met. Opera nang yy Ad 


Teacher of George So aR 

Clark, Paris; Dr. Carl Du Geo. Dixon, 
Toronto; Shannah Cumming. Katherine Blood 
fot: Florence Mulford, Viola Gillette, Maude 
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Che love for 
acteristic attributes of the Hohenzollern family 
turies and which found its culmination in Frederick 
members of 


Jenagre ST., 21, 
Beatin, Wk February 25, 


ota. } 


has been one of the char- 
for cen- 
the 


the 


music, whicl 


Great, is still strong in the present day 


family Prince Henry and Crown Prince William are 
both good amateur violinists and that the Emperor has 
musical gifts is well known. He has strong likes and dis- 
likes, and the modern movement in music makes no ap- 
peal to him. He is very fond of the old masters, how- 
ever, and a work that has always been a favorite with 
him is Handel’s oratorio, “Judas Maccabaeus.” This was 


given last Wednesday evening in the large hall of the 


vecial command of His Majesty 


Royal High School by s4 
Allerhéchsten Befehl,” as 


“Auf the program an- 
nounced, The monarch and his only daughter, the 
Princess Victoria Luise, were present and remained 
throughout the entire performance [his oratorio was 


and the Philharmonic Choir at 


Ochs 


given by Siegfried 
me of their regular subscription concerts at the Philhar- 
monie last Autumn The extraordinary finish, verve and 


precision with which this famous chorus sang made a vis- 
ible effect upon Kaiser, the per- 
formance he called the distinguished conductor to his box, 
the 


the and at the se ot 


mplimented him highly and conferred upon him 





Order of the Crown. The audience does not applaud ‘n 
the presence of the Emperor, this being a time honored 
custom. But toward the close of the oratorio, after the 
rousing performance of the chorus, “Seht, er kommt,” 
the enthusiasm of the audience knew no bounds; all | 

riers were swept ‘away, and a furious and prolonged 
storm of applause broke loose, in which the Kaiser him- 
self heartily joined Indeed, it was by his special re 
quest that this number was repeated. Siegfried Ochs has 


brought the Philharmonic Choir up to a point of effi 


ciency beyond which it is impossible to g Ochs knows 
how to infuse his own extraordinary enthusiasm and 
zeal into each one of his singers. Their work on Wed 
nesday was truly inspiring. A pleasing feature of the 
performance was the singing of the boys’ choir of 100 


m the chorus of the Royal Cathedral 
Madame 
Madame von Kraus-Osborne, 
von Kraus, bass 


voices recruited ft 
The 


prano; 


Reddingius, so 
contralto; Walte: 
The soprany 


soloists Noordewir 


were 


ind Felix 


Kirchhoff, tenor, 
' 


idmirable method, but not 


and tl 


ent voice and an 
The 


while Dr. von 


has an excel 








much individuality e alto were highly 





seemed to be indis 


Philharmoni 


satisfactory, Kraus 


The magnificent singing of the 


hadows the 


Kreisler, on last 
e} 


ived before a sold ut ne 


pe sed 


lwavs vers best of soloists 


time ai 
Che 


Fritz Saturday for the first 


lus career, pli use in Berlin 


great viol'nist, like many another famous artist, has been 
slow in winning the patronage of the paying public in 
this city, but now that he has won it he is sure to hold 
it, for fidelity is one of the strong characteristics of the 
Berlin music lover. Kreisler’s program this time was 
such as thoroughly to satisfy the general public, which 
goes to concerts tft " entertained and not to solve 
psychological problems He played the Viotti, the Bee- 


thoven, Bruch (G Kreisler’s 
rendition of the adagio of Viotti’s twenty-second concerto 
most per- 


and the minor) concertos. 


will always linger in my memory as one of the 


I ever heard on the vio 


fulness and ethereal 


fect and satisfying performances 





lin. His tone was exqu‘stte in its soul 

uty, his phrasing matchless This quaint and charm- 
ing old concerto has long been a favorite with Kreisler. 
It was also a favorite with Joachim. It is to be hoped 
i+ will continue to be a favorite of every performer who 
loves good and beautiful music, written in the true idiom 
f the violit Beautiful, big and noble was Kreisler’s 
reading of the Beethoven concert His cadenza of the 
first movement, in which he has combined the two prin 
ipal themes, playing them simuitaneously, is a remark- 
able feat of virtuosity and musicianship Kreisler pos- 
sesses that rare combination of the great musician and the 
great virtuos In t Brucl neerto he played with 
breadth and vy'rility and with a mmanding force of ac- 
cent. It was an evening of unalloyed pleasure This con- 
cert was also significant in that it arked the Berlin debut 
as a conductor of Theodore Spicring. It was very inter- 
esting to hear the one celebrate linist play under the 


Spiering’s familiarity 
,dvantage at 
one might think 
hidebound traditions to 
liberty with the tempi 


leadership of the other. Naturally 
with the three cor 
the start, and yet it was not 

te follow Kreisler. for he threw 
the winds and took a great deal of 
In this respect he was arbitrary and even capricious at 
times, although his sound musical judgment always kept 
him from undue exaggerations. Still, as both the Bee- 
thoven and Bruch concertos were played without rehear- 


-ertos gave him a great 


sO easy as 


BERLIN {f/ 


sal, Spiering deserves great credit for the way he fol- 
lowed the soloist. As a 
to be reckoned with, and it is to be 


soon have an opportunity to reveal his powers in this di- 


conductor, Spiering is a factor 


hoped that he will 


rection in symphonic works, when his own individuality 
can be expressed. 
nRne 
The annual concert for the benefit of the Pension Fund 





of the Philharmonic Orchestra was given on Monday, 


this being several weeks earlier than has been the case in 


past seasons. It was a Beethoven program, consisting of 


the “Pastorale” symphony, the third “Leonore” overture 


and the E flat piano concerto, with Schnabel as soloisi 





THE BERLIN PHILHARMONIC CHOIR 

Siegfried Ochs, conductor ‘ rec tly for iu P 

oratorio, “Tudas Maccabaeus by nmmand of the Kaiser 

rhe hall was well filled, notwithstanding the fact th 
very few of the subscribers to the regular Nikisch series 
f Philharmon’c concerts were present. Nikisch’s read 
ing of the “Pastorale” symphony was q"ite beyond the 
pale of criticism. He possesses the faculty of producing, 
with the orchestra, effects such as no other conductor 
can get. His intensely poetical nature and his quiet but 
forceful magnetic personality never fail to inspire the 


members of the orchestra to give the very best that is i: 
them. Schnabel was in good form and gave a finished 
and well rounded performance of the concerto. To be 
sure, he did not play it as d’Albert did a few days be- 
fore with the same orchestra and on the same stage 
After the “Leonore” overture, which is one of Nikisch’s 
old favorites, the famous conductor received a tremen- 


dous ovation Practically the entire audience remained 


1 t ll him 


to applaud and to cheer and to reca more than a 
dozen times 
eRe 
The accompany:ng phot f Liszt with his friend, C. I 
Kant, the Leipsic publisher, and two of his favorite p 


pils, Richard Burmeister and Arthur Friedheim, is a 











\ RARE PHOTOGRAPH OF LISZ1 
Now published for the first time It wast RR Liszt 
last days in Weimar The ther pers re Kahnt t 
Leipsic publisher and tw f lLiazt f t R 
Burmeteter end Arthur Priedhe 
rare and interesting one. It was taken at Weimar dur 
ng the last days that Liszt spent there. Kant was the 
lisher f Liszt’s orator the “Holy Elizabeth.” 
Friedheim, as will be seen by his sharp, clean cut profil 
n the picture, has changed very little, although more 
than a quarter of a century has elapsed since then. R 
aid Burmeister n still be recognized from the picture 
although e has hanged a great Ie re than 
Friedhein 
anne 
“Quo Vadis” has been introduced to Berlin by th 
Kurfirsten Oper. It was remarkably well staged by Di- 
rector Moris. but musically the performance left much 
to be desired. The critics condemned the work almost 


it much of inter- 
est. and it is now being given nightly before good sized 
In “Quo Vadis” Nougués, the 


to a man, but the general! public finds in 


audiences somposer, re 


kinds of 


to hear—an 


veals all 


like 


styles except the one we would 
ndividual style 
RRR 


Since the premiere of the “Jewels of the Madonna 


the Kurfiirsten Oper has been quite well 
*Tiefland” 
of the Comic Opera, and Direct 


attended. For 


several seasons was one of ef repertory 


numbers Moris is co 








tinuing in Gregor’s steps It is quite prot 

Tiefl 1” will be ible ft celebrate its 5o00t 
ance here within t next two years 

nRne 

Le ypold Godowsky 1d Jean Gerardy 1 Tees fo 
tl second time Tuesday and played the sonatas for 
piano and cell n E minor by Brahms, G minor by 
Chopin, and C minor by Saint-Saéns l urd this 
{ yn sOnata once nearly twent ear y Leo 
I 1 the brother it the late v nist, Car lif and 
since then | have never seen it on any gram. It was 
probably an early work of Chopin, although it is pub 
shed as op. ¢ \ troduce Berlin by Carl 
lausie and Dav r more than tortyv y t igo 
Chopin was we ware t s limitation ne f wh 
w“ the writing ! er 8} i g a yt his 
eautiful nocturnes t ntained in ynata 
ndoubtedly the weakest St there ly er 
! harn ul there 1 well written | part in the 
\\ kK, alt r the S¢ lid t understand the na 
ture f the el (,odow d Gerardy wav ta beau 

ful and = transparent ling In Bral ul Saint 
Saens they were QT ent 

nae 

Cordelia Lee, t American vi st w was heard 
here two seasons g with much su effected her 
rentree with the | } estra le the leader 
ship of Theodore Spiering, tl naking two appearances 


nductor in Berlin during the past week 


rwegian 











blonde. for although Americat n she is of Norwegian 
extractior Her ippearance the stage 1 80 harming 
that e at first es t pay ucl ttention to her vio 
lin playing She n impresses upon the listener the 
fact, however, that she is an tist of real attainments 
She draws a pure and sweet tone, she has an excellent 
technic and her whole manner of playing is replete with 
feminine charm The tedious Conus concerto did not of 
fer her an opportunity to display her qualities in the best 
ght, but in the Beethoven B major romance and 
Brucl “Scottish” fantasie she made an excellent im 
pression » e her last appearance she has been study 
ng with Leopold Auer, in St. Petersburg, and that she 
s made progress her art w very evident. Spiering 
besides following t! loist with great fidelity and taste 
gave an admirable performance at the beginning of the 
program of Sinigaglia’s overture, “Le Barnffe Chioz 
tte.” Here Spiering had an opportunity to reveal, in a 
sure at least, } great gifts as an orchestral leader 
nne 
\ rccessf recital was given by Adolphe Borchard 
t listinguished French pianist, at the Sing-Akademie 
I t B 1 ita, a Spanisl J. Alben 
and wor) ! M t if Franc! 
‘ his y the rmance im 
Kerlin of the Albeni uite Borchard played it with 
great de f charm, with lovely tonal coloring and with 
technical finish and elegance of style that suggested the 
Lou's Diémer of twenty years ag He was also admir 
ble in some variations by Mozart. In the Liszt B minor 
nata the more serious side of |! irt was in evidence 
Rorchard i n admirable « nes f the finest atete of 
piano playis 


concertized in Berlin the 


past week. One of these, who deserves special mention 
I T. Gruenberg, the voung New York pianist. who 
demonstrated at his recital given in Bechstein Hall that 
he 1 worthy disciple of Busoni. Gruenberg ha iugt 
ymmething of the spirit of his master, as revealed in his 








lean, forceful attack, his pearly. reliable technic and the 
er ess wW which he devotes himself to his art. His 
pr nsisting f works |! Bach, Beethoven 
Cy} j an and Liezt. was given an excellent ren 
—_ nue 
On the te evening Armida Senat he charming 
Ital 1 ile ‘ nlaved Viott?’ twent ‘ nd ert 
Lal Sp nish” symphony nd the R , Om r 
ert Her ert was giver t the A | 14 ¢ 4 
the a tance f the Phill ‘ 1 P , 
Kunwald’s direction. *Signora Senat t ramet 
tal olaver. Movements like the first of the Lal Roe 
h” symphony and the first of the G Rn, 
erto she play tote great deal of dash and certaint 
While her techn not perfect, it is fairly reliable, and 
she draws large tone. Her warm blooded playing 
seemed to please the audience, for it acclaimed her in no 


uncertain manner 
zn ne 
iced American singer and pu- 


made her debut in a song re- 


Mildred 
pil of Frank King 


weet 


Clark 





“ i 
~ 
6 

repruar 20 Her program 

d ttalian numbers and groups 

» rt, Schumann, Hermann, Wolf, ete. 

‘ Ta f ve sympathetic 

he sings with taste 

ed e real bel canto to her 

(it 1 heder ind with a very 

i beg ‘ e made an_ excellent 

ported at the ino by Lina 


t efhicient pianist 


Thurs 


en on 


w “Pri 
ed \ suite tor 
nN ‘ evealed some good 
throughout the 
W le newhat super 
In a ng cycle entitle. 
f four vocal 
Wa en proved that ike 
re seri nus! nusic pos 
Madame 
er possessing a sympa- 
ery \ valse tan 
worth 
n were iot only nov 
this wa 
nyvwhere lhe overtut 
dramat 
City Kitescl rought the 
hic 


given t rst pub 


battle 


itu hall 
strating 
world 
Lyceum 
y in the presence yf 
nusical part 
intata tor 


nad omp sed by liza 
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ler. Fri, Kuyper, a pupil of Max Bruch, is the only 


orchestra cantata 
and it 


text to the 


voman conductor in Berlin. Her 


melodious composition, 


beautiful, 
effective 


proved to be a 
rendition. The 


vas given a most 


> 


Margarete Bruch, the 
After the 


antata was written by daughter 
rformance 
b, deliv- 


women’s 


of the famous musical pe 


Heyl, 


ered a spec h, 


composer. 


Hedwig president of the Lyceum Clu 


dwelling upon the importance of 


parts of the world today; and then she and 


embers of the various ymmittees conducted the Em- 
important departments of the 


x position The playing of the W 


hestra, 


omen’s Or 








ELIZABETH KUYPER \DELE AUS DER OH 
I , st pr the 1 , 
riper seeggl ste Woman's W 

rings particular, were excellent ri. Kuyper re- 
ealed herself a conductor of unusual ability. She led 

r forces with precision, revealing a happy balance of 

ellectuality and temperament The music department 
if this exposition is in the hands of Albert Stahl, the 
vell known Berlin music dealer and pwblisher,, who has 
published an interesting catalogue of the exhibits 


RnRe 


In connection with this woman's exposition, three in 


teresting concerts, with programs made up entirely of 
ompositions by women, are to be given in the hall of 
the Royal High Scho under tl auspices of Berl 

Lyceum Club The mus‘c committee was formed som: 
time ago, with Lilli Lehmann as honorary president and 
\dele Aus der Ohe as active president, whose duty it was 
to make exhaustive researches and to discover how many 
compositions of importance have been written by mem 

ber ft the tair se The prim nover in this work has 
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been Adele Aus der Ohe, and she reports that an aston- 
ishingly large number of musical compositions have been 
written about which the world knows nothing at all. It 
has been no easy task to sift down the hundreds of man- 
uscripts and condense them into three programs. 

The concerts are to be given on March 12, 21 and 25. 
The program of the first will consist entirely of works by 
women composers of the seventeenth and eighteenth cen 
that of the chamber 
music, lieder and piano compositions by living compos- 
ers, while the third evening will be given up to orches- 
tral compositions by which will be 
performed by the newly founded Women’s Orchestra un- 
Kuyper \ 


concert of ancient 


turies ; second will be made up of 


women composers, 


der Fri. small orchestra will also assist at 


the first compositions, when the solo- 


ists will be Norah Drewett, pianist; Irene von Brenne1- 
berg, violin; Eugenie Stoltz, Elizabeth Ohloff and Jo 
hanna Kiss, vocalists At the second concert the par- 


Adele Aus der Ohe, the Wietrowetz 
Marie 
compositions 
-Lafont, 
Kuyper, the 
prom- 


will be 
Leydhec 


ticipants 
Quartet, 
pano. At the 


\gnes ker, vocalist, and Bender, 


third concert of orchestral 


there will be only one soloist, Laura Helbling 


who will play a new violin concerto by Fr. 


conductor of the orchestra. These three concerts 


ise to be musical events of unusual interest. In unearth- 


ing the old compositions of the seventeenth and eighteenth 
Adele Aus der Ohe had the 


Arnheim 


centuries valuable assistance 


of Amalie 
nne 


Carl Flesch gives promise of some day occupying the 


long in Berlin by Josepia 
btedly 


follow in Joachim’s footsteps better 


position which was held so 


Joachim; at least, he undou possesses attributes 


which qualify him to 
living violinist. Of course, no other artist 


than any other 


Joachim’s place, as he was a unique 
intellectual hft that 
Flesch 
impos- 


will ever quite take 


personality. There is much of the 
characterized Joachim in the 


He has 


ing technic 


interpretations of 


breadth, virility, sound musical judgment, 


and a large tone; he has objectivity without 
and pedantic. As an interpreter of Bac! 
Beethoven and Flesch, I nearer 
tc Joachim than any one else. At the 
means a one sided 


thanks to his 


being academic 


Brahms, repeat, comes 


same time, Flescn 


is by no violinist; he is catholic 1 


his tastes and, enormous technic, he is an 


performer of Paganini’s 


satisfactory compost- 
closing number of the program of his 
Hall on 


which 


eminently 
tions. The 
given at 
*Moses,” for the G 


recital 


teethoven Friday was Paganini’s 


string, was played with ex- 


traordinary virtuosity and which aroused the audience to 


hy 
that 


a storm of 
had 


could not be appeased until the 


His 


applause 


violinist contributed four encores other selec 


tions were Handel's D major sonata, the adagio and 
fugue from Bach's C major sonata for violin alone, 
Dvorak’s “Ronmantic Pieces,” and the Saint-Saéns 


“Romant Pieces,” ov 


“Havanaise.” The Dvorak set of 
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75, 1s rarely h played the 


heard 


extraordinary clearne ing oO arious V 


wit! solute list ¢ ‘ ‘ 


t and ur t reat 





T 4 ) I 
Chicago, made serlin t wit e Philharm c 
ir estra Beethove lal st even playing the 
Grieg and the Bee C ma ncertos, these being 
‘ nl wo numbers w rche The rest of her 
program was made up of piano s sisting of Weber 
Rone br inte wo ¢ es al t t mim 
rm by ( opin Debussy \ esque G and the 
Liszt “Rigoletto” fantasic Miss Kaplan is one of the 
I t gitted i y Ameri s W ave appeared 
ere this season At the ver st t n th seldom heard 
( ma concert y Bee she displayed a remat 
ibly clean, force ‘ r her ger work 
passages being t \ ew i distinctness 
and als legit é ! The young pian 
seemed t € pet the neert platform 
nd 1 ¢ i ‘ $ ~ irent that s tten 
mars t playing f ‘ ler phrasing and her 
accents eveak er nature al n rgo s 
ntused consideralbl th int T tone All im a 
she lade I : A I $ (sriez av 
her greater yport ‘ t splay, while he 
lo thers part Rigolett araphrast 
elicited 31 neous applause Mis Kapla a very 
1 n young artist 
nnre 
Ilse Gipser, w a neertize ere annually for s« 
: rs past, als i co rt with the Philharmor 
(or estra ying tie \l t \ LjOr unl r B 
en G I I M etwe these 
works Miss G " S f pr meed ta 
uy aspirat {1 year to y she draws 
ere nents T x her | ror ‘ 
the Beethoven nt ,; ‘ te 
sity t ey we ve ‘ telle 7 
She played e M I 1g Small 
pr e the ( rear 1G valtz, w 
sO performer tory manne th tr 
oo at nif 
nme 
M ifix evens nn t ‘ | n ‘ . Ww Vink 
Berlin, deserves great cr t for evotion to the 
amber 1S} He n ; ate e intr 
< ed at a serie I t give s for the purty < 
1 Harm im Hall a | wer nteresting im 
ber music WOTKS \t thes ncerts es have gured 
on the programs that wert the inknown in Berlin 
as Désirée Paque and Joseph Jongen, for instance, the 
two Belgian nposer ind | ensohi ilso intr 
duced novelties by Fr hme in x ians being 
chauvinism displaye s part ning ‘ 
pesca: aaa nue 
The Kaiser rece N i ver f ince 3 
seph Lauff’s “Der grosse Konig,” wit usic by Frederich 
the Great, | be g e Royal Ope House for 
Berlin scl ildre vor ile ich an impres 
sion on tre t t er? mance A re 
eae nue 
Emma K tew Liszt p he fair sex 
who have bee I , t I ently played in 
Coblenz with gre s | write in extray 
gant ter f her f ft ghth rhapsod 
Her performance Saint-Sae G nor neerto wit 
the ( le Orchest was sO pronounced very ] 
t. Fri. Koch is y te ng that she is com 
ara ly little time for iri 1 a pity, for whe 
ever she appears $ s st the Provinces she neve 
fails to mal ’ sing pressior 
se Fre 
Christian Si n resent writing an oper Sin 
ling, un ke Grieg t et t expre imself ‘n 
the Norther d referr rather rite smo 


HOME AGAIN from AROUND THE WORLD 


SOUSA 1: BAND 


HIS 


2ist Season Commences in August 
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agent of € ading Italian Opera Houses as well as the chief era houses Spa P ‘ R  N 
ica and other « tries Engagements made and debutants placed Advice and suggest $s as 1 " 
style instructors 
politan $ stinguishe poser and Mada with w be rt \ 
Sinding ‘ t res¢ stopping wi e interesting 
nnre ton of e other I & \ , 
Hug Ka s een app tec < er { the Rova I Lal i Hee j 
Academy i Arts t Ber r I v t American w 
honors that e award to mus ms m (kt ny ng Ww , 
d it s a dist nt t $ een niert tew nReR, 
\ ! \ é 
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$ ar \ 
MUSIC IN MEMPHIS 
Nort Me | ) ‘ 
Me ety entertan eliz WW 
nesday nig t l ’ eT J { : 
giv.ng the | gr \ \ Ss 
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Isabel Hauser’s Refined Piano Playing. 


ibel Hause as become distinguished in the musical 
for her fined and individual art as a pianist. 
re fe rtists residing in New York who have at- 
to r popularity, but it is popularity earned by 


effort. Both as soloist and ensemble player, Miss 


er's friends are always’ eager to hear her, and thus 


tw ription concerts which were planned this 
n at ted notice a better still, a generous list of 
( f tw neerts was given in the Myrtle 
the Waldorf-Astoria, Tuesday evening of last 
nd heduled to take place on the night 
April e same hall \lexander Saslavsky, sec- 
ncer f the New York Symphony Orches 
" i W Miss Hauser in these concerts, and 
week they had as assistant artists Paul Kefer, cel 
f the New York Symphony Orchestra, and Hans 
viola 
ng the futility of introducing novelties so late 
e sea Miss Hauser and Mr, Saslavsky planned 
rram that contained nothing but music known for its 
worth. Their aim to please and instruct rather 
attempt mystify, was rewarded by the attention 
was almost reverent in its spirit of appreciation, 
he music for last Tuesday consisted of Mendelssohn's 


in D minor for piano, violin and cello; the Grieg 





\ I New York 
ISABEL HAUSER 
, G for piano and violin, and the beautiful Schu- 
nt s beautiful as the immortal quintet. In 
e Mer solin trio Miss Hauser showed her admirable 
nan f instrument, and in the performance the 
wo lleagues were swayed by the clas- 
ls which they met by uniting in a noble per- 
I an 
\ | er and the violinist gave a good account of 
wers in the Grieg sonata, as well as an intelligent 
t ling of the characteristics of the music, 
mann quartet there was even better oppor 
iy the art of the pianist, her warm lovely 
yhrasin nd unerring sense of rhythm 
piano, violin, cello and viola, is another 
fute e of the stupid opinions formerly 
erits of Robert Schumann as a com- 
nd chamber musi Where in all 
nd a more .lofty composition 
lat One is instantly held cap 
, rst movement Then comes 
ke ! followed by the andante cantabile, 
- lepth nd melodic beauty; lastly, the 
eeting cy of the finale, all reflecting the inspira- 
ti gen Miss Hauser, Mr. Saslavsky, Mr. Kefer 
wind Mr. Weisman played this quartet in a style that in- 
licated they loved it as much as those for whom it was 
performed It was.an ideal night for musicians 
" wers, at least for those privileged to hear 
neert 
Hauser received some beautiful flowers and later 


red guest at a little reception 


Rue Boals’ Bookings. 
has filled many concert and 
His booking past and future in- 


La 
Rue foals, the basso, 


agements 
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clude: February 4, New York; February 9, Philadelphia, 
Kebruary 14, Troy, N. Y.; February 15, New York; Feb- 
ruary 16, Millersville, Pa.; February 19, Pleasantville; 
February 20, Bedford Hill; February 23, Briarcliff; Feb- 
ruary 28, Kingston; March 2, New York; March 3, Bay- 
onne, N, J.; March 7, Pottsdam; March 8, Carthage, N. 
Y.; March 12, Alton, Ill, He will sing Liszt’s “St. Eliza- 
beth”; March 22, Peekskill; March 24, Brooklyn; March 
25. Bloomfield; March 26, Montclair. 


Gerhardt Sings Wagner Songs in Boston. 
Elena Gerhardt, the distinguished German lieder singer, 
who created such a favorable impression in the Wagner 
songs with orchestral accompaniment both in New York 
and Brooklyn, sang them to Boston music lovers, and 
met with a success equally great. ‘The Boston press said: 


Again did Miss Gerhardt 
ability to get to the very heart of differing modes of song and to 





show the refinement of her style, the 
bring the meaning of each home to an audience through exquisite 
She has both the grand air and purity 
over-exerted and tenderness never 
that Germany had not sent 
may be affirmed without re- 


shades of vocal tinting 


of true simplicity, power never 
verdict 
finer w lieder 


Boston Post, March 4, 1912. 


sentimentalized. The earlier 


us a man singer of 


serve 


lo complete the excellent features there was Elena Gerhardt, the 


distinguished German lieder singer offering three of Wagner's 


songs with orchestra and also a group of Schumann songs with 
piano accompaniment played by Paula Hegner. 

Miss Gerhardt has made many admirers with her beautiful art. 
it was well worth going to this concert to hear her highly poetical 
interpretations of the “Traume” song.—Boston Journal, March 4, 
igitz 


Miss 
premely artistic temperament made no less effective in Symphony 
Hall smaller auditorium, She has personality enough for 
any Her three Wagner songs 
with orchestra proved her as effective in the iarger forms of song 
Rarely has the been given here with such 

und exquisite sentiment. Boston Post, February 4, 


Gerhardt's fine poise, beautifully expressive voice and su- 


than a 


place whatsover singing of the 


as in lieder/ “Traume” 


poetic phrasing 


1912, 

Elena Gerhardt was greatly enjoyed for her rich and varied 
xccomplishments in the interpretations of song. She employed 
her voice with uncommon intelligence, a fine discretion and a 


incere and admirable art.—Boston Globe, March 4, 1912. 


Elena Gerhardt, who gave her services, was the soloist and sang 


in her ever delightful manner? Her first appearance was in three 


ongs of Wagner to the accompaniment of the full orchestra. She 
was in excellent vore and sang with wondrous sweetness and 
purity of tone She was presented with a huge wreath of laurel 


yard in diameter by the orchestra in appreciation of her aid in 
their concert..-Boston Herald, March 4, 1912 

By reason of her rare artistry, superb voice and musicianship 
Miss Gerhardt has won many admirers in this city, Her appear- 


again last might deepened the fine impression she has already 


nce 


made in song recitals and in her previous work with this or- 

chestra In the intimacy of the smaller concert room and in the 
more formal atmosphere of the larger auditorium Miss Gerhardt 

is equally effective In the songs of Wagner last night she was 

intensely emotional. Miss Gerhardt igs one of the few singers we 
ive heard in recent years who is entitled to rank with the great 
veens of songs toston Morning Advertiser, March 4, 1912. 





Boston Applauds George Harris, Jr. 


George Harris, Jr, the American tenor, was com- 
mended by the Boston music critics for the unconven- 
tional character of his program at his recent recital in 


that city, 
W. Harrison, piano accompanist. 
the papers follow: 


assisted by Irma Seydel, violinist, and Ernest 
Some extracts from 


he assisted Madame 
on the occasion of her last memorable appearance in this 


Mr 


Cavalieri 


Harris has been well known here since 


city He is a lyric tenor whose natural vocal gifts are supple 
nented by a graceful, yet virile style. He sang yesterday arias 
from Verdi's “Lombardi” and Gretry’s “Zemire” as well as old and 
new songs by French and German composers and English songs by 
Mary Salter, Morris Class, Marion Bauer and W. G. Hammond. 
I'wo of Bach's he gave with violin accompaniment and in one group 
e exhibited his firm grasp of his art by accompanying himself 
Rost Tournal, March 5, 1912 
a 

Mr. Harris is already known here as a singer of musical taste 

and intelligence He was heard yesterday in a program of songs 


which, while not wholly favorable to his voice, yet permitted him to 


lisplay considerable variety in style and mood, He phrased the 
cavatina from Verdi's “I Lombardi” with due regard for smooth- 
ness and continuity of melodic line. Beethoven's bit of tender and 
almost childish fancy in “Das Bluemchen Wunderhold” had ef 
fective conversational simplicity which was not without its poetic 
touch The singer's clearness of enunciation was also to be re 
marked 

Brahm’s “An eine Aeolsharfe’” was commendable for its quiet 


since 


rity and evenness of sustained phrase. 


Mr. Harris accompanied himself capably in two songs by Schu- 


bert, “Du bist die Ruh” and “Die Forelle,” and Strauss’ “Heim- 
iche Aufforderung.” In the latter the singer was eclipsed by the 
pianist. Mr. Harris was applauded and encored. His program in 


cluded also a group of English songs.—Boston Globe 





Bach, for characteristic did Mr. Harris 
sang two Miss obligato that 
sounded as though they might have come out of some of the can- 


Even into 


wander and 


more music, 


airs to Seydel's violin 
tatas. They ran in Bach's long-breathed flowing melody—they con- 
they 
2 grave charm of the sober tracery of sound—that makes its 
Before Mr. Harris was done, he had revived Berlioz’s 


tained beautiful phrases and little jets of vocal ornament, and 
had 


own emotion, 


“Absence,” a song of mournful and insinuating beauty, of the wist- 
ful longing that music expresses beyond any other medium of art, 
and Lalo’s “Marine” of a less piercing melancholy and a more pas- 
sionate yearning, but still beautiful with a subdued and ordered 
Gallic beauty. And incidentally, Mr. Harris had picke from the 
classic Germans and the sentimental Americans. 

When a singer makes such a program he proves his qualities of 
intelligence and reflection, and by the same token, Mr. Harris sings 
intelligently and reflectively. His voice is a light tenor that has 
heen patiently and skilfully trained and that he uses with a nice 
and exact sense of its resources and possibilities. He keeps the 
melodic line with unfailing fidelity; he smooths each phrase neatly: 
he gives each note the nicest of accent; he has reflected upon the 
meaning of every word in the text, of its relation to the music, of 
its of each song.—Boston Transcript. 

quewinenes 

As a singer his performance was distinguished yesterday by purity 
of intonation, a skilful 
cellent legato and expressive phrasing, than 
versatility in the interpretation. His voice and his style found a 
more congenial task in the song of Brahms’, Schubert’s “Du _ bist 
die Ruh,” Berlioz’s “Absence,” and the songs by Gretry, Bauer and 
Schindler than in the Gypsy songs, the song by Strauss or Lalo’s 
“Marine.” The technical skill of the singer was well displayed in 
the first of the songs by Bach. One of the features of the concert, 
however, was his rendering of Strauss’ “Morgen,” 
recalied after the third group, and to his own accompaniment. 

The program was not a conventional one Mr. Harris 
the cavatina from “I Lombardi” to exhibit legato, but 
what does he find in Beethoven's strophes? It was a pleasure to 
hear the beautiful song of Berlioz and Mr. Harris sang it with the 


management of breath as shown by an ex 


and sincerity rather 


which he sang 


Perhaps 


chaoe his 


utmost sympathy. It was also a pleasure to hear the air from 
Gretry’s opera. Gretry informs us in his curious memoirs that 
Clairval, who took the part of Azor, knew how to show all 





GEORGE HARRIS, 


JR. 


the air sung yesterday. 
Azor in the opera is represented as a monster of ugliness with a 
charming nature. Now Clairval renowned for his handsome 
face and well-turned figure. The women of Paris sighed for him 
and languished. Gretry slyly adds; “I have always thought that the 
charming of this appreciated in advance ,by the 
spectators, contributed to the illusion created by him in this role.” 
Herald. 


the sensitiveness of a timorous lover in 


was 


physique actor, 


Boston 

Mr. Harris’ singing has the merit of verbal verity to an unurual 
degree. That is to say, it is a true and highly intelligent reading 
of the poems of the songs. 
earnestly meditated in library alcove as we!l as diligently coached 
in vocal studio. Our American has emerged 
from professional pretense and arrived on ground which is common 
footing for us all, when we have artists of the Harris type developed 
among Men like Hamlin, Bispham and Martin have labored 
successfully to exalt native singing to a plane above mere vocalism 
They have made the art of song influential with others of their fel 
low citizens than the fine-tone enthusiasts. They have helped make 
singing a real and a desirable adjunct of the art of poetry. They 
have made the singing voice exalt speech, when other artists have 
nade it exalt itself. Mr. Harris stands in the company of those 
men and on the point of verbal verity comes very near being the 
prime genius of them all. If, like Mr. Bispham, he dropped his 
Itayian, French and German affectations and frankly declared him 
self a singer of his native language and of none other he would 
very likely soon win the praise of leadership. For the 
Monday afternoon best expressed himself and the audience before 
him in the group of songs in English with which his program closed 
—Christian Science Monitor, Boston. 


Such work is possible only when it is 


song interpretation 


us. 


singer of 





Florence Mulford and Pupils Sing. 

Florence Mulford, assisted by Annie Louise David. 
harpist, and three of her pupils, Dorothy Howkins, Mi!- 
dred Ross and Robert Bartholomew, gave a concert for 
the Mosaic Club, of East Orange, N. J., on Monday even- 
ing, March 4. Miss Howkins and Miss Ross are two of 
Madame Mulford’s most advanced pupils. Both hold 
choir positions in large churches and are becoming known 
in local concert circles. Mr. Bartholomew has a tenor 
voice of unusual quality, and has just taken a position in 
one of the largest Roman Catholic churches in Newark. 
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The Master of the Violin 








In announcing that | am prepared to give dates for 
the tour of this Artist during Season of 1912 and 
1913, itis not necessary to make any further state- 
ments regarding him, his position as the greatest 
living Violinist being acknowledged. 








R. E. JOHNSTON 


CHAS. L. WAGNER, Associate Manager 


NEW YORK 
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LONDON |}/ 


Portla street. W } 
Vebrua 8, 191 


rpassed itself in the 





“Madama Butterfly,’ “Manon Lescaut,” “Mefistofele,” 
“Pagliacci,” “Rigoletto,” “I1 Segreto di Susanna,” “Tosca,” 


slab Tess,” “Traviata” and “Gli Ugornotti.”” In French 

gram, Vebruary 26, under ‘Faust,” “Louise,” “Pelléas et Mélisande,” “Roméo 

Mengelberg The opening : Juliette,” “Samson et “Dalila,” “Thais.” So- 

nfinished symphony, which re- prani—Madames Betty Booker, Emmy Destinn, Maria 

ll the fullness of its wonder Knipfer-Egli, Marie Louise Edvina, Lydia Lipkow- 

ny exquisite elements of re- ska, Olga Loewenthal, Nellie Melba, Saltzmann- 

ijusted with coneupnenare Stevens, Tarquinia, Luisa Tetrazzini. Contralti— 

crifice of the whole as a Madames’ A. L Bérat, Jane Bourgeois, Edith 
tion The andante was taken 





usual rule, but 


allowed 


9 jthan is the 











‘ ee im change of tempo 
eater sustained, more intens! 
the charm of the melodic line was 
ar the general orchestration out 
rreater contrast to the 
ive been selected 
str which, by the way, 
y and the Brahms “Aca 
followed, conducted from 
iphy, living, breathing 
ip ny Orchestra techni 
lawniticent reading was ac 
nplexity of its demands 
( not deaf or dead to that 
iestral delineation was proven 
mductor and his 
n 
anne 
n Vecsey, the young 
is Lor n reappearance, play 
(, minor Von Vecsey 
e musical world; his earl) 
e well remembered. He 
tom ‘ ear, and of the same 
! he Br h concerto 
the technical points of 
r é cal feeling and style 
tien He has just completed a YSAYE AND SOME OF HIS PUPILS 
America, and will give three re This photograph was taken at the railroad station of Godinne, Bel 
; ; gium, The young man standing nearest the rails is Jules Falk 
mre 
( é ea f grand opera will open Clegg, Dilys-Jones, Louise Kirkby Lunn, Alys Mutch 
yurtes weeks, until July 29 lenors—Messrs Hans Jechstein, Bertram  Binyon, 
( f the “Ring” and two Giuseppe Cellini, Peter Cornelius, Maurice D’Oisly, Paul 
lrista to be conducted by Dr, Rot Franz, A. Gaudenzi, André Gilly, Heinrich Hensel, Ip 
fort Opera The repertory is an polito Lazaro, Giovanni Martinelli, John McCormack, 
in addition to the Wagner operas) Léon De Souza, Dante Zucchi Jaritones and basses— 
\ I] Bar di Siviglia,’ “Boheme,” Messrs. Armand Crabbé, Johannes Fdénss, Dinh Gilly, 
Rusticana,” “Conchit “Faust,” James H. Goddard, Gustave Huberdeau, August Kiess, 
( la n Girl of the Franz Kronen, Pompilio Malatesta, Vanni Marcoux, Vir- 


Golden West, 








VERT’S AGENCY, LONDON 





Cable Addrese: Established 80 Years 
ENGLAND'S 
LEADING 
e CONCERT 
ae | AGENCY 





6 Cork Street, London, VWV., England 


gilio Romano, G. Mario Sammarco, Gaston Sargeant, An- 


ton Van Rooy. Conductors—Messrs. Cleofonte Cam- 
panini, Paul Drach (Stuttgart), Ettore Panizza, Percy 
Pitt, and Dr. Rottenberg (Frankfort) 
eRe 
The programing of a new symphony is always an event 


of importance—to musical art in general and, naturally, 
to the composer in particular. As to the first, it 
fresh gauge 
just where we stand in our understanding and apprecia- 
tion of what constitutes 

symphonic writing to the composer—well, it all depends 


fur- 


nishes a new, which assists us in defining 


our ideas, and notions also, on 


Some composers are very adverse to anything that will 


assist in furnishing help to defining why they foolishly 


persist in writing symphonies. There is no better auspices 
than the Philhar- 


hese columns early in 


for the launching of a new symphony 


monic concerts. As announced in 


the season, the Philharmonic Society is now in its hun- 
dredth season, and in honor of its place in the circle of 
the survival of the fittest, it commissioned several of Eng 
land’s leading composers to write compositions, which 


would be produced during the year. At the second concert 


of its centenary, given at Queen's Hall, February 22, the 
program was constructed to contain representations by Sir 
Charles V. Stanford, in the form of a 
No. 7, 
Ronald 
any 


new symphony 
in D minor, opus 124, and four songs by Landon 
Of the latter, they may be said to represent not 


deep mood or serious musical thought They are 
written to poems by Herrick and Shelley, but the moods 
of the poems are not translated into tone any more than 
is their grammatical accent properly fitted to their musical 
setting, a phase of song writing that demands a first con 
sideration. Alice Wilna. The 


interest centered in the new symphony by Sir Charles V 


They were sung by chief 


Stanford, concerning which it may be of interest to quot 


the first paragraph of the program notes, as follows 


“The score of this symphony is dated February, 1911, and 


for a modern work has some unexpected features. In the 


first place it dispenses with all extra instruments; there 


is not even a tuba; secondly, it plays for twenty-five min 


utes, and thus corresponds in length to the Mozart sym 


phonies. It further differs from the usual type of 


phony in the form of the second movement, which is a 


sym 


combination of minuet and scherzo, and in the absence of 
The third 
theme with variations, of which the last is developed into 


a slow movement movement consists of a 


a finale.” The symphony is a sane, sensible composition 


There is nothing complex in either form or content 


neat division of the orchestra into its 


four divisional parts, and the technic of the orchestration 


There is a clear, 


One hears a lot 
these days of the complexity of orchestral writing, but 


never passes beyond the quite ordinary, 


little of the simplicity of complexity, which every musician 
recognizes in well knit modern orchestral writing without 
any difficulty. And there is also the complexity of sim 


plicity, as, for instance, in the “Don Gio 


Ostrovsky Musical Institute 


THE OSTROVSKY METHOD solves the prob- 
lem of manual flexibility It develops technic, 
elasticity, stretch, speed, looseness, resistance. 
ap 

Principal masters Ostrovsky Apparatus and Appliances 
H. Ostrovsky > : : 

> For terms and circulars address Secretary, Ostrovsky 
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vanni’” and the “Magic Flute, 


orchestral 


just t 


© mention two Mozart 
; 


numbers of tl f construction; or the 


lat genre 


erture to Il Matrimonio Segret by Cimarosa or 
the overture to the Barber { Seville by Rossim But 
there is an unadorned simplicity, a conspicur simplicity 
that may le { absolutely no aesthetic value, though 
might serve as a model students in elementary designs 


mstruction And to this latter class the seventh sym 


phony by Sir Charles V. Stanford belongs The first 
movement fails to interest in any way Phe second, m 
tempo di minuetto, leading to allegro, is anything but a 
minuet in spirit, and lacking as the whole work does in 
style or any emotional content, it contains with its limited 


technical worth nothing especially worthy of endorsement 


In the variations and finale, seven in all, there is not suth 
cient variety to warrant any analyses (he fourth varia 
tion and again in the finale there is some good choral 





writing of the hymn tune type; the choral effect is very 
ne, very effective, in the finale, but then that is not the 
vmphonic genre of writing and not fitting in the eterna! 
verities of things musical—that is, that the mode choral 
ould symphonically be written. The work was well re 
ceived by the audience oh ser, wh mnducte 
1! ] n 
ing recalled several t es 


a 


At this same concert, Richard Buhlg played the Schu 
mann concerto, but it was a very “dry” reading; the 
Schumanesque spirit was entirely lacking, there was no 

sway, no accent, and no !yric charm whatever 


rhythmic 
lhe 


Debussy 1 


md movement was taken much t 


SEC 


umbers played later in the evening as sol 


rs, Mr. Buhlig was more in harmony H 





presented the 
lighter moods, the capriccioso, the elegant and the b.zarre 
is represented in Debusy's Reflets dans leau” and 
LIsle euse”’ in nanner truly artistic and intelhg 
le 
nne 
At the last of the series of eight subscription concerts 
xy the Queen's Hall Orchestra, Raoul Pugno will be the 
soloist, playing the Saint-Saens concerto, No. 4 in ¢ 
minor, and taking part in the Bach “Brandenburg” con 
erto in D for piano, violin, flute and strings, in n 
nection with Maurice Sons, the concertmaster of the or 
hestra, and Albert Fransella, flutist 
Se @ & 
Some recital fixtures of the N. Vert Agen for March 
\pril and May are as follows 
6—bra V ce Bec ein Ha 
Mare 4 bran Vecsey le ein Ha 
Mar Winifred ¢ } t Ha 
\ loan Manen, Queen Hla oO. H. Or P 
\prl + Madame Leschetiz Rechstein Ha 
\ 6&—loan Mane Be Hal 
\l A. R teir } ein H 
M Mad e¢ Lesche He n Ha 
M 4 Casa Queer Ila Tih 1 
May ¢ A. Rubinstein, Bechstemn H 
May 8—Aimeée Carve \c un Ha 
Ms St. Petersburg Quartet, Bs tein Ha 
May ¢~—Gregory Hast, Queer Ha 
May 1 Vera Bianca, Acolian Ha 
May 16 asa Cuec Hl 
May St. Petersburg Quartet, Be te Hall 
Ma Ss Petersburg Quartet, Be stein Ha 
May ;-A. Rubinsteir Ie stein H 
May 24~Thibaud, Bechstein Ha 
Ma »~Thibaud, Bechstein H 
June ¢—A. Rubinst echstein Ha 
lune g(x id I ‘ rt Ac n Ha 
Tun Thibaud, Be tein Ha 
Leon Rains prese nted program wt Strauss Schubert 
nd Hugo Wolf at Bechstein Hall, February 27, in a man 


ner that proved his complete and matured comprehension 


f the German lied genre of song. His first group con 
sisted of four of Strauss’ songs Im Spatboot, op. 50 
No. 3; “Ich trage meine Minne,” op. 32, No. 1; “Ruhe 
mein Seele,” op. 27, N 1; “Zueignung,” op. 10, No. 1 
Mir. Rains long operatic career has eminently fitted hi 
for the interpretation of the dramatic thought in song 
literature, and hence he never fails to telll a story; though 
he may often sacrifice the word to the tone, he neverthe 
less has the spirit and mood so well assimilated and th 
nower to express so exactly within command that wer 


is diction imperfect, the song would still be perfectly im 


the 


telligible through perfection of its musical sense o! 


shown in fourteen selected 
Mullerin this <« 


nd eloquent expression 


lelineation. This was forcibly 


trom 


ngs Schubert's “Schone In vel 


the beauty of the singer's voice fou 


For a bass-baritone, he has acquired a wonderful facility 
n ease of vocalization, and a command of color, and in his 
onception of the Miiller lieder Mr. Rains has the big 
broad idea and the ability to present his conception. Fs 
pecially worthy of note were “Der Neugierige,” “Der 


of “Der Maller und 
Rains 


lager” and the exquisite messa voc 


ler Bach.” The concluding group of Mr progran 


was the three Hugo Wolf songs, “Der Genesene an der 


Hoffnung,” “Weyla’s Gesang”’ and “Der Feuerreiter.” 
The magnificent dramatic reading accorded “Der Feuer 
reiter,” the gradual climax building in mood and vocal 
effect, were accomplished with consummate artistry 
Throughout the entire program Mr. Rains was the artist 
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f intelligence and culture, and he was enthusiastically re 


ceived by his audience. Hamilton Harty accompanied 
eS: @ 2 
Mascagni, who opened his month's engagement at the 
Hippodrome t week, meeting with great ccess i 
s conducting f “Cavalier Rusticana,” the whok 
opera is given minus all cuts, and the company of singers 


\iascagni 1s a very capable one 


\b ac stro 


orchestra, especially reinforced for the 


rought over b 
Mascagni en 


Mascagni 


gagement, is particularly good is as turgid and 
volcanic in his conducting as in his music—the music of 
‘Cavalleria Rusticana He outhnes the elemental forces 
1f his score with no unsparing hand; he knows the value 


particul 
at 


evidently of his ir brand of 


the 


musical psychology 


audiences the Hippodrome respond accordingly 


his at every 
} 


Tremendous applause has been 


pertormance 


Interme 


’ he has been repeated almost invariably 
> RR 
An interesting event im London's musical life occurred 
this week in the launching of the new orchestra composed 
in its entirety of wome ind entitled “Orchestra Femina 
Rehearsals have been held for some months past unde! 
the baton of the rchestra’s conductor Siegfried 
Wertheim, and at the program presented February 27 at 


the Shaftesbury Theater. the Fre 


\ir 


in interests of the 


Fund, no little precision and unanimity of intention 


ax PAUER 
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tt 


he orchestra 


was displayed. In fact, the work of was 
remarkable for its smoothness, its apparent technical per 
fection and well disciplined ensemble, the strengt and 
power of its tone, and the fine musical quality of the 
strings The brass section is not quite equal im its ease 
ind responsiveness as are the strings « the woodwinds 
but there is no doubt but a short time will see this section 
in a flourishing nditior The program was made up of 
Beethoven's Egmont overture Saint-Saer Danse 
Macabre Liszt's second rhapsody, and a new te by 
English composers, entitled The Knight's Suite \l 
Joyce Brown played the Wieniawski “Souvenir de M 
cou” with excellent taste 
Ree, 

Pheodore Byare gave a program t some ery attractive 

Ire ngs at Aeolian Hall, February 22, at the tenth 























THE MEMORIAL THEATER, STRATFORD-ON-AVON 
mecert | the twelve clock serie viven nder 
auspices of Mathilde Verne Mr. Byard began his pr 
gram with “Vrai Lheu (chanson du XVieme 
siécle) and Rameau’'s \ TAmour rendez les armes 
from the opera “Hippolyte et Aricite [These two num 
bers were presented in a most finished style, the singer s 
diction adding a further note of distinction t lis work 
In a group constructed of “Dimanche a l'Aube” (vieille 
chanson de la Basse Bretagne). Borodine’s “La princess¢ 
endormie,” “Dansons la gigue by Charles Bordes, and 
L. Enlevement by Saint-Saéns, the singer found scope 
for his vocal ability and artistic understanding, and in 
style and a certain grace in the generai utterance of the 
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All inquiries referring to American musicians 
and music as well as matters of interest to American 
visitors in Paris, or, such as contemplate a visit to 
France, may be addressed to Frank Patterson, 1 
Square de la Tour-Maubourg, to whom ticKets 
should also be sent by those who desire their re- 
citals or concerts to be attended.) 
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interest has been brought 
ol yivi ] I new opera, Ls 
‘ t e Opera-Comique It 
t i \ e of the unsu ssful works 
nt or the prize ot 15,000 Irancs ot 
t ( { ra i prize \ awarded to 
Ne ict this work wa given a 
" Municipal Gaiety Theater and proved a 
ibie 1 r till interesting 1 e tact that 
ent his now so widely known “Children’s Crusade 
i nite l t These things caused littl 
nt at the é lt is not dignified for a composer 
n test ¢ a protest Lie has to 
é it for hir He cannot go to the 
\ pea rin un t winting com 
mption the iperiority of hi 
\ I it ke every effort to 
ta then let the world judge 
i e succe I i t what Lazzar 
ner } VOT} ecn 0D rd t com 
thie ther wor entered 1 the con 
ip, and it n be vident that the 
i was the worst of them all, a fact 
| ne who has any famuiliarit with 
pet oa ee 
then announced that the reputable mposers wh 
ly these variot mtest u vho, it 
alway n the minority, refused to have any 
number of these composers have 
{ | elsior giving their views on the 
I . I I the etters ire here 
iver ‘ t juote im | Xavier Le x 
vrite \t the time of the first performance of ‘Elsen’ | 
ited hout ks ng ‘La Lepreuse, that Mr. Mercier s 
inferior t \ hearnu { ‘La Lepreuse 
irms this lwment.” Pierné say The artistic valu 
Kisen’ does not seer justify the prize awarded to 
G : lore M pinion of the contest ot the 
I hat which | have f all contests in all 
ke from every point of view. They 
vet wned a gen Erlanger writes in the 
Cont have never proved anything yet, and 
1 would be id if they we all suppressed Debussy 
niv ¢ rms ft ame idea, although he himself won 
the | le KR nd availed himself f its advantages 
| would be ¢ f all contests were ippressed How 
$$ — : 
(ROMA-MILANO) 


Olficter Ge linetruction Publique 


Teacher of Italian “Bel Canto” 
30 Rue Marbeul (Champs Elysées), Paris 


Pupils prepared for Opera, Oratorio, Concert 
Direct communication with opera impresarii for engagement of singers 
(For 14 years European correspondent Musical Courier) 





, that measure would seem excessive—in France you 
. al 
ist not tamper with tradition. We should boycott such 


Maurice Ravel, with his usual good humor, 


contests 

writes: “What! They want to reform the contest, of the 
City of Paris? They want to deprive us of one of the 
best jokes of this humoristic city Every four years we 
artists and amateurs await with anxiety the decision of 
this humorous committee. And what would be the gain 


to art if they did reform it?” 
nner 
The authors of “La Lepreuse” express themselves as 
han satisfied, almost grateful. For instead 


being more t 
of having their work performed on the poor little stage 
if the Municipal Theater they have gained the advantage 
of seeing it on the best of the Paris opera stages. The 
work itself is not remarkable in an artistic sense, but that 
is not the same thing as saying that it will not succeed 
with the public. The libretto is much better than the 
music, and yet it is claimed that it was on the strength of 
the libretto that this work was refused. In view of the 
fact that there are a large number of well meaning people 
in America who believe that American music can be en- 
couraged by prize competitions, these facts cannot fail to 
be of interest 
of the names of those who have won the Grand Prix de 
Rome is still more discouraging, for a large proportion 


Furthermore, an examination of the list 


of the winners have never been heard of since. 
nner 
On top of this a contest of pianists has been organized 
» take place here this spring. The final contest is to be 
held at the Salle Gaveau toward the end of May. Gabriel 
Fauré and Xavier Leroux are honorary presidents, and 
on the committee are such names as Louis Diémer, Raoul 
Pugno, Isidor Philipp, Eduard Risler, Cortot, Wurmser, 
Sauer, and Bauer. Preliminary contests are to take place 
in April in the various large cities of France. There is no 
harge for entering the contests but (best of all) your 
pplication must be accompanied by your birth certificate ! 
mre 
The Students’ Atelier Reunions still continue to furnish 
tudents with the opportunity to appear in public, and 
umong the pupils whe especially distinguish themselves 
it these reunions are those of Wager Swayne. Last week 
Georgia Richardson gave great pleasure by her most ef 
nd musicianly rendition of pieces by Chopin and 


tective 
Liszt, and a week earlier Alice Davis was heard to no 
less advantage in two groups of pieces by the modern 
masters. It is noticeable that Mr. Swayne's pupils invari 
ibly show a quiet confidence and thoughtful interpretation 
intisuial in those still in their student years 

nme 


\ “Salon of French Musicians” has been organized for 
the purpose of doing for the composer just what the 
salon” does for the artist. The first concert of this salon 
was held on February 19, and was preceded by an ad- 


dress in which Andre Parmentier explained the object of 


his salon “The artist,” he said, “finds no difficulty in 

REGINA DE SALES “sisci..” 
Puplis prepared ter Opera, Oraterio, Concert 

40 Rue de Villejust (Ave. du Bols de Boulogne), Paris 


SHEET MUSIC IN PARIS 


Americans and others residing In or visiting Paris will 

find a large assortment of choice Sheet Music of all 

kinds—vocal and instrumental—at MAX ESCHIQ’S 

Sheet Music Hous ,13 Rue Lafitte, near the Boulevard. 

Representative of Schott, Simrock and others. 
Telephone: 108-14 
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showing what he has done. Almost as soon as he has fin- 
ished a work he finds some hall or exhibition in which he 
can place it on public view. ‘The musician, on the other 
hand, is often condemned to pile up manuscript after 
manuseript without having a chance either to hear it him- 
self or to let other people hear it, It is all very well to talk 
about making the world the judge. As a matter of fact, 
it is impossible to produce everything, and it is to rectify 
to some small extent this evil state of things that the 
salon has been organized.” 
ed 

Of course the utter futility of any such attempt is evi- 
dent at the very first glance, and after hearing the works 
given at this first concert of the salon we are only the 
more convinced of it. Three composers were represented : 
lauré, Paladilhe and Widor. Widor was advertised to 
conduct his own composition, but of course he did not 
appear—which caused no surprise, for we get thoroughly 
accustomed here to having things advertised that do not 
materialize. Not wishing to be unjust in this matter, 
THe Musicat Courier correspondent stayed to the end 
and was kept awake by a curious mixture of anger and 
disgust. The pieces, songs and choruses, by Paladilhe, 
have every appearance of having been written by an ama- 
teur, and not a talented amateur able to pick out some- 
thing pretty and graceful if musically incorrect, but the 
mere dabbler, with neither talent nor skill. No more 
mushy, futile stuff could possibly be imagined. 

nnn 

As for the “Chant Seculaire,” by Widor, of course we 
all know that Widor is an educated musician. Our only 
hope is that he will forget it. For, after all, what is the 
use of setting down notes on paper that can give no one 
any pleasure, that possess neither force nor beauty, that 
are neither modern nor gracefully antique? What is the 
use of taking up the time of a society like this salon with 
the production of a work that no body of musicians would 
ever voluntarily perform, that can never find its way 
onto any real concert program, that no one cares to hear 
again, and that is obviously doomed to a quick and pain 
less death? 

Rene 

Quite a different matter is the quartet for piano, violin, 
viola and violoncello by Gabriel Fauré. This is not 
what we would call a great work, we do not look for 
that in the delicate fancy of a Fauré, but it is a most at- 
tractive composition, excellently constructed, full of really 
lovely ideas well brought out and developed and possessing 
at times a certain quaint gaiety altogether delightful And 
we must say a particular word in praise of the way this 
work was performed by Mr. and Mrs. Marcel Chailley, 
Messrs. Jurgenson and Schidenhelm. Ably seconded by 
his wife at the piano, Mr. Chailley gave a masterly in- 
terpretation of the work, drawing a splendid broad tone 
from his violin and holding the quartet together with 
seeming perfect facility, and bringing out all of the beau- 
ties of this excellent work. Thanks to Mr. Chailley’s lead 
ership, the work made an excellent impression. 

nner” 

George E. Shea has just got out a most interesting 
pamphlet on the subject of singing, in which he writes, 
among other things: “The teacher must have a good mu- 
sical education, know solfeggio, the theory of music, its 
history, the rules of its expression, of its interpretation, 
and the styles of its different schools and periods.” And 
further on he says: “The teacher should be an adequate 
pianist, understanding harmony, possessing absolute pitch, 
having a bowing acquaintance with the orchestra instru- 
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ments and recognizing their voices when heard Lhe Schneider, w prepared every rus th 8 
whole work is conceived on the same sane and well ba iale soloists are members of the Fortnightly | t] 
anced plan, and is well worth looking ove rchestra, of fifty men, are member f the | elphia ., 
nee Orchestra To Mr. Schneide ‘ the su which 
the Fortnightly Chi $ enjoying 


Lhe question of the value of the chromatic harp as an ~ 
orchestral instrument is being warmly discussed just now 
in relation to the classes at the Paris National Conserva 


his mstitution seem im- 





tory. the financial managers of t 
clined to refuse the classes for this instrument any sup 


port. It is stated that most of the great composers, in 


cluding Richard Strauss, have declared themselves ta 
vor of this instrument and opposed to the old aton 
harp Considering the use which most lern 

posers make of the harp t tatement seem rd t 


believe. 


A most remarkable composer is Florent Schmitt, whos 


Forty-sixth Psalm” was heard on Sunday at the Concert 
Russell-Hohler Recital. 


Colonne under the direction of Gabriel Pierne, now r« 


covered from the results of his accident, and back at his ra pianist 
stand. This splendid work by a composer who is Frencl . \ 

in spite of his German sounding name, is undoubtedly on \ were 
of the most remarkable compositions which have been t 

given in Paris for many years. For a full ten minutes the 

audience, which filled every orner of the huge Chatelet Nev 

Cheater, stood up and cheered, calling loudly the name ot 

the composer. Several tin Pierné went on a_ futile 

search of the fortunate or unfortunate composer—who . 

was found after the tumult had subsided safely hid away k 

na dark corner of a box. He said afterward what he wa 

never so embarrassed in his life, that he would rather have 


gone to the block than have faced that howling crowd of 


admirers 


RRR 


\s might be expected, the critics here are unani 


mous in their praise of Massenet’s new opera “Roma,’ 











now being given in Monte Carlo. It would be impossibl ’ 
to find a’ paper that would print anything against the great Charles E. Mayhew, Pittsburgh Baritone. 
old master From private sources we learn, however ( 
“that this opera compares to his others as ‘Parsifal m ’ 
pares to Wagner's earlier works; the passion of yout ' 
has given place to the tranquil nobility of age. Nevet 
has the master shown himself more perfect technically I 
and in many ways the work is of a greater artistic valu f 
than his popular operas of the past 
rt give } y 
os riot ‘ 
Karl Schneider's Success as Conductor. de , alittins ae ; 

Che Fortnightly Club, of Philadelphia, gave a concert a . , F and 
on March §, presenting a program of unusual dimensions, Y ork H , sa 
and including the overture and sailors’ chorus fr Th ( ) Le 

N \ 

ER ; 
‘ 
f g 

As , 

*k upon 

H 

’ 

ae : na 

i ‘ 

Ha I 

I H ‘ j 
' ‘ . 
Photo by Haeseler, Philadelphia ; . va 
KARL SCHNEIDER ope snis! . 
. Le 7 
Flying Dutchman,” Walther’s “Prize Song,” “Dich theus iphae Ogee: TTS n Societ 
{ Halle,” from “Tannhauser,” “Dreams” (Wagner), ma- he circumstar were dif large 

zurka (Glazounow), “Frithjof” (Bruch) Lucia” sextet * pers mn that big Ame " 
(Donizetti), three scenes from “Songs of a Roving So! M wr ap ieee Mr. May 
dier” (Umlauft), and “Festival March” (Kaun) Bato il ’ - the nd 

Karl Schneider, the conductor, was highly compli- rude here 
mented, and received many congratulations upon his suc- and could not sing York to P 
cess as conductor of both chorus and orchestra : -_ py e amos Wheto : Yorker Met! t th 

Elsie Lyons Cook, soprano, and Isabella Kimple, con- : ag: tithe not Ne Mor w Y und 
tralto, who were soloists, are professional pupils of Mr. nditions. But a few went F g the refund Boston 
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SCHOOL FOR MUSIC AND RHYTHM OF 
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( oOUP 
lalcroze & deeper and aims higher, goes 
not only rhythmical feeling, but also the 
1 trained Rhythmical gymnastics are 


‘ ethod And it aims higher because 1 


| tion of the dancer, but for the musiciaa 
e, and, in particular, it educates and de 
é f the body and informs ‘it with 
| tte verned impulses,” It 
ndationa rinciple that musical instruc 
t eloping musical capacities and 
n any musical instrument. It 


f a part, and hence possesses 


xr the professional musician 


en music lover and music loving 

t It develops through 

the ility to hear music with 

nd tn ¢ y and comprehend it. Now that 


ery especial capacity for the 


mm the tage, belongs to the 


the nger and actor must be quite 
e an raft are ly the applica 
il trainin eg such as Dalcroze 


er adaptable exercises for 
rt 8} SO it depends 
t taste or aim of the 


devote him 


x he w 
method is that 

But the chief weight of the 
e musical side Phe 


rediately unde: 


sensed so to speak, 


‘ nt It urs¢ f de 

r { the limbs ts » great that 

res are simultaneously beaten, 

P " ’ neasure, the left arm 
‘ e while the rig m quadruple and 

r measure, all at the same time, and thus 

r ema ipated These rhythms are then 
lastic movements, Sometimes im 


ind right side of the body gain a 


mplete control of the 
\ her result is its influence over 


ase, security and conscious- 


ness of control, as seen in the bearing, the force, decision 
and mental grasp as seen in the mind and in the character 
Beside this rhythmical gymnastics as taught by Dalcroze 
imply in course of their development a liberal education 
in the arts. Words cannot in limited space convey to the 
outsider the varied character of this training, and all that 

comprises. Indeed, on all its many sides it would seem 
almost immeasurable in respect to its possibilities for in- 
reasing development in every direction. It must first be 
seen and understood in order to be grasped and appre 
ciated. But some few points can be instanced. Dalcroze 
ims at a rare control over the body through the rhythmi- 
cal exercises as above described. ‘Through this effort to 
gain control over the body great strength of will is called 
into requisition, and a particular exercise of the will is 
called out through the’constantly new and varying rhythms 
which by means of such exercise of the will must be exe- 
cuted immediately, almost as if spontaneously. 

It must be a self evident fact that the method develops 
rhythmical feeling to an enormous degree. Says Dr. 
Dohrn: “Whoever witnesses the exercise and class drill 
f Daleroze’s pupils must believe that something of the 
spirit of ancient harmony, the perfect and complete sym 
metry between the body and bodily movement have been 
iwakened to a new life. Yet this life grows not from an 
imitation of ancient models, but from the symmetry of its 
foundational principles, from the natural connection be- 
(Here one is referred to 4 
Leipsic 


tween gymnastics and music 
work of Ker? Bucher, “Arbeit. und Rhythmus,” 
1909, and the significance of its” bearing upon the correct 
ness of Daleroze’s theories, in that two such gifted musi 
cians and pedagogues should at different times and sep 
arate from and unknown to one another, have discover 

f rhythmical 


the universal significance and importance « 
development. ) 

Through this rhythmical. feeling harmony of bodil) 
movement is attained, and this develops itself in the pupil 
ilmost unconsciously so that he is freed from all dange> 

i any vain self consciousness which is so apt to be the 
result of all instruction that aims at merely beautiful pos- 
ture, etc. In this schooling of the body and the mind the 
whole motor and sensory nervqus system experiences such 
training that an increase of new vital force, and further 


an hitherto undreamed of unfolding of artistic capacities 
is the main result. 

It has often been maintained that the study of some 
art is a necessary part of a complete education, without 
which our development is left incomplete; for the study 
of the arts has the effect of humanizing and broadening 
the character and the whole mental and spiritual disposi- 
tion. Thus there is to be found in this method a moral 
value. For it works upon the entire personality of the 
student and hence has peculiar significance for the devel- 
pment of a younger generation 

Says Dalcroze: “It seems to me that a man who has 
weak muscles and weak nerves may become in all proba 
bility morally weak lf he comes now, through the 
strengthening of will force, to strengthening his body, s 
the self confidence which grows from this progress puts 
him in the condition to make mental and moral progress 
Believe me, the discipline of our feelings and senses, the 
exercise of impulse, is a foundational principle for all 
personal and true human culture. This and this alone | 
sought to attain through my “Rhythmical Gymnastics. ° 
Again he says: “I sought at first only a method for musi- 
cal development, and I have found an enrichment of life 
beyond comparison, One needs only to awaken into life 
in another what one has one’s self experienced and behold 
rhythm comes into its own as an educator.” Again 
Every school should greet with joy and cultivate diligent- 

any force which educates humanity without specializing 

body and soul in equal measure, because one educates 
the other and m place 
intellectualism, or on the other mere corporeal athletics, one 


if, on the one hand, an unfruitfu 


1as on the one side a system of spiritually animated bodily 
exercises, or exercises for the incarnated mind and will.” 
Thus Dr. Dohrn has well said that Jacques-Dalcroze has 
discovered the significance of rhythmical training in the 
development of personality. “Rightly regarded it seems to 
me that the method of Dalcroze is no invention but a 
chscovery ” 

Said Dr. Dohrn as he first witnessed the performance 
of Professor Dalcroze’s pupils: “I experienced what every 
one with unspoiled senses, and with a secret, if diffident 
belief in a pure humanity must experience, when he sees 


these performances for the first time. One cannot say at 


once what it is that so attracts, and at one and the same 
time emancipates and captivates, but one feels immediately 
and with that certainty that can be better indicated thas 


demonstrated, that here the forces of human being ate 


connected by a new synthetic art. I felt myself ap- 


al! 
proaching the origin of all that lives or makes alive. | 
aw that here the sluggish organism might be renewed and 
rejuvenated. As though after long seeking I had found 
the point which connects the until now separated currents, 
so wholly did this new experience of rhythmical bodily 
movement and its whole significance penetrate my being. 
The writer might add to this experience that of witnessing 
for the first time the plastic and rhythmical representation 
f a tonal or mental picture, as for instance that of the 
Marche au Tombeau,” of “Fate,” or even that of a sim- 
ple canon made wonderfully impressive by an unforget- 
ible improvization of Professor Dalcroze, all of which 
approach those unfathomable depths of experience to 
which music alone is capable of giving expression. Be- 
side this endeavor of Dalcroze to educate humanity and 10 
develop personality Adolph Appia speaks of two eminent 
features of his activity which distinguish him from so 
many others, viz.;: his pedagogic genius and his capacity 
for synthes:s and syntketic art. From this springs that 
inward necessity of his to unite all the known and un- 
known means of expression, making them all serve a liv- 
ing work of art. Appia describes most interestingly how 
this genial teacher was led from the class drill in sol- 
fegg'!o, in theory and improvisation to new discoveries and 
developments, how wonderfully one thing suggested the 
other, even to apparently endlessly increasing discoveries 
which materialized in new combinations and proved an in- 


exhaustible source of new knowledge and experience, so 





\ GROUP ILLUSTRATING GESTURE 


that the whole system may well be ‘termed more an actual 
experience than a method or “school’—wh'ch is, in fact, 
the whole secret of his rhythmical gymnastics—a develop- 
ment from solfeggio instruction to that of the solfeggio 
of the movement. Appia further emphasized a point to 
which every pupil of Dalcroze will assent, namely when 
he declares that what has brought rhythmical gymnastics 
to what it has become is the very personal and certain re- 
lation which this great teacher manages to hold to each 
and every one of them. Adolph Appia has, by the way, 
given a most interesting sketch of the history of the de- 
velopment of this work and movement, of which we may 
write at another time. 
f humanity, an apostle of joy, and preaches the gospel of 
joy and action, the gospel of rhythm, and the gospel of 


To sum up, Dalcroze is a teacher 


light, as shown in the new building in Hellerau, which ‘s 
the Bayreuth of rhythm, the Oberammergau of joy ana 
light. 

Hellerau is to be the home and seat of this great move- 
ment in music and art, not, however, to the exclusion of 
other institutions of art and learning. The Dalcroze Sys 
tem is made ‘compulsory in the Stuttgart and Dresden 
Operas. It is adopted in the conservatories of Cologne 
and Vienna, and now Munich has sent an urgent invitation 
to the Daleroze School to give some of their representa- 
tions there. There is also a large nucleus at a branch of 
this school in Berlin, and the performances there have 
attracted the attention of art and music lovers from many 
sources. We believe this branch is under the patronage 
of the Berlin Hoch Schule of Music. In France there is 
a marked movement in this direction, and on this subject 
\dolph Appia, at first unknown to Professor Dalcroze, 
has written much in French. In Geneva and Basle there 
are also representatives of this school, and rumors of a 
visit of Professor Dalcroze to New York and Boston ia 
the not far distant future may not be altogether un- 
founded 





Yolando Méro to Play Next Season. 
Yolando Méré, the Hungarian pianist, will begin her 
third American tour in October next under the manage 
ment of the Wolfsohn Musical Bureau. This past sea- 
son Miss Méré made an extensive tour through Great 
Britain, Germany, and has just returned from Mexico, 
where she played sixteen engagements. 
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In Announcing the Appearance Next Season of 


CODOWSKY 


THE WORLD FAMOUS PIANIST 








Mr. R. E. Johnston begs to say that GODOWSKY is now the 
“MASTER” OF THE PIANO DEPARTMENT of the Imperial 
Academy of Music of Austria, at Vienna, having accepted the 
position in succession to Sauer and Busoni. This is the 
greatest dignity ever bestowed upon a pianist and is a recogni- 
tion of his remarkable attainments and pianistic accomplish- 


ments. 





Dates for Leopold Godowsky recital and appearances may be 
arranged by addressing 


R. E. JOHNSTON, St. James Building, New York 


CHAS. L. WAGNER, Associate Manager 








KNABE PIANO TO BE PLAYED BY GODOWSKY 














COMING HOME 


Next Season 1912-13 





VIOLINIST 


Appeared with the following 
European: Orchestras This 
Season: : 


Berlin, Philharmonic Orchestra 
Dresden, Gewerbehaus Orchestra 
Breslau, Philharmonic Orchestra (twice) 


Brussels, Orchestre du Theatre Royal de 
la Monnaie (eighteen performances) 

Liege, Concerts Symphonique, Theatre 
Royal 

Blankenburghe, Kursaal 

Gorlitz, Stadtisches Orchester (twice) 

Besides these orchestra concerts, he has 

appeared in recital four times in Berlin, 

twice in Leipsic, twice in Dresden and 

once each in Halle, Weimar, Hanover, 

Munich, Vienna, Hamburg, Frankfort, 


Brussels; and he will give three recitals 
in May in London. 


Dates Now Booking 
FOR FIRST AMERICAN TOUR 


CONCERT DIRECTION M. H. HANSON 
437 Fifth Avenue 


NEW YORK 
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Rome, Italy, February 14, 1912. 
It now is finally decided that the Chamber of Deputies, 
or Parliament, will open on February 22. Rumor has it 
that one of the first discussions to take place will be the 
question of authors’ rights 


Rene 


Mascagni’s ‘‘Isabeau” has been occupying musical minds 
for some time here. Polemics pro and con are the order 
of the day, but now that the opera has been given even 
in some small centers like Novara in Piemonte, the gen- 
eral public takes no more interest in it than before. A 
semi-success was at the San Carlo, in Naples, with Maria 
Farneti, who created the role in South America and then 
sang it here in Italy at Genoa and Naples. Maestro Mug 
none, the papers state, penetrated the composer’s inten 
tions splendidly 


mre, 


Apropos of Mascagni, he refused the direction of the 
Vienna Opera, alleging that he earns more running afte 
He has also been 
His decision is 


his operas wherever they are given. 
offered the post at the Liceo, of Bologna. 
uot yet known in that connection 


mR 


Che musical season in Rome is in full bloom. Concerts 


} 


it the Augusteo succeed each other rapidly, often two 1 
week being given. The second series is nearing its end 
So far few con- 


Siegfr'ed Wagner 


and a third series will begin in March 
duetors of note have been engaged 


was a dirtinct disappointment and his music still more su 


RR eR 


Bernardino Molinari, a talented musician an‘ 


s the artistic director of the Augusteo 


Young 


fine conductor, 
concerts this year, but his lack of experience in compiling 
programs is all too evident, and it is not rare to hear 
Last Sunday Henri Rabaud, 
orchestra 


complaints as to his chotce. 
French conductor, led the 
This week we have Hans 


an uninteresting 
through a tedious program 
Pfitzner, and next (and last) week of this second series, 
we hale Vitale, who now is conducting at the Constanzi 
rheater, and Vittorio Gaw, who is conducting at the Regio, 
f Turin 


nr ye 


During the third series of coneerts at the Augusteo we 
shall receive visits from two great local favorites, Busoni 
and Mengelberg 


\t the Lyceum, Madame Gibello-Blane gave a hearing 
Han- 


en two charming com- 


first of some old music, Tenaglia’s “Begli ocche,” 


del’s “Ch’ in mai vi possa,” and th 


positions by the pianist Angelelli, who accompanied her, 


and last but not least, a Debussy suite, which was mar- 
velously seconded one by the other. The fusion between 


he piano and the voice was a rare thing, which only two 


such fine musicians as Angellelli and Madame Gibel‘o 
could accomplish. Her tones were liquid, soft, entrancing. 
The performance was such a rare treat that it will be re- 
peated. 
nRe 
At the Teatro Constanzi the season is continuing with 
good results, although the company is not a startling one. 
So far “Siegfried,” “‘La Wally,” “Boheme,” “Manon” and 
“Elektra” have been given. “Elektra” was a success. The 
public was interested, and tonight, for the third perform- 
ance, the advance sale looks promising. 
nRe 
The new Sala Verdi opens its doors once in a while to 
When there are two concerts in one 


What 


some good concerts. 
day the Roman public complains that it is too much. 
would they do in Berlin or New York? 
nne 
Leoncavallo is writing a new one act opera for the Hip- 
podrome, of London, as his “Pagliacci,” conducted by him- 
self, was such a success, 


The “Merry Wives of Windsor,” at La Scala, is doing 
a good business. 


Rene 


Liszt commemorations still are the order of the day 
Every city, every club, every musical person is doing some 
Liszt compositions in honor of the centenary. 


aeaere 
\nd in honor of another centenary, but a national Ital- 
ian one, the centenary of the birth of -Giuseppe Verd’, 
great festivities are being prepared for 1913 at Roncole, 
his birthplace; at Busseto, where he was organist, and at 
Parma, which lies but a few miles away from these litt!+ 
towns and where Verdi made his first studies at that Con- 
servatory, afterward going to the Milan Conservatory, 
only to be derided and told there to change his ideas and 
go into commerce! ‘ 
nre 
\t the Constanzi, “L’Africaine’” will be revived. It will 
be interesting to see how Meyerbeer’s conventional music 
will hold the boards after the strangeness and volume ot 
Strauss’ “Elektra,” of which the fourth performance was 
given last evening, preceded by Salome’s dance. 
zee 
It has become quite the fashion here now to exchange 
companies; for instance, the whole cast of “Norma” at 
the San Carlo, of Naples, was sent to Turin to give sev- 
eral performances of that opera, and the cast of “Ariane” 
was sent to Naples. 
nee 
At the Sala Verdi a blind South American guitarist 
gave an interesting concert, almost totally made up of his 
own compositions. D. F. 














VICTOR EMANUEL MONUMENT AT ROME. 
the area covered is larger than the whole of St. Peters.) 


Only one-third can be seen here; 
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Gina Ciaparelli-Viafora’s Recital. 

Artistic merit, social prestige, and great enthusiasm 
united in distinguishing the song recital given Tuesday 
evening; March 5, at Carnegie Lyceum, New York, by 
Gina Ciapareili-Viafora, formerly of the Metropolitan 
Assisted by Joseph Zoellner, Jr., cel- 





Opera Company. 
list of the Zoellner Quartet, and Charles G. Spross, ac- 


companist, Madame Viafora presented the following pro- 


gram: 
Se tu mam Arietta t Pergoles 
Lasciatemi morire, from < \ Monteverde 
Voi che Sapete Mozart 
Risveglio (new) Setacc 
Mare azzurro . Collina 
Mads \ t 
\dagio . Bo erini 
Tose Zoe r ] 
In My Garden Samuel Liddle 
Until Wilfrid Sanderson 
Good Bye Tost 
Mada Vial 
Aria, from Madan Butterfly Pr 
M 
Sia benedetto chi fe mor Wolf-Ferrari 
E tanto che pericol cl ti ! Wolf-Ferrari 
© si che non sapev Wolf-Ferrari 
Cantilena Goltermann 
] Z ! 
Si jetais Dieu (new) ( andt Pa 
Lethe (new) with cel blig ( t Palmer 
Acc ‘ 
Serenata (new) > e! 
© Primavera Trindell 
\ 
Possessing a dramatic soprano voice of warm, luscious 
juality, the singer gave ample proof of versatility in he 


athol’c selection of songs. Of these, the first two num 





bers of the opening gt p were d for n 
legato and excellent breath control song 
Setaccioli wa melodious interestit thoroughiy 
singable, while the lilting rhythm and folk song 
character of the “Mare A 1 “ Mada 
Viafora with lovely abandor 

The Puccini aria was rendered with great fervor ar 
dramatic effect he Wolf-Ferrari mmbers, nearly as 
well contrasted in theme, and in their vocal treatment, as 
though written by three different composers, were t 


oughly enjoyed by the hearers. Both songs by Courtland 


Palmer are grateful example f modern song writing, t 
which the cello obligat f the second added distinct 
note of interest These, as als the “Serenat written 
in extreme legato style, were sung with the rtistic dis 


tinction displayed by Madame Viafora throughout tl 


program 


Joseph Zoellner, Jr. displayed a smooth velvety tone 
f exquisite gradation and lovely quality I selec 
tions 

The singer was recalled many times and showered with 
flowers 


Gisela Weber Trio Pleases. 


The Gisela Weber Tri »9f New York, has been earn 


ng complimentary pres rit is. as the following ex 
erpts testify: 
I ‘ ] H . 
Crise Wel I r f anhe ¢ 
i attracted a 1 S 
{ the t ust ye ( j Mf 
Holmes-1 ma iat Gisela W 
we kr I S , 
Phe t r k ‘ g 
The r ance 
x t ng u t 
ise f the hi ne g ‘ , p . 
In Ceé Franck : ladie 
tted elves I “hee & : 
s als epresente \ ’ P ; 
players were most hapr 
nd dainty numbers Roston ( t 
Gisela Weber, the well kr a Fe 
and Lazo Schulz, v neellist , seteia thal nie all 
rable organization 
The Weber Tri 
some fine qualities Having ‘ " receive chan 
turned again yesterday ’ t 
rganization of their kind © ecasaved at ne 
s year 
It is r policy 1 eak ' tist nee Yet 
ase of Madame Weber is an exceptior Her ' 
prercing ha ntonattior eve ese rt teclf vit 
she does not play for effect < = 
frim which she draws s g I Ad 
Tar ry 3 
Madar VW er . 
ganizat ind M I ¢ he . ‘ k 
atieite abtuen of ihe 7 3 peer 
Tourna Tanva ; ) 
The plaving ‘ Wet 
1 Behrens ‘ ‘ ' 
an lea : , Rot die 
1 combine with , 
e quality th ‘ ‘ c } 
the « side roor s+ ened ‘ athens 
2“ New York § 7 . he 
The t ns se © f e ' ‘ @ - 
Mend n’ D $ 5 a for and 
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NIKISGH 


The World's Foremost 
Conductor and the 


LONDON SYMPHONY ORCHESTRA 


Membership, 100 Musicians 
Greatest Musical Invasion Ever Known 
Most Artistic Concerts Ever Given 
in America April 8th to 28th, 1912 
New York Concerts, Carnegie Hall, April Sih and 10th 


; 


Svmphony Hall, Boston, April 9th 


Philadelphia Concert, Metropolitan Opera House, April 1 ith 


| , ( i ( t tre 


Baltimore Concert at the Lyric Theatre, April 12th 


Pittsburgh Concert at Expo ition Music Hall, April 12th 
Cleveland Concert at the Hippodrome, April 14th 


| | 
} ‘ 


Chicago Concert at the Aaditorium, Monday Night, April 15th 


Other Dates: 
April 16th, Coliseum, St. Louis 
April 17th, Convention Hall, Kansas City 


April 18th, New Forum, Wichita 


April 19th, Coliseum, Des Moines, lowa 
April 23d, Matinee, The Valentine, Toledo 
April 23d, Evening, The Armory, Detroit 
April 25th, Massey Hall, Toronto 
Apr | 26th, The Arena, Montreal 
April 27th, Infantry Ha’l. Providence, R. |. 
Prices range from $1.00 or $1.50 to $3.00 or $3.50 
which are considered reasonable, as these concerts 


cost three times as much as any other of the kind 
ever given 


American Tour under management 


HOWARD REW 


No. 121 West 42d Street, New York 
and WARREN R. FALES, Union Trust Building 


Providence, R. I. 
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Beatrice La Palme Re-engaged for Montreal Opera. 
the leading singers 
e Montreal Opera Company, her 


I e will be one of 


eason being ample warrant for her 
el nd, Salvator Issaurel, she will 
d tour through Italy, Switzer- 


summer, returning 


I the openjng of the opera season in 
g e several press notices regarding 
r ri int personal 
| ymmpletely won the 
pening act The audience 
preciation and she simply 
encor nging parts of the 
{i Rk na and a most 
r ! The difficulties ot 
for her and she mas 
‘ Her br ant colorature 
nothing in the 
r calization.—Ottawa 
f1 \ exceptionable mat 
‘ re but n accomplished 
t e ha 1 pleasing figure 
ler terpretation of tl 
gho T we ol 
fully esponded to its 
! l’re el ry 8 )! 
Beatrice La Palme, wl 
t Her voice, a clear 
4 ng an interpretation 
esture nd movement he wor 
r ft audience from 
litheult, but ts ung by 
{ et iterpretation 
f ‘ t wit skil 
r t make iltogether 
M 
' Madame I Palme wa 
t ‘ i ‘ acting being 
made er i tavorite 
heart ! erest in her 
‘ the lewe 
‘ me } 








perfect intonation of her voice a 


nal, March 1, 1912. 
Madame peasant girl, was finished and artistic, 
and her interpretation of the 


La Palme, as the 


song in the third act won her rounds 


of applause.—Ottawa Citizen, February 27, 19 


Mad: La Palme was in interpreta 


tion of the role is in many 


splendid voice and in her 





respects a distinct departure from pre 





Photo by tl Dove Studios, Ltd., London, W 


BEATRICE LA PALME 


Street 


Marguerite She ts a simple peasant girl with a humanity 
nd fervor that holds the audience In her singing, both dramatic 
nd coloratura, there was a warmth of melody and emotional power 

that evoked a splendid response Her rendering of the “Jewel 
Song a onderfully well don but the full beauty of her vo ce 
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LAMSON 


Address: 75 West 55th Street, New York City 


Great Wagnerian 
and Lieder Singer 


IN AMERICA, 
SEASON 1911-12 





“ ARMSTRON 


SOPRANO 
Recital Programs 


Management: 


ANTONIA SAWYER 


1425 BROADWAY 
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S8 West 80th 


omen MITCHELL 


CONTRALTO 


10 East 85th Street . 


vita WITEK 


PIANIST 


Anton WITEK 


CONCERTMASTER BOSTON 
SYMPHONY ORCHESTRA 


STUDIOS: 178 Huntington Avenue, ° 
VON ENDE MUSIC SCHOOL 
Street - - New York 





Boston 


New York 


Address 


Mary CHENEY 


SOPRANO 
Concert, Oraterio, Welsh Folk Songs 
Address: 500 Carnegie Hall - - New York 


§SAEV'T'OA  iaritone 


Concert, Oratorio, Recitals 
Address: 467 Central Park West, New York 





PMA 





‘DUFAUL 


i TENOR 


339 West 23d Street Tel. 2992 Chelsea 


He WALDO 


“CHILD LIFE IN SONG” 
New York ‘Phone 2632 River 








CONTRALTO 
Address, 310 West 95th St 





ENGLISH 
PIANIST 
Becember, 1911 to Way, 1912 


Telephone, Riverside 4208 
Address care of 
BANK OF AMERICA 


R | f 44 Wall Street, New York 


CHICKERING PIANO 


HARRIET BAWDEN 


SOPRANO 
Address, 10 East 85th Street . 





New York City 





was more apparent in the singing of the glorious final trio. The 


bright, clear soprano quality of her voice, her liquid notes, bell like 
and pure, her faultless intonation, delightful smoothness, the trills 


and ringing high notes were simply entrancing.—Ottawa Citizen, 


March 1, 1912. 





Leonard Borwick’s World Tour. 

The following are a selection from the many press no- 
tices pertaining to the world tour of Leonard Borwick, 
the English pianist: 
nost of Paderewski, 
about Mr. Borwick 


has nothing but his art to give us It is 
which united to make 


Borwick reminds 


whatever of the showman 


us n 


In his general style Mr 
but there is nothing 
He is an artist, and he 
not easy to dissect out the various elements 


Mr. Borwick’s playing *o astonishingly effective. First and foremost 


nust come that inexplicable power of creating “atmosphere.” H 
has the most delicate scale of gradation of tone that it is possible 
to conceive He strikes a delicate chord, and it seems to be + 
gentle that anything softer.would be inaudible; but another, and 


tenderer and tenderer still, until the last on 
into silence 


yet another, follows, 
trembles away 


continual delight 


} 
play, or 


The crispness and delicacy of touch was a 


rhe runs tripped along as fast as fingers could ears hear 
note was as distinct as a pearl in a necklace And 


numbers, and 


them; but every 





as for delicacy—let those who remember the Choy 


especially the scherzo in C sharp minor, say if they ever heard orna 


mentation quite so exquisite It was delicate beyond the art of the 
silversmith, and can only be compared to the frost traceries 1a 
1gtt 


window pane.—Melbourne Argus, June 28, 





Last night’s recital at the Sydney Town Hall convinced the 
cal connoisseurs that he is worthy to rank with the finest players 
who have visited these shores He proves himself an inspired artist, 


anxious to reveal to his delighted audience a beautiful tone pic 


ture, in which there shall be no false light or mirages, no straining 
for effect, no useless elaboration With singular charm he seems 
to caress the piano, as if inviting rather than compelling it to speak 
ind it responds like a sentient being.—Sydney Daily Telegraph, 


\ugust 4, I9I1. 


Borwick with none His shining qualities 


are the qualities that 


need fear comparison 


appeal most certainly and most wholesomels 


to the heart and the imagination His technic is flawless, his inter 


superb In all his fire there is sweetness, in all hi 
light. And yet 


rhere is no word entirely fitting 


pretation 


quite the fittin 





sweetness sweetness 18 not 


He is as virile as he is tender 


us delicate as he is strong His power bewitches, and in all his 


there is power. He is conspicuously the poet of 


Zealand 


witchery 


New 


exquisite 


the piano. Times (Wellington), September 15, 1911 


Borwick achieves his triumphs by pure feeling a 


Lovers of Chopin who were not present missed the 


Leonard 
sympathy finest 


sadness” that we have 


work of 


interpretation of that master’s “sweet melodic 
Auckland, not 


remembered, has performed some of the same nur 
Auckland Star (New Zealand), Septen 


heard in even excepting the Paderewsk 
who, it will be 
bers on the same platform 
ber 27, 19181 


Leonard Borwick displayed about all the elements of virtuosity 
night The 


Vienne” last night 


his piano playing last charm which Borwick gave t& 


made me feel like 
English 


Liszt's “Soirée de going over 


to the side of the pianists in applauding the visitor It 


was the most delightful interpretation I have ever heard And tl 


twelfth rhapsody was made newly glorious, too San Francise 


Examiner, October 27, 1911 


Mr. Borwiek’s first and foremost, an interpretati 


ot the 


playing is 


composer, a reproduction of his spirit and purpose, viewe 


with a fine artistic insight and illumined by a nature gifted wiih 


etic vision, but essentially sound and wholesome There is not 
virtuosoship, for any 
Borwick’s play 


raises him to 


g to be allowed for the idiosyncrasies of 


obtrusion of the personality of the performer in Mr 





ng And yet there is in it a magnificent sweep that 


lofty heights of Beethoven's last sonata, and an emotiona 


that 


knows the 


ower discloses to him the secrets of Chopin's passion iW 


Olympian grandevr of Bach, and is fully at home i 


the most brilliant and scintillating of Moszkowski’s show pieces 


New York Times, December 9, roti 


feature of the concert was the performance of the 


well-known The 
chords and arpeggios, but rather billows of tone, which broke mad y 


hen 


But the real 


Chopin scherzo piano did not give forth scales 


over each other in their effort to crush the wonderful choral t 


It was truly a masterful reading of a masterful work toston A 


vertiser, December 7, 101! 


Mr. Crawford—Keep the kid quiet! 
Mrs. C.—All right my dear. I'll give him his drum and 
tin whistle —Judge. 











Ss RANO 


SHANNA 





Metropolitan Gosce Sanding, 0628 Sroadeny, Bow Fort 
Management, S. C. Sey Nt Eres, too 8. Fleet . Produce Exchange, New York 


DADMUN 


BASSO CANTANTE 
157 West 123d Street . : . 4 











m><O7% 


NEW YORK 








| Kaan PARLOW 


THE WONDERFUL VIOLINIST 


for Open Dates, Address: ANTONIA SAWYER, Manager, 
By arrangementI[with DANIEL MAYER of London, 


Tour 1911-12 
1425 Broadway, 


New York 








THE MUSICAL COURIER 








Kinney, Organist and Vecal Teacher. 


Kinney’s call to choirmaster 


FE. B. 


he fine one 


become organist and 


lred voice chorus choir at 








the Metropolitan Temple, Second and Four- 
teenth street, New York, has given him a line of work 
which brings into far-reaching musical influence 
[he solo singers are all his pupils, and include Courtie 
Rossi-Diehl, sopran Harriet Magee, contralto; Frederick 


basses, Pz 


Lhorne, tenor, and the three ul Armstrong, 


Ernest Grabowski and Charles Miller. His monthly re- 








citals at this churcl ery popular, and at 
each recital he has had e vocal assistance of a 
professional artist-pupil 

\mong prominent singers pying positions in var 
ious churches, all of whom his pupils from the very 
beginning, are these Myra Armstrong, contralto, 5S 
George’s P. E,. Church, Manhattan; Ottilie MacDonald, 
soprano Rahway Presbyterian Church ; Amelia 
Wielage, soprano, First Presbyterian Church, Elizabet 


Mount Ver 
Mary 


Glee 


Church 
Church of St 
Musurgia 


dler is quoted as say- 


N, ta Walter C 
rick 


Manhattan, also solo 


ypeland, tenor, P. | 


non; Frede Bettel, solo tenor, 


the Virgin, tenor, 


and 


I many others. Kurt Schi 


Mr. Kinney, “Y 


Llu 


must be a superb 


ing personally 

" he . ll +] } 1 pu ] 1 » = } -de k 
eacner, so excelientily do your pupus sing rederics 
W. Gunther and Mrs. Gunther, baritone and soprano, ar¢ 





well known soloists, who have had an excellent seasou 
under Mrs. Sawyer’s direction They, too, are “original 
Kinney pupils.” Mr. Kinney mentions a new and re 
narkable soprano who will be brought out shortly; one 
who will make folks “sit up and take notice,” as he say; 
All these singers sing w th a beauty and ease of tor 
production and artis nterpretation which catches in 
stant attention, holds it continuously ereafter, and 
brings rounds of applause from the publ Mr. Kinney 
plays a magnificent accompaniment so coaches s 
singers jn tradition style nterpretation et is Tew 
teachers are abic ! 


A Reception in Boston for Katharine Goodson. 


Members of the Chromatic Club, of Boston, were host 
esses at a reception given in that city (at the Boston Art 
Club) last week in honor of Katharine Goodso I 
Inglish pianist, and her husband, A Hinton, the 


English 
In the 
the president of 


composer 
receiving line were Mrs. Richard 
the club, and 


ol 


Hamlen Jone 


several other club officers 


Tea was served by a club members, and a fea 


of the occasion 


group 


was the reading of an original poem 











of welcome to Mrs. Hinton by Emily Selinger, who pre N. J., some time ago receiving favorable commendat 
sented her at:the same time with a bouquet of violets. one critic saying that it sounded like “a page out of ‘Di 
The poem follow Meistersinger.’ 
rO KA \RINE GOODSON = on 
C > n . 
x gh Pri ( Riheldaffer's Recital. 
na : . ants Grace H Ril tl \ LOW pran 
aed Xe " ppeared in recital in Belk taine, O recently 
Viols a ‘ ed song being her third appearance within a year, and scored a: 
Lutes t h th } } j 
ther of € umerous § esses, as the following pres 
. notices will attes 
‘ , : : 
Of eg wer-g r eT Gree Mrs. Ril la a t ¥ . 7 ert 
S . ast y w he sa vy tl i her voi 
we etter a e sang was bett tha r 
I g ry s . s Is a wonde ‘ \ 
W ‘ a st as $ : alis ‘ art t 
\ be mpany a g R being dist 
' : She had a \ at would ha 
] wy na stave 1 « he t the ‘ < t “a 
| ce song I Da Examir Fet ‘ 
Pul g “ 8 1g! 
| blos \ g 
1 Sie ‘1s s a 
. were faultlessly i beau v n 
! an e = embrace sponded gracef ) 
H C eg ne lex Re ] 
i t st gra € —— 
Ar fad x ght 
pn More Demands for Zimbalist. 
I , ans ke Notwithstanding the latenes of the seasor engag 
With w s : yers ‘ essages ments are being constantly booke f imbalist by the 
rht t < 5 " ' 
——s w — Wolfsohn Musica! Bure Apr ( e¢ W be are 
4 st weave c KS J bs , ‘ , | 
To catch bivd-iets ze Pittsburgh, Pa., and the evening of Apr will 
Wit its of sone song set f the soloist in the ist ert the season ven y the 
New York Arion Society e is also one of the artists 
. : & x engaged tor the Richt | (Va nusic festival, wher 
Of Music's M & git 1 1 ' 1 
" e will play for the first e anywher he John Powell 
we » ‘ i t 2 
We are akin ! H es meert Zimbalist is booked sail for Europe the early 
Emitty 5S N part of May 
Rece \ ( M — = ~ - 
Vittorio Arimondi in Prague. 
New String Piece for People’s Symphony. Vittorio Arimondi, the well known basso w 
\t the Wagner concert by the People’s Symphony Or tor several seasons at the Manhattan Opera H e, New 
hestr April 14 new transcription of Wagner York, is at present singing in Prague, Bohemia le re 
\lbumblatt” for string orchestra by Clarence E. le Mas ently achieved an enormous success as Mephist 
ena, will have its first New York hearing. This little \bendblatt, of that city, makes special men t his re 
ano piece is not unfamiliar to musicians and has often arkable performance 
een heard arranged for full orchestra Phe entrancing ens 
elody lends itself splendidly and effectively to string Letters at the Offices of The Musical Courier. 


treatment and Mr. le Massena has availed himself of the 


lent advantage. The theme is 


pportunity to excel ontra 
intally interwoven with original harmonic effect It 
ied by the Eintracht Orchestra of Newar! 


was perforn 


etters addressed to tl following persons can be foun 
t s ofhes nd w e delivere presentati f 
entials Madame Yaw, Madame Bressler-Gianoli, Albert 


De'ma Prof 


Rafael Joseff 





R. E. JOHNSTON ANNOUNCES FOR SEASON 1911-1 





ALBERT SPALDING 


Great American Violinist Russian 


MARY GARDEN 


and her Company 


NAMARA-TOYE 


The Latest Favorite 


ROSA OLITZKA 


Great Lieder Singer 


HENRI LA BONTE 


Remarkable Young Tenor 


OSCAR SEAGLE 


A Rare Artist 


KARL SCHNEIDER 


Spanish 


Famous 


ARTHUR FRIEDHEIM 


Pianist.( Greatest Liszt 


HERBERT SACHS-HIRSCH 


Brilliant Young Pianist. 


YVONNE de TREVILLE 


Remarkable 


CHARLOTTE MACONDA 


Colorature Soprano. 


LILLA ORMOND 


In Song Recital. 


LAURA GRAVES 


American Contralto 


PAUL MORENZO 


Tenor. 


ALEXANDER HEINEMANN 


INSTRUMENTALISTS : 


HOWARD BROCKWAY 


Player.) Composer-Pianist 
Wonderful Russian Pianist 


SOPRANOS : 


ALICE NIELSEN 


American Prima Donna 


RUDOLPHINE RADIL 


Lyric Soprano 


MARIE SEVILLE 


Dramatic Soprano 
MEZZO-SOPRANOS AND CONTRALTOS : 


MARIANNE FLAHAUT 


From Metropolitan Opera 


EVA MYLOTT 


Australian Contralto 


TENORS : 


FRANKLIN LAWSON 


American Tenor 


BARITONES : 


J. LOUIS SCHENCK 


American Baritone 


Colorature 


German Lieder Singer 


LUBA dALEXANDROWSKY 


HENRIETTE BACH 


Brilliant Young Violinist. 


CAROLINE MIHR-HARDY 


Dramatic Soprano 


EDITHE ROBERTS 


Lyric Soprano 


ISABELLE BOUTON 


Co Operatic Contralto 


CHRIS ANDERSON 





Knowles ins an pe Srentes ot 


Season 1912-13—Godowsky (Knade Pianc); Ysaye; Adeline Genée, with London Co. and Orchestra; Kussewitzsky; Scharwenka; R. 6. 
Dr. Fery Lulek ; Irene Scharrer, Pianist; Kocian, Bohemian Violinist; John McCormack, Tenor, 
Riccardo Martin, Tenor ; Rudolph Ganz, Pianist; Livio Boni, Cellist °” svspeemess ~* Concert oem 


Exelusive Concer: 
Manegement ; 


Ida Cone Divinoff, Russian Violinist 
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RooseveLr and Taft are the uy and Wotan — 
politics. 


akaee” CaEete 
Ir fashionable American society ever divorces it- 
self from opera there would be no one to pay the 
alimony. 
Dee Sees 
NiNETY-NINE percenters and one percenters have 
combined in the hum of curiosity preceding tomor- 
production. 
——— 
A STRIKING sign of the times is that we are in 
was sold out in advance last 


row's “Mona” 


mid Lent and “Thais” 
evening (Tuesday) at.the Metropolitan. 
po TS 

\rruur Nixiscu will arrive in New York on 
the Lusitania, April 4, which will give him some 
leisure moments in advance of the first concert of 
the I.ondon Symphony Orchestra, at Carnegie Hall, 
April 8. ; 

ELena Gernarpr, who is on a tour of this coun- 
try at present, will return to the United States next 
season, beginning the last day of this year, Decem- 
of the tours of the Boston Sym- 


ber 31, with one 


phony Orchestra. 
5 
Dvorak and Brahms recognized the talent of a 
young composer whom they encouraged so much 
that against the advice of his family he kept on 
writing and finally became a millionaire through the 
sale of only one of his works. His name is Franz 


LLehar, 
iinet 


WaLTerR SooMER, some time of the Metropolitan 
not long ago, 
Herr 
would 


Barmen, Germany, 
“Walkiire” “Rigoletto.” 
occasions, if known, 
certain musico-eco- 


Opera, sang in 


taking part in and 
Soomer’s fee on those 
form an interesting basis for 
nomic-international calculations. 
icine 

Tue Philadelphia Orchestra Association has re- 
engaged Carl Pohlig, the present conductor, for an 
additional three vears’ term. Although this is not 

official statement, there is sufficient ground to 
publish the information, coming, as it does from a 


source which cannot be questioned. 
? 
they how to 


Jews appreciate music and know 


charge for it, too. At the Hippodrome Sunday con- 
cert of Sirota, the Warsaw cantor, tickets cost $3. 
That is the highest rate asked for New 


York concert this season. It was paid more or less 


seat any 


cheerfully by crowds of Sirota's coreligionists 
axinrennpinllpeotnntians 

“SINGING makes the hungry man forget the need 
of food,” preaches a metrical minister from Wash- 
ington. Bernard Shaw might point out to the god- 
ly dispenser of wisdom that a man in need of food 
Not much singing is heard in the 
the work- 


forgets to sing. 
striking English coal districts and among 
less throngs at Lawrence, Mass. 
——— Eee 
SoME person with a finical regard for the verities 
writes to THe Musicar. Courter asking why New 
York claims to lead the world in opera 
Strauss’ “Rosenkavalier” has vet been 
here and seems to have no prospect of any early 
We pass on the ques- 
York's operatic de- 


when 
not heard 
production in the metropolis. 
tion to those in control of New 
lights 
—_—_@———_ 
It is reported that the widow of the late Whiting 
\llen, at one time the press representative of the 
Metropolitan Opera House, is an inmate of the 
and efforts are being made 
to raise a fund of $soo0 with which to insure her 
permanency there. Mr. Allen received a liberal sal- 
ary while emploved at the Metropolitan ; but did not 
appear to prosper after leaving there. - Enrico 
Caruso is said to have contributed $100 toward the 
fund for Mrs, Allen, and in all probability the other 
artists at the opera house, who profited through Mr, 


Elkins Masonic Home, 








Allen’s publicity efforts in their behalf, will donate 
the balance of $400 required for the relief of his 
widow. Subscriptions may be sent to John Eckel, 
one of the editors of the Philadelphia North Amer- 
ican, Philadelphia, or to the, Friars’ Club, New 
York. \ 
Sanna Tae 

Tuat trouble makes all the world kin was proved 
last week when news of the pitiable plight of the 
stranded San Francisco Opera Company was wired 
to the Boston Opera Company. A substantial sum 
of money was immediately wired by Henry Rus- 
sell, the director, and membhers of the company, 
while radical measures were at once set in motion 
to help in a more substantial way until the unfor- 
tunate artists could reach their homes. 

+ <©———_ 

For the Stuttgart production of Strauss’ “Ariadue 
auf Naxos” (the premiere to take place October 
25, as told in this week’s Musica Courter letter 
from Berlin), the King of Wiirtemberg has invited 
Director Reinhardt and his ensemble as artistic as- 
sistants. The first two performances of the work 
will be conducted by Strauss himself, the third by 
Max Schillings. The orchestra will be recruited 
from members of the Stuttgart and Berlin Royal 
Orchestras. 

Setientnneenk Gaeieeeeienaes 

Ir transpires that, after all, the score and parts 
of “Mona” were not printed in Germany, as a re- 
cent paragraph in THe Musicat Courter stated. 
We were misinformed, and are glad to say that the 
New York publishing house of G. Schirmer made, 
in this country, all the plates and everything else 
connected with the publication of the opera “Mona.” 
The error came about through the fact that some 
of the orchestral parts of the Parker opera were 
copied by hand in Germany, for use at the reharsals 
here. 





os 

What a farce it is when we 
read the article of Camille Saint-Saéns on Meyer- 
beer in this issue of THe Musicat Courter! Let 
us hang our heads in shame when we go forth and 
claim the name or title of music critics. The lit- 
erary value of this article alone, aside from the sub- 
ject value, puts into eclipse anything that is written 
as music criticism nowadays. One feels as if it is 
a matter of self-respect and decency to abandon 
such a profession after having read what this mas- 
ter critic says and how he says it. 


Music criticism! 


nnbalibininaes 

Messrs. Dopp, Mean & Co., in advertising “What 
was the Greatest Book of 1911?” (should it not say 
“which was?”) quote the following from Walter 
Johannes Damrosch: “I believe that Wagner’s ‘Au- 
tobiography’ is the greatest book of the year.’” In 
the first place, it is not called Wagner's “Autobi- 
ography” ; its title is “My Life.” In the next place, 
how many books or works of literary value did 
Walter Johannes Damrosch read in 1911 pertaining 
to subjects other than musical? He is a busy man. 
Is any book called “My Life” or any autobiography 
apt to be the greatest book of any year? Memoirs, 
autobiographies, diaries are all known to be of a 
lower literary value than works of an objective 
character. They are no longer considered histori- 
‘cally reliable. Nearly all those applying to the pe- 
riods of the Louis’ and the French Revolution and 
Napoleon have been, historically, self convicted of 
gross exaggeration on the favored side and gross 
prejudice on the other. Dates, so called facts, events 
of importance, expressions of opinions and general 
data have in many instances been found useless and 
harmful, disintegrating under the test of critical 
‘analysis. Wagner's book may have been great, but 
in which direction? As an exhibition of relentless 
egoism and eroticism? As a literary composition it 
has not any claim to be a great book of the year. 
But it has its uses for a musician like Walter 
Johannes Damrosch or any average conductor and 
lecturer, 





YERBEER. 


BY M. CAMILLE SAINT-SAENS. 


Translated by The Musical Courier from the “‘Echo de Paris.” 


Oh, Huguenots, who would have predicted it? 
Oh, Prophéte, who would have believed it that 
some day I would have to take up your composer’s 
defense, while at the time with his eminence he 
dominated all the stages of Europe with a brilliant 
authority of which no one could foresee an end? 

\nd now it is only a question of giving the dying 
lion the last kick, as you know. Every composer 
of the past is praised without restriction for some 
of his works, but Meverbeer alone is now accused 
of numerous faults. Lesides, as I have already said 
elsewhere, though it cannot be repeated too often, 
it is not the absence of faults, it is the presence of 
good qualities which constitutes great works and 
great men. It is not always good to be without any 
faults. .\ face which is too regular, a voice that is 
too clear, lack expression, and if there is no per 
fection in this world, no doubt it was not intended 
that there should be. 

Not belonging to the school which may be called 
“The School of Partiality,”” and which claims to see 
everything in white with Peter and everything in 
black with Paul, I do not deny the faults of the au- 
thor of the “Huguenots.” 

His most serious mistake, and yet the most pir- 
donable one, is his contempt of prosody and his dis 
regard of the verses which have been entrusted to 
him: this fault can be excused, however, as_ the 
l‘rench school of his time, f¢ rgetting the old tradi- 
tions, gave him the example. Rossini, who also was 
a foreigner, like Meyerbeer, did not act in this man- 
ner: he even produced some good effects by the 
combination of the musical rhythm and the rhythm 
of the text, as is shown in the famous trio of “*Wil- 
helm Tell”: 

Les jours qu’ils ont osé proscrire 
Je ne les ai pas defendus! 





Mon pére, tu m’as di lire 


If Rossini, instead of retiring on his laurels at an 
age at which others commence their career, had 
given us two or three more works, his distinguished 
example would have re-established the old princi- 
ples on which the French opera was based since the 
days of Lulli. Auber, on the contrary, leading away 
with him a whole generation enamored of Italian 
music, went so far as to put Italian rhythm to 
French words. The fameus duo, “Amour sacre de 
la Patrie,” is turned into prose as if the text had 
been “Amore sacro della patria.” This will be no- 
ticed only by reading the duo, as it is never sung 
the way it is written 

Meverbeer can therefore be excused to a certain 
extent; but he abused the toleration accorded to 
him in this respect: in order to keep intact his mu 
sical form, even in the recitatives which are noth 
ing else than declamation set down in musical char- 
acters, he was not satisfied with emphasizing thr 
weak syllables and vice versa, but he added words, 
making wrong verses unnecessarily, transform ng 
bad verses into prose which was even worse, all of 
which are literary abominations, which an insig 
nificant modification of the music would have avoid 
ed without anv damage to the work. The verses 
which were given then to the musicians were often 
very bad; fashion wanted it thus. The text writer 
meant to oblige his collaborator by offering him 
verses like the following: 


Triomphe que j'aime 
Ta frayeur extreme 
\ a malgré t yi-men < 
Ta livrer 4 moi! 


But when Scribe. giving a rest to his reed pipes, 
tried the lyre and gave to Meyerbeer: 


Jai voulu les punir—Tu les as surpassées! 


rhe latter made it: 
J'ai voulu les punir.—Et tu les as surpassées! 
which is not very encouraging. 

Meyerbeer had other manias, for instance the 
one of confiding to the voices such musical passages 
as, by their nature, should be interpreted by instru- 
ments. For instance, in the first act of the 
“Prophete,” after the chorus has said “Beille sur 
nous,” instead of stopping it at the last syllable and 
allowing it to respire in order to prepare for the 
attack of the following phrase, he makes the chorus 
repeat abruptly “Sur; Sur nous,” in unison with 
the notes of the orchestra, which is nothing else but 
a repetition. 

\lso, in the great cathedral scene, instead of hav- 
ing the orchestra play through the voices, to give a 
musical expression of Fides’ sobs, “Et toi, tu ne me 
connais pas!” he entrusts this task at the same t'me 
to the instruments and to the voices themselves, 
with words which do not accord with the musi 

Shall I speak of his immoderate passion for the 
bassoon, a wonderful instrument, to be sure, which, 
however, must not be abused? All these are petty 


faults. Rae 


“The music of Meverbeer,” an intellectual lady 
said to me, “is like painted scenery 
look at it too closely.” 


a more distinctive characteristic of Meverbeer’s 


* one must not 
It would be difficult to give 
music than the one just given. Being a showman, 
as well as a composer, he kept in view, above all, 
the theatrical effects of his works, working out care 

fully every detail and, as he was a rich man, he in 
demnified the theaters for the additional expenses, 
which he caused them by multiplying the rehearsals 
and trying out with the orchestra different versions, 
from which he chose the one which he considered 
to be the best. He was not one of those authors 
who cover their works with bronze and offer them 
to the public in this manner, “ne varietur.” He 
groped about, rejected, remodeled, always trying to 
find something better, which’ sometimes was the 
enemy of the good. Too often, however, his searc! 

ings brought about a very inferior development of 
an excellent idea with many strong characters. See, 
for example, in the “Etoile du Nord” the passag 

“Enfants de Il’Ukrainefils du 


mences in such a bold, picturesque manner and has 


desert,” which com 


the most disagreeable ending 

Living always alone, With no permanent resi 
dence, during the summer in Spa, and during th 
winter at the Cote d’Azur, and in the large cities 


only when his affairs called him ther 


disengaged 
from all social obligations, he existed only for his 
work, which he pursued without relaxation for a 
number of vears. This manner of working cet 
tainly shows a great desire for perfection, but it 
not always the best way to attain it. The success 
hunters, among whom this conscientious artist ha 
also been classified, are not in the habit of proceed 
ing in this manner 

\rtist! Now that this word has been written by 
me, | might as well stop at it for a moment. Co 
trarv to Gluck and Rerlioz. etc., who were greater 
artists than musicians, Meyerbeer was more of a 
musician than an artist. and it has happened to him 
that with the most subtle and most skillful means 
employed by him he obtained only very mediocre 
artistic results. Put why has he been charged with 
faults which have been readily overlooked with so 
many other composers? 

He ruled as an emperor in the theatrical empire 
when the first blow was dealt to him by Robert 
Schumann. 

Unfamiliar with the theatrical world, into which 


he had made only one, rather unlucky, incursion, 


not understanding that there can be more than one 
way to exercise the musical art, Schumann attacked 
Meyerbeer violently, his bad taste, his Italian ten 


dencies, etc., forgetting that Mozart, Beethoven, 
Weber, when they first approached the stage, had 
Later, 


the Wagner pupils, desiring to clean the field and 


also approached very closely to Italian art 
to get free of Meverbeer’s influence, made use of 
Schumann's severe criticism, notwithstanding the 
fact that at the beginning of this contest the school 
f Schumann and the one of Wagner existed in a 
state similar to the one which, at present, separates 
the schools of Ingre and of Delacroix: but they 


united against the mutual enemy, and the French 


critics followed this movement, disregarding th 


we 


opinion of Berlioz (whom after a long opposition 


they finally admitted to the ranks of the gods); 
1, 


Berlioz who, in his famous “Traite d’instrumenta 


tion,” has crowned Meyerbeer with immortality 


By the wav, if there in the history of must 
one surprising page, it is its well known persistency 
in putting these two, Berlioz and Wagner, in th 
same golden cage and in putting the same bonnet 
on their heads. They have in common only theit 
great love for the art and their contempt for the 
acknowledged forms; outside of this they differ in 
evervthing. The enharmonic sounds, the discords 
one running into the other, the continued melody, all 
these current proceedings of the “Music of the Fu 
ture,” were detested by Berlioz: he also admitted 
that he understood nothing of the prelude of “Tri 
stan,” and he certainly was sincere in this confes 
sion, since he treated the prelude of “Lohengrin” at 
the same time as a masterpiece. Berlioz never per 
mitted the voice to be sacrificed, to be relegated 
into the ranks of a simple unity of the orchestra 
Waener, on the other hand, has shown such an ele 
gant style, such skillfulness of the pen as we shall 
never find with Berlioz. The latter opened to the 
orchestra the doors of a new world: Waener has 
unknown region 

But how 

, 


creat is the dissimilaritv in the stvle of these two 


flung himself desperately into th 


he has found numerous grounds to clear 


men of genius, even in their manner of handling 
the orchestra and the voices. of constructing the 


musical skeleton. of conceiving the lvrical drama 


Notwithstanding the creat value of the “Troven 

and the “Renvenuto Cellini.” Perlioz is really most 
brilliant in his symphonies, while Waener is above 
all a theatrical man In the “Trovens” Berlioz 


show s cle arly the intention to approach Gluck. while 
Wagener admitted pen! hi 
Weber. and especially with the partition of “Fury 


relationship with 


anthe.” He could also have claimed a little of 
Marschner. but he never referred to him 
The more we study the works of these two men 


of genius, the more 


ve realize the enormous d; 


tance separating them: their assimilation is mere! 
one of those imaginations which the critics too often 
take for realitie Tid the not find. at the time 
ome local coloring in the “Semiramide” of Rossini ? 
Tn 1 conversation \ t} Han \ 1 PRilow t! ¢ la 


ter said to me one da “Meverbeer. after all. wa 
aman of venit ¢ 1 Mie general disregard of vievet 
beer’s genius is not only an injustice, it is an act of 
ingratitude 

In every sense for it tance im the on “eptir n of! 
the musical drama. the treatment of the orchestra 
the handling of the choral masse 


setting, Meverbeer has given us new elements 


even in the stage 

b 

which our modern works have profited largely 
Theophile Gautier, who was not a musician, but 


who possessed a very fine musical sense, judged 








leyerbeer as follow 
musical qualities, possesses a very highly de- 
veloped scenic instinct. He penetrates the situation, 
dapts himself to the sense of the words, observes 
the historical color, as well as the local color of the 
ubject—few composers have had, to this degree, a 
prehension of the lyrical drama.” 
Th omprehension, this care of the local color 
and of the historical color—the success of the Ital- 
in school—-seemed to have ruined these forever. 


With an audacity for which he deserves thanks, 


Rossini, in the last act of “Otello,” also in “Wil 
helm Tell,” had commenced their revival, but it was 
left to Meyerbeer to re-establish them with splendor. 

First of all, he had the principal quality: an in 
disputable personality. The mixture of his German 


nature, his Italian education and his French pref 
ences had formed, so to say, a metal of a brilliant 
ound and of a novel tone. His style has no re 
semblance to any other style; his great admirer and 
friend, Fétis, the celebrated director of the Con- 
ervatory in Brussels, rightfully insisted upon this 


eculiarity. This style was particularly character 


ized by the importance of the rhythmic element. It 
is the variety and the picturesque character of their 
rhythms which gives the superiority to his ballet 
urs 

lle has given us, in place of the long and cum 
brous overture, the short and characteristic prelude, 
which has been so very successful, The preludes 
to “Robert” and the “Huguenots” have been suc 
ceeded by those to “Lohengrin,” “Faust,” “Tristan,” 
“Romeo,” “Traviata,” “Aida,” and many others 
less celebrated. Verdi in his last works, Richard 
Strauss in “Salome” have gone still further on this 
road; they have suppressed the prelude, giving an 
impression of surprise which is not very pleasant ; it 

like a dinner without soup, 

Meyerbeer has given us the outline, the foretaste 
of the famous ‘‘Leitmotif.””. We find it in “Robert” 
as the theme of the ballad, which is repeated by the 
orchestra while Bertram passes to the back scene, 
thus informing the audience of the infernal nature 
of the character represented; it is the part played 


by the choir of Luther in the “Huguenots” ; it is in 


the dream of the “Prophéte’” during the solo of 


he orchestra predicting in half-tone the splen 


Jean 
lors of the cathedral scene, with a flute song ac 
ompanying the deep sounds, surmounted by deli 
cate grace notes executed by the violins, all of which 
produces a remarkable and unprecedented effect 
He has introduced to the theater those ensembles 
wind instruments (1 do not mean brass instru 
ents) which are so frequent in the great sym 
phonies of Mozart. For instance, during the en 
trance of Alice in the second act of “Robert,” of 
vhich we find an echo in the entrance of Elsa in 
the second act of “Lohengrin”; also the arrival of 
ertha and of Fides in the early part of the 


’rophet for which the author had indicated a 


which, however, is never executed, thus 
lepriving this pretty piece of all its significance. 
lle h risked harmo 


ery daring, when the sensibility of the 


combinations which then 


vhich the public pretended to have developed 
ol susceptible, after having been dulled to 
degree that it endured the most violent dis 
+3 fost 


gression of the Exorcism 


act of the ‘“Propheéte” was not accepted 


it difficulty; and [ can still see Gounod, sit 

ting at the piano, singing the disputed passage and 

trving to convince a number of reluctant hearers of 
its beauty 

He developed the part of the English horn which 

up to that time. had ventured on only a. few rare 


nd timid appearances, and he introduced into the 
orchestra the bass clarinet; but these two instru 
ments still hold an exceptional position with him 
They are articles of luxury, distinguished foreign- 

whom we greet respectfully and let pass by 
With Richard Wagner they have become definitel: 
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‘‘Meyerbeer, besides his emi- 


members of the household, to which they have con- 
tributed the rich colors which we know. 

Was it Meyerbeer, or was it his collaborator, 
Scribe, who arranged the wonderful cathedral scene 
of the “Prophéte’? It must be Meyerbeer, tor 
Scribe was not of a revolutionary temperament, and 
it was a real revolution, this brilliant procession 
which crosses the stage, far from the public, en- 
tering the choir of the church by the nave, which 
produces an admirable and impressive effect of 
realism. The managers, who incur big expenses for 
costumes, do not understand why the procession 
should not pass at the front of the stage, as near 
as possible to the public, and it must have caused 
considerable difficulty to obtain the contrary effect. 

It was indeed Meyerbeer who first had the amus- 
ing idea of introducing a ballet of skaters. There 
was at the time in Paris an eccentric man who had 
invented the roller skates and who exercised his 
favored sport every evening, weather permitting, on 
the large, bitumen covered Place de la Concorde. 
Meyerbeer saw him, and this exhibition gave him 
the idea for his famous ballet. It was not the regu- 
lar roller skating then and there was no necessity 
of giving an English name to an exercise of lrench 
origin. 

\h, how charming used to be the arrival of the 
skaters, with the pretty chorus as accompaniment, 
and the rhythm of the violins so well regulated to 
accord with the rhythm of the dancers. [ut then 
7 o'clock and ended, 


the performance commenced at 7 
the same as today, at midnight; now it starts at 8 
o'clock; one hour must be saved, and, therefore, 
the performance hurried. The chorus in question 
is sacrificed, “cleared away,” as it is called in the 
theatrical style; it does not exist any more. 

It is even worse with the “Huguenots.” The 
last act, just the one for which the author must have 
cared most, with its beautiful chorus in the church, 
the development of the Luther chorus, with the ter- 
ror of the approaching massacre, this act has been 
cut, mutilated, made unrecognizable to such a de- 
eree that certain big theaters abroad have decided 
to suppress it altogether. 

| have seen it, in days of yore, in its integrity, 
with six harps accompanying the famous. trio. 
These six harps, we shall see them no more; Gar- 
nier, instead of reproducing exactly the same space 
occupied by the orchestra in the old opera house, 
has so well constructed the new hall that there is no 
room for the six harps of the olden times, nor for 
the four timbals with which Meyerbeer, in “Robert” 
ind in the “Prophéte” obtained such surprising ef- 
fects. I believe, however, that recent improveme ts 
have averted the disaster in a certain measure and 
that now there is room for the timbals; but we will 
never again hear the six harps, the sonorousness of 
which had always filled the hall with a golden cloud. 

We still have to talk about the producing of 
\Meverbeer’s works, which sometimes is done in a 
rather unusual manner and with which very few 
people are acquainted C. SAINT-SAENS. 


EprrortALLy the New York World informs one 
that London has 6,734 music teachers, more than 
1,000 professional solo violinists, and 1,700 profes- 
sional vocalists, of whom 638 are sopranos. That 
makes an appalling total of 9.434 persons who do 
not pay for concert tickets in London, which ex- 
plains why so much money is lost there by artists 
who venture to make public appearance. 


“Ninety-nine pér cent. of the music teachers 
in the United States are totally incompetent to 
teach music.”—Statement of Doctor of Music 
Frank Damrosch in the New York Times of 
September 3, rgrr. 

“What instrument does Doctor of Music 
Frank Damrosch teach—or does he teach sing- 
ing—and where are his pupils?”—Question pro- 
pounded by The Musical Courier, September 
13, TQTT, 


BEETHOVEN’S RANK. 


Beethoven has been aptly called the Shakespeare 
of music, Shakespeare put his poetry into the form 
of stage dramas. Beethoven put his poetry into 
the form of orchestral symphonies. They were 
both the great poets of humanity, searching the hid- 
den recesses of the human heart and expressing 
the hopes, longings, aspirations, sorrows and joys 
of the mind of man with a directness and a convic- 
tion denied to other poets. Their utterances seem 
so natural and unaffected. We sometimes wonder 
why it had not occurred to us to write as they have 
written. Nothing seems easier. It was this un- 
conscious ease and spontaneity of the poet which 
prompted an unsophisticated man to exclaim: “| 
could write like Shakespeare if I had a mind to.” 
“Yes,” replied the inimitable Charles Lamb, “it is 
only the mind that is lacking.” 

Lamb’s reply is more than a witticism. It is the 
truth. For if a hundred of us ordinary men could 
be mentally amalgamated into one man of genius we 
would not make a Beethoven or a Shakespeare. That 
is why we all find so much in these great poets that 
seems so natural to us. We may overlook the fact 
that the minds of these geniuses not only think our 
thoughts for us, but also think the thoughts of 
scores of different minds of which we have no con- 
ception. Therefore, the highest compliment a young 
composer can pay Beethoven is to believe that he 
can write like Beethoven if he tries. 

“It is too simple,” said the young harmony stu- 
dent to Theodore Dubois, who was playing the first 
movement of the so called “Moonlight” sonata to 
his harmony class in the Paris Conservatoire 
“Yes,” replied the old master quietly, “it is too sim- 
ple for all of us combined.” 

The young author, likewise, in his pride of self 
esteem, believes that his rhetorical rigmarole and 
sesquepedalian superfluities build him a literary 
monument that will outlive imperishable brass 
Shakespeare could play with the English language 
and scatter adjectives from the dictionary as freely 
as salt from a saltcellar whenever his whim or hu 
mor prompted him. Yet when his Hamlet thinks 
of suicide and gazes into the abyss that yawns in 
his diseased imagination the poet sweeps aside all 
garniture of phrase, removes all the pretty words 
that might distract attention, and lays bare the mad 
philosopher's soul in the irreducible minimum of 
simplicity —“To be, or not to be.” That phrase is 
also much too simple for all of us combined. Its 
counterpart is to be found in the musical phrase, C, 
\ flat, F. with which the “Appassionata” sonata be 
gins. That is the sigh of all humanity. Other 
composers sigh alone. 

Is this exaggeration, hyperbole? 

If so, why is there only one Beethoven ? 

If it is so easy to write like Beethoven, why has 
no one thought of another little phrase to match the 
principal theme of the C minor symphony? 

The external art of Beethoven can be learned. 
There is no mystery in the sonata form nor in the 
orchestra. A thousand forms more lovely than the 
chiseled masterpieces of Phidias and Praxiteles now 
slumber in the quarries of Carrara awaiting the 
hand that is to liberate them from the mountains of 
stone to be the wonder of the world. A thousand 
symphonies lurk silent in the strings, woodwind 
and brass of the concert orchestra. 

Where is the Beethoven to pick and choose the 
notes that will make the world rejoice? 

Take. one sound here, another there, that is all. 
Yes, we could all write like Beethoven if we had a 
mind to. And one has only to select a word here 
and there out of the dictionary to be a second 
Shakespeare. 

It is really too simple for any of us to attempt. 

saiicensiellpincsitiee 

Amunpsen says that light airs prevailed at the 
South Pole. The curse of popular music seems to 
be everywhere. 
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“The Jewels of theM adonna’™ 


Gennaro Amadeo Bassi afacle, the cheap hero of the Camorra band Che 

Ca ; | use Berat on ] }y] 

rmela Be situation 1s unnatural, to sav the least. and possibly 

Maliella Carolina White , : , i : 

> the composer Iecit its weakness and refiected it un 

Rafaele Mario Sammarco “a , 7 . : 

Biaso . Francesco Daddi CONSciousiy in his music ttuphomously broad and 

Ciccillo Emilio Venturini somewhat of oratorio character are the very fine 

Stella .. Jenny Dufau measures which mark the duet tween Genna 

Concetti Mabel Riegelman : : , 1 +] onal } 

ncetta label Riegel and his mother, and the final scene in which, after 
Serena . Marta Wittkowska : Mad 
ipostropnizing an nr y t the Madonn: u 

Grazia Rosina Galli — POMrgpmineg 3 5 me Onna, the un 

\Totonno Edmond Warne: fortunate blacksmith drives a dagger to his heart 

Rocco ... Nicola Fossetta least convincing were the recitative passages an | 

Macaroni Vender Michele Zwibac ramatic’ tragments ilustrating Rafaele’s repulse 

ov RB l r (sit 1 \ 1 1 <a ‘ , 
hoy Baoan Veen museppe Minerva f Maliella, her cursing of Gennaro, and the latter’s 

Water Vender Emma Rul ; ‘ nt at the I +] Wolf 

é pat : treatment a Ww Nnands Of the Camorra band Wort 

Water Vender Roberto Ardon , ps re 

. | 1 there fell ter orar! oO th ae i th 

Flower Vender ; Minnie Egene: Crrarl Wie! , emporariy into the . 

Vender of Ice Cream Palmiro Aleott Golden West” manner and w lisaster to himst 

Vender of Fruits Giovanni Lugan ind his general musical schet 

- a reicch : , 

First Monk ..... Frank Preise Chere can be no question that “The Jewels of the 

Second Monk Friedrich Schorr ‘ “ 

bye \ladonn Ss i ‘ to achieve irg po ‘ 

Town Crier . Luigi Albertieri ; 

Nurse Giuseppina Giaconia os its drama ICK i gripping, the \ea 
' , ‘ ; ' ° ' 
itan local color nds pictorial interest to all th 

From the Chicago and Philadelphia performances : : ; , 
micies Ye lb ages ral awalgecee enes, and the characters in the main have indi 
of Ermanno Wolf-Ferrari’s “The Jewels of the ae ; ae 
28 : viduality and are very strongly drawn Che lobby 

\ladonna,” MusicaL Courier readers are not et ens 53, eae 

gers at the Metropolitan who whispered that 


: ‘ ; : ; 
tirely unfamiliar with the story of its text and th 
= tar ¥ , ; 1 the Signor CGatti-Lasazza intends t put n the Wollt 


- ‘ 11 ‘ i 
style of its music. Chey will remember that both  , “an eae” ; , 
: ' Ferrari work at the Metropolitan season, with 
are modern and lar away trom the manner em J ' ‘ ‘ } j 
2 . ( aruso, Westin ul Amato in tite principal rok 
ployed by the composer in his wilfully archaic “S« ; 
. : we 7 Dad 1CSS¢ ( \ew York manager s stute 
cret of Suzanne” and “Le Donne Curiose,” written tines ees 
i ‘ i» ‘ i cK 
to echo the opera buffa mode of Mozart and Ros \ ein pe? , 
i ‘ : 1 €Xce ent « that gl i 
sini Therefore, as that evolutionary step in the ; ; 
pubes a pS Chicago-Philadelphia Opera mp e whic 
falfi. Warrant develanme ee tee oe ee 
Wolf-Ferrari development is established, let us go. yi ed ever ee et of SE 
at once to a fleeting review of how the composer’s |, PEERS \, ' oe oe a 
? : ithor-compost I ss icter ( Tl 
latest output struck the present chronicler at its ; in é 
: 7 iro role with ft iv nite ind ing ter 
New York premiere in the Metropolitan on Tues ; 
venti rlis umpersonavion thi gi t irke an 
lay, March 5. . ; : 
rele " 4 , 2 ! ressive picce CTAalihe irt 
Wolf-Ferrari was concerned in “The Jewels of e , 
% . = In Rataele Viarlo Sa ( p aye | eo 
the Madonna” obviously with the purpose of show ' ha , 
poliitan dandy ol the IOwer CiaSSCS alle Triacit trie 


ing the world that he is able to write opera of the 
S t . Me: 7 part stand out by means of many characteristic his 

N F : 1to ularity | “Cavalieri: a a2 
kind that jumped into popu rit with \ ia ionie touches: . His singing had all its old time 
Rusticana” and has retained a firm hold on the pub-_, ; 
/ mish and charn 
lic favor ever since. As musical historians can and 





I (Carolina White, in role requiring the temper 
| } —— » . ‘ ’ . . 
did tell you, the successors of Mascagni wer eon : : ; 
nasal ; S Carmen, the seductiveness of Salome, and the 
. mee ; 
cavallo, Giordano, Puccini, Spinelli, Franchetti, ete as. ae ais Fé 
r ¢ . ose . ipriciousness ol! \edda tuifiiied 1wse obligations 
Now Wolf-Ferrari must be added to the list, for in ; 
lascmating!| Sin oked jovel ang with splen 
+. . e 3 ‘9 } ’ 
The Jewels of the Madonna’’—with text written ‘ ; 
a f | control and qualit t tone, and acted in a way 
by himself—he takes leaves out f the books of i : 
i to pro a eat th c r re is ptic 
hele atm ~ nredececsors and minclec his moments 
his realistic predece rs and ngles hi nen a. Bee n oper aay er 
of passion, lyricism, sentiment, despair and merri age ; é 
a : : = L arimcia im ill the ime ben 1 he 
ment in a close weave whose sudden transitions of _ , 
esser roles, were vel satistactor 
. ‘ 
color are as picturesque as they are effective Not I PORE “Crd 
a mere copyist is Wolf-Ferrari; he merely adapts nn 
. ill i | aut itu ‘ ‘ « rie i 
idioms and then makes them tell a tonal story tor arr ‘ p dial ; ; 
- Spier hie ) al ' if? pii¢ ( nN 
vhich he furnishes original themes in the shape of ats a ~ - Dine th 
: ~ : ( iy provid ) I i L/IPp rit 
pleasing melodies which lack nobility, but are un , : 
: stage inagement of the crowds disp é ea 
deniably ear arresting A TO Se rt Pea 
In orchestration, the composer of “The Jewels 
of the Madonna” is resourceful, piquant, imagina 
: , (Or great interest ‘ a ( 
tive and irrestibly effective. For instance, the man- ; ert. ee 
: 3 : nouncement in the ew york | es ot lias way 
ner in which he has scored his two intermezzi + | larcl tl 
' , 2 , iat Sotheby s, In | ndaon < 1 ia Nn 2Q the 
redemanded last week—which border on the ; j 7" : 
both redemand ist wee} « ae l yonderfu Grenvilt aeser Blam nes 
‘nopular.” save them from being as banal as Pico’s 
deere AOS scanty hes ' _ seripts, consisting of th t il score MA 
. «hy ’ d the waltz in the first act of ; , 
song in “Natoma’™ and the y alta n the arst act 0 eto. \lessandr \madigt Ariodant 
“The Girl of the Golden West Intermezzo I had . 
VWeirdamia, Csiulio Ces ‘ < Lotat 
ms ) re 7 hn Field nocturn , ' 
the atm sphe re ola I hn Field rne, and Inte ( Mtone ‘Riecarcdk ix Lice Rode i 
mezzo II bore general res a to a Mo zkow Scinions Siroe Tamerlar “Teseo,” : th 
i Spanis ance, brilliantly scored In fact, al! : ‘ a 
ski Spanish dance, : "  torios and cantatas “Acis and Galatea L’ Alleer 
t ance sic it c vels of the Madonna, ; “ ; a 
he dance music in Th jews lonna ed i! Penseroso. Athaliah.” “Deborah Fsther. 
and there is much of it, won sure favor with its : ts aca ' Messiah.” “S a 
israei in Kevp }OSseT lessiah sa oO 
cs i ae 1 htiendl’ glaitlan and rich or y , 
frank melodies, unidealiz t ind_dorich Saul lrionfo del Temp hurcl 


chestral background TI Serenade,” sung by 
Rafaele in the second act, is as certain a popular 


- ) tatas uct nstrument mus ( 
hit as the “Toreador” air in “Carmen n concert at ent ert Of e 


Love is voiced Ivrically in the garden scene be 


“1a S re t ‘ i 
tween Maliella and Gennaro, although one feels 
7 — ; . if ntains no mus t t vy N ¢ wo 
that Wolf-Ferrari falls short at the very end of th na hieee ne antteee “tt talon gr pre 


episode where the girl for whom Gennaro has sen etal gle aes ah tidie aie 
stolen the Madonna’s jewels surrenders to him, al stead of being given t Tr tted to a sopran 


though in rapt ecstasv she is thinking of another w beau 
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Flubdub—‘Wahn, Wahn.” 

Twaddle—“Shut up. I hate ‘Lucia.’ 

Flubdub-~“That isn’t ‘Lucia’; it’s ‘Il Segreto di 
Dinh Gilly.’ ” 

Tommy Rot “Tdiots ! 
Wahnw’ is the abbreviation of Wahnfried, a charac- 


(screams ) Imbeciles ! 


in ‘Meisterdammerung.’’ 
Balderdash (sneeringly ) 
cato delivery when you say that, ‘bommy.” 
lommy Rot-——‘‘Who are you lecturing at?” 
“T'll have 


[ was a program anno- 


tel 
“T don’t like your stac- 


alderdash (scratches Tommy’s face) 
you know I’m no lecturer. 
tator.”’ 

Hodgepodge (strolling up and singing to him 
elf-—‘Gatti, Gatti.” 

lubdub—‘Don’t vou mean ‘Batti, Batti?’’ 
Hodgepodge (slyly )—‘Never mind what I mean. 
Nobody ever found out what I mean. I don’t know 
self what I mean 
“Hear, hear.” 


llodgepodge (his eyes glittering ) 


My 
| waddle 
“Hear what: 
It’s hearing that brought us all to this place.” 
Tommy Rot (to the of the “Tristan” 
lude)—‘*Ta-ti-tum-tum.” 
l'waddle—" Damphool ! 
ta-ta és 
lubdub 


lommy 


tune pre- 


The phrase is ‘Tum-ti- 


“Ta-ta-tum-ti, say I.” 
Rot—**Ta-ti zs 
Pwaddle—*Tum-ti 
lubdub—Ta-ta 
Mealmush (joining the disputants)—‘“What are 
Singing opera in English?” 
talking 
My name is Erda,” 


u fellows doing 
Mlubdub—"'l 
| know everything 
Rot 
you let Madam Butterfly give Hagen the knockout 


ought to know what I’m 
about. 

lommy “Well, if you’re so wise, why did 
drop 


lubdub—*What’s that 
Florentine opera was the first musical seces 


to me? Listen, gentle 


men 


"STee: 


f sTReKxe” a CY 


“ne'D 7 ifaw NE : 


Cony! By Eee 
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WED. 


(The rest of the inmates fall upon Flubdub and 
kick him under the table, where he lies for a long 
time, moaning feebly in G sharp minor, which from 
time to time he changes enharmonically to C flat 
major.) 

Mealmush (jumping up and down)—‘Hooray! 
I’m the Count di Loony, from ‘Rigolettuce.’” 

Flubdub (closing one eye)—‘I’m Wotan, shut- 
ting one eye to the goings on between my daughter 
and Siegfried.” 

Twaddle—“Hey, Flubdub, you're 
sensible for this place.” 

Tommy Rot—‘“I thought for a moment he was 
imitating that girl who walks in her sleep—what’s 
Armide something of the 


getting too 


her name—Semi or 
sort?” 

Balderdash—‘Which brings us logically to the 
subject of symphonic development. Brahms may 
be divided into three parts, the body, the limbs 
The last named [ should allude to 
as his ‘inner aspect.’ Now, friends, I ask you in 
the name of all that is contrapuntal, why does Ca- 
ruso use the epiglottis stroke in crescendo while 
Anna Case prefers the epidermis attack whenever 
she sings the part of Fafner? On the other hand, 
we have Amato using his bow arm with skill and 
grace, and Toscanini double stopping every singer 
at rehearsal who phrases without unction. Argu- 
ing, therefore, from the standpoint of Romanticism, 
Carolina’s tone is not White, but if Lambert 
Murphy sings Tristan on St. Patrick’s Day and 


and the giblets. 


colors his voice green, I for one——” 
(The pack fall upon Balderdash, pluck his hairs 
singly from his head, bend his teeth, and bite his 


toes until he faints.) 
The Keeper (announcing )—‘Dinner’s ready.” 
Flubdub 
Twaddle 
Tommy Rot—‘Meyerbier !” 


“La Princesse d’Asperge !”’ 
“Gateau-Cassazzi!” 





















e*BRava’! 


























severities of the school founded by 
Chen 


sion from the 
Orlando di Lassen and [lyitch Palestrina. 
came Johann Sebastian Schlesinger with his sound 
ing sonorities, followed by Wolfgang Amadeus Si- 
rota, who cantered ahead Weberlioz with his 
proclamation of the diatonic dissonances, and ren- 
dered the sinister messa voce of Sparafucile with 


of 


” 


classic continence, while—— 





Balderdash—‘‘Parslifal !” 

Mealmush—"‘‘Reiss !” 

Hodgepodge—* Patti.” 

| Here this veracious and literal account closes. 
It was procured for us by an inmate of the insti- 
tution pictured above, the sketch being drawn by 
another inmate. Both were music critics on THE 
MusicaL Courter.—Epror. |} 


GODOWSKY. 


Leopold Godowsky’s coming American tour next 
season will bring to this country a pianist who has 
added phenomenal qualities to his performances 
since his former appearances here. There is no 
need to tell of his triumphs with European audi- 
ences and his conquests of cross sea critics. Those 
are facts well known to every one who follows mod- 
ern pianistic history and the details have been to.d 
many times in the foreign letters of THe Musicat. 
Courter. Just now, Godowsky is astonishing anew 
the piano sharps of Berlin and Vienna, who marvel 
at his ever increasing repertory—long ago conc.ded 
to be unique in its extent and variety—his superb 
musicianship, his unfailing industry in devising 
new tonal effects and new technical intricacies on 
the keyboard, his cerebral control of the material he 
sets forth, the beauty and purity of his style, and 
the lofty devotion with which he dedicates himseli 
to the perfection and ideal promulgation of his in- 
dividual art. Aside from the grandeur of his Bich 
and Beethoven interpretations, he invests other old 
music with a peculiar and insinuating charm 
through his masterful arrangements and adaptations 
that preserve all the outlines of archaic simplicity 
and yet add the grateful flavor of modern har- 
mony and twentieth century keyboard resources. 
As for some of Godowsky’s reconstructions of later 
music, like his Weber, Henselt, Chopin, and “Blue 
Danube” versions, they stand as towering monu- 
ments of piano knowledge, embodying within them- 
selves the entire evolutionary progress that the pi- 
anistic art has made since Liszt gave to the world 
his revised ‘Transcendental Studies” and then re- 
tired from the arena. As a Brahms player, none 
ranks higher than Godowsky, and none penetrates 
more deeply into the spirit of that master, reveal 
ing with unerring fidelity his remarkable blend of 
romanticism and intellectuality. The mysticism of 
Franck, the eroticism of Debussy, and the robus- 
tiousness of the Russians are other manifes.ations 
of modern piano publishment which Godowsky rep- 
resents consummately. When he reaches these 
shores next winter, his stay will mark an epoch as 
important in American music life as the visit of 
Rubinstein, who broadened the purely emotional 
possibilities of keyboard expression so potently. In 
Godowsky is incarnated the essence of twentieth 
century feeling, saturated with the culture and in- 
trospection of our period, 


a 


In the Mount Morris Enterprise there is this 
paragraph: 

The oldest pipe organ in the United States is said to 
be in St. John’s Episcopal Church at Clyde. It was the 
first organ used in Old Trinity Church, New York City, 
and was given to that church by Queen Anne. 

What authorities has the Enterprise for making 
a statement of this kind. An organ in America now 
or at any time within our generation, given by 
(Queen Anne? Who was the informant and what 
kind of evidence did he produce to show a title to a 
claim of that kind? Some daily papers copied this 
item without comment. It reads like one of the 
ten thousand items published each year about mar- 
velous Stradivarius violins found in pawnshops, 
garrets, rookeries, or with some poor blind person 
or in a furniture sale; and these old fiddles are al- 
ways quoted at $10,000 and above, and then there is 
no more said. The important subsequent fact re- 
garding such a violin, the fact of its transmission to 


.a violinist for test or the verification by an expert, 


is never reported. How gullible the world is. 


er 


From unofficial sources it is learned that the Me - 
ropolitan Opera intends to produce “The Jewels of 
the Madonna” next season, with Caruso in the p:rt 
of Gennaro, Amato as Rafaele, and Destinn 
Maliella. 


as 








MUSIC IN NEW ORLEANS. 
New Mare ) 
The Flonzaley Quartet attracted an audience that crowd- 
Hall 
ization appeared under the auspices of the Saturday Music 
Circle, of Mrs. Mark Kaiser, distin- 


Orveans, La 


ed the Grunewald Convention This famous organ- 


which wife of the 


guished local violinist, is president. It is needless to com 
ment upon the merits of the quartet, which is as near 
perfection as one could imagine. Such music leaves one 


in mute admiration. 

nner 
Band 
ances at the French Opera House 


Creatore and his gave two successful perform 

The popular conductor 

has lost none of those excellencies which make him unique. 
nnre 


Lilla Ormond gave her first recital in this city at New- 


comb Hall. 


Miss Ormond’s charming personality at once 


won her many admirers and it was evident that she 
pleased her hearers, judging from the encores she was 
urged to grant. She appeared under the auspices of the 
Newcomb School of Music, the head of which is Leon 
Ryder Maxwell, himself a singer of ability 

Harry B. Lor 





Parlow in St. Paul. 


Parlow, now touring Canada, played re- 
, & pia) 


Kathleen 
cently in St. Paul, Minn. The following extract from the 


in 


St. Paul Daily News of March 6 is one more of hundreds 
of newspaper commendations that have been written of 
this gifted violinist this season 
Kathleen Parlow is a tall, sl gid lowy lady, with an intense 
face and a fine taste in effective ess. She is a very wizard of the 
iolin—a supple, virile, alert te t She IS poise, certainty 
abandon Her strength is that f teel spring; finely tempere 
ose coiled, exquisitely strong She sarms <¢ cist by p R 
it such flood of magnetic virtuosity that one ar 
ic. oscopic mistakes ne car nly f w the rusiing 
the flashing emotion in w de an " iratior She 
Mendelssohn concerto, the Tschaikowsky Serenade M 
the Wieniawski polonaise ) f n encore t 
" ce Very gracious she was and t x 
Was te estuous and insistent There was t of 





Wellesley Girls Lionize Lhevinne. 
W elles Vv ( Mass } 


his re recital 


rhe lionized 
Josef The 


sian pianist also played at Smith College, in Northampton 
and at Mount Holyoke other 


students at College 


Lhevinne after cent there Rus 


Prominent among recent 


successes should be recorded his Boston recital, March 2; 
his appearance in Washington, March 5, as soloist with 
the New York Philharmonic Society, and in Cleveland, 


March 6, as soloist with the Cincinnati Symphony Orches 


tra. Earlier in the season Lhevinne created such a furore 
at Oberlin that over fifty students journeyed from that 
college to hear him in the Cleveland concert 


The Zoellner Quartet. 
Antoinette Zoellner, 
second violin; Joseph Zoell 


The 


first violin; 


Zoellner Quartet, consisting of 


Amandus Zoellner, 


ner, Sr., viola, and Joseph Zoellner, Jr., cello, gave a con 
cert in Carnegie Lyceum, New York, on Wednesday even 
ing, March 6. 


The quartet was assisted by Marion May, an attractive 


ycung contralto with a pleasing voice, who was artistically 


lady 


whose 


accompanied by another good looking young 
name was not on the program, though the’ program was 
distinguished. by six mistakes in the proofreading and 


printing. 
Lenten Recital by Evan Williams. 
Evan Williams, the noted Welsh 
of his vocal powers at a song recital in 


gave a display 
Akron, Ohio, 


Music Hall was crowded to capacity 


tenor, 
his 
home city, March 6 
istic audiences ever assembled 

“He had 
Sometimes it appeared like the anostles of 
After c 
group of 


All 


by one of the most enthusi 
in Akron. 

sung before 
old, the Spirit gave him utterance 
of the classics 
songs, among them Annie 
the Night,” to the great delight 


One critic says sang he never 


as 


singing some 


vocal he introduced a familiar 


Laurie and 


rf 


Phrough 


os 
all 





Ovation for McCormack in Chicago. 


( By Telegraph ) 
Cu | uM 
To The Musical Courier, New York 
John McCormack, once king of the “Irish ballad sing 
ers” and now an opera artist of international fame, was 
heard at the Auditorium this afternoon The brilliant 


tenor was in his best form and scored an overwhelming 
triumph, being compelled to add many numbers to the 
published program Reneé Deveres 


W. 0. Forsyth Pupil Plays. 


¢ VV 
' VN 


Valborg Martine Zéllner O. Forsyth. Ti 


rorto’s able piano 


pupil « 
recital there recently, 
by Bach-Bu 


Schulz-Evler, 


pedagogue, gave a 
f works 


Forsyth, 


playing a representative 


soni, Chopin, Moszkowski, W 


program « 
{) 





Cyril Scott 


highly the performance of young lady and the ability 
her imstructor 
Hutcheson Gets Ovation in Baltimore. 
, i M 

Ernest Hutches re a treme us success here 
last night as s st with the New York Philharm S 
ciety As the critic of the Sun pu ie played “g 
geously,” and at t end was ac ded an ovation lastin 
fully ten minutes This was Mr. Hutcheson’s fourt! 
pearance with the Philharm Orchestra this season, t 
ther three having taken place in New York srookly 

bD 
Clarence Eddy's Dates. 

Clarence Eddy will fill engagem s this week at Pott 
ville, Pa., March 12 rewell neert Sarota, Carnegie 
Hall, March 13; spec rgan recital in the Temp k 
deph Sholom, Pittsburgh, Mar 7 ening of n 
regan, M. | urch, New Castle, P March 19; New 
York, special gan recit it Wanamaker Musi H 
March 22 and 26, both at 2 p. m 


Gerhardt Sings for Boston Symphony Pension Fund. 


and 


Liszt. T 








loronto newspapers praised 
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1 delights 


Elena Gerhardt, one of the .rare surprises anc 
{ the present musical se n Ameri sang Sun 
SILVER VASE PRESENTED TO ELENA GERHARI 
iw the it ' ~ 4) ‘ 
' ' ‘ 
evening of last week at e Boston Symphony Orchest 
concert given for the benefi ft ! msi 
Fund. By the beauty of her e and. a é 
intelligent and poetic singing, Miss Gerhar ! 
the triumphs of the evening stirred Bostor t 
a laurel wreath tied with Germa I \ ! 
sented wit! vase, the desig | t ( r 
ibove 
Bachaus Recital Program. 

For his closing recital in Carnegie H New York 
Friday afternoon, March 22, Wilhelm B " la 
the Beethoven sonata in E flat ( 8 { arp 
minor prelude of Rachmaninoff; three De imbers 
and seven Chopin numbers. Bacha as bee ngaged 
appear with the New York Symphony Or r 
25, in the Brahms concerts, one of seri the Brahn 
festival, which has been announced 

Ornstein with Volpe Symphony. 

Leo Ornstein, pianist, will play MacDowel ert 
L) minor t the last ert b e Volpe Sy O 
hestra, at Carnes H New York l " e 
ng, March 26 

Margarete Goetze-Kell prat will ab rst 
ippearance, singing two Wagne ng ) I re 
Halle” fron annhauser 

Haensel @ Jones to Have New Offices. 

Owing to the continued increase of business, Me 
Haensel & Jones, the musi managers, have found it 
necessary to find larger office space t ave st 
signed a lease for a suite f four office the me 
Acolian Building, t whi they will remove t 


July 1 





25 


GRAND OPERA IN BROOKLYN, 
ACADEMY OF MUSIC. 
“HonigsHinder,” March 5. 

















Ithough many t the regular subscribers to opera 
en at the Brooklyn Academy { Music by the Metro 
ohtan Opera Cor y are in the South enjoying the 
ud-winter respite fr r strer s Brooklyn exist 
é the house was nearly sold t the performance 
Konigskinde luesday evening ist week rhe 
princy were e€ same S those appearing last year m 
Brookly nd repeate during the present season at the 
Metropolitan Opera | e, Manhattan This is one of 
the operas that continues ld the consistent interest o! 
¢ p ‘ Hermann Jadlowker and Geraldine Farra: 
iga were cast as the “Kingly Children,” Otto Goritz as 
e | ¢ \lbert Rei s the broommaker, and Adamo 
nelur $s the gt sy dcutter idded the ¢ medy touches 
t he sual success Florence Wickham was the 
ruel Witcl d nnkeeper daughter Le 
sascoyne, the tle so} 10, € ted the part the Chald 
mn a natural, v ind sang delightfully 
Ml e Mattie I ited her excellent 
study of an ungainly racter, O S « erned in the 
production were \ t Pini-( as the innkeeper 
Marcel Reiner, as the S Coun m3 Bayer, a 
2 i (it i * i { riag the gate 
Keepe M He W t ihe chor in 
rcehest ver ippre nei are the good 
WwW KR _ 
PADEREWSKI IN BUENOS AIRES. 
llowing n from Buenos Aire I 
i . t t ! pecia 
resi ont 
Pa CWSKI W erts, t be give 
‘ Fhester © ‘ te . 
, ew t ed | ‘ 
x i it ina { { i Odeon wa 
tire ‘ é ft Ope 
H wl t eat p to the opening 
fs r , 
1 t tm | i¢ 1 i 
n si ¢ ‘ t e tak H 
} t c W 1 r the ix n 
ts g | " ‘ he platea, a 
c . > © | 
if ? ‘ } vy 
f \ ‘ 
| ‘ ’ ‘ ‘ | ; 1 < ‘ 
fice at a mu $ ne pesos w 
‘ tor ( t eat 
oud except ‘ 
l t ‘ 1 { ‘ > at il 1 
pecial fore ‘ keep the p 
‘ rder | per 1d calitn ta 
< tor ‘ i est ‘ i gl i >30 
estra In a t t lew wit! 
etar t Oper Hou ial t him 
tal d, be f ng a genera right employee, | 
found a Paderew enthusia he y liquidatios 
the x perf f were confidentially placed before 
« I f ! the ! t jw rt veraging about 
1,780, with t ‘ t it ‘ i t $1 50, 
re t t [ iut t forbid 
the sai ts f tanding e only 
et the ver , erms of both Pa 
erewski a g ry clared it a treat 
e deali with pe f ¢i ; 
| C t ! i Hterert man 
‘ ‘ t it wert d T ne thea 
g ‘ principall | usicial 
ent ig A at pertorn 
r f Paderew j great ta 
' t " been gl tifying 
ea loll i nt Ar nti 
j l \rg d i 
: » , 5 £ t eT I 
{ ent pe 
I 
$ 
| ‘ <> the | | le re V5 
t (x $4 OS mite state 
pecial request gav 
the Ode ¢ tf § price iderir 
to t $21,890 pe $0,20 
nite State | , . f 
De Pachmann House Sold Out in Chicago. 
( By grat 
y ‘os ‘ [heater 
ecit f D t received a rousing 
tion € g progr Rene Dever 
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|) GRAND OPERA IN NEW YORK] 


METROPOLITAN OPERA HOUSE. 
“The Jewels of the Madonna,” March 6. 





\A 
ot VV « 


1 
f 
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Ferarri’s “Jewels of the Madonna” 


editorial columns of THe MUSICAL 


“Meistersinger,” March 6. 





Emmy Destinn 
e Wickham 
Carl Jorn 
ermann Weil 
Otto Goritz 


i 


Putnam Griswold 
William Hinshaw 
Lambert Murphy 
Julius Bayer 

Pietro Audisio 
Charles Hargreaves 


Martin 
Ananian 


Gaston 
Paolo 
Carl Hager 
Heidenreich 
Albert Reiss 
nio Pini-¢ 


> 





| is said d done The Meistersinger” scor¢ 
er scor Wagner. For pure melody, tor 
0 ts classical sense, for application of tonal 
1 the chestra, and for complete artistic afhliation 
il musi Meistersinger” is not outdone even 
ls ind or “Goétterdammerung.” If th 
tic iew be correct, that a composer 1s 1m 
" proportion to his ability “zu jubeln” (to exult) 
| ird Wagner is as important as any compose! 
ever lived Meistersinger” is exultation brimming 
t, overflowing, curbed only by the tacit require 
form and tonal good taste. From end to end the 
11] comedy of Wagner sparkles, and glows, and 
eethes with pure music, music joyous, music lyrical, mu 
an nu dramatic, and music poignantly ap 
Over all there is the magic influence of beauty 
id idealized to the nth degree of axstheti 
‘tentiality, and the listener leaves the opera house witl 
eeling akin to having bathed in a lake of musical 
phony, loveling and delight 
W hile Che Meistersinger” orchestration possesses in 
ntly the power to arouse such sensations as just de 
ibed, it takes a conductor like Arturo Jloscanim to 
erialize t from the score, as they are abstract and 
ice gras| any director less subtle, les’ penetrat 
vasterful than he foscanini has absorbed com 
c the essence of “The Meistersinger’’ idea, its me 
( its mixture of knightliness and bour 
feut romanticism, its robustious humor 
t l ection with latter day musical styles 
( x pre He gets to the very meat and mar 
W agnet terat nd tonal intentions, and et 
Vicist xu nterpretation more literal and yet 
etical than a German conductor ever has pre 
vy York Such*a performance as the one 
ist Wedn vy evening by Toscanini is in itself the 
fication for the existence of the Metropolita: 
i ganizat lt was a musical triumph, an era in 
ul f € nducting in New York 
tl e performance partaking of the nature of an 
m y nterest centered below the = stage 
n it the deta { the separate s ilo 
( } analytical nsideration They were, 
t I or integra irts of the marvelous 
Ww w! i ¢ ni welded together in s0 
¢ { nner 
ir t | erization stood it 
¢ t the tw Americans 
William Hinshaw, whose presenta 
nstin ne vocalism, spir 
euronis! ! ll that the word 
“Haensel und Gretel," March 7 (Matinee). 
perdinch opular opera was the offering at a 
y when t f ul ist essayed 
M Mattt s Haensel, Bella Alten 
-A Reiss { W it rence Wickham 
1 t { Peter 1 riette Wakefield as 
dn un \nt st | n en made the 
en leasure both to 
and grow! Tuve c xcla tions of delight 
tuated the pert ince t { tervals, indeed 
ming generation seemed t ei ssession of the 
Metropolitan Op House auditorium on this occa 
rhe ar of Misses Mattfeld and Alten and 
Zeiss were keenly appreciated by young and othe 
uns Morgenstern was the conductor and he entered 
spirit of the opera in a manner that won him in 


He brought out some 
been revealed here 


dividual applause and recognition. 


beauties in the score which had not 


previously 
“La Boheme,” March 7 (Evening). 


\ real comic vein was introduced into the performance 
In place 
musician. 

Pini-Corsi, 


stature 


of “Boheme’ 
underfed 


rhursday evening of last week. 
Schaunard, the 
Antonio 

short 


of an “Bohemian” as 
that 


whose 


character was impersonated by 


rotund, aldermanic proportions and 


suggested the antithesis of the artist in Henry Murger’s 
story. Pini-Corsi 
as the foolish old Dr. 
Don 
Last 


sembled 


become identified with such roles 


Jartolo in “The Barber of Seville,” 


has 


“Tosca. 
wig, 
a German provincial band, 


sacristan in 
his blonde 


and the amusing 
fat little 


tuba player of 


Pasquale, 


week the Italian, with re- 
the 


therefore no one took the scenes seriously when he was 
the stage. In the “shovel and poker duel’ in the 
last act Andrea de Segurola, the Colline, was compelled 
to stoop down in order to embrace his confrere in the 


upon 


combat. Again, when Mimi. pays the penalty for her own 





PUTNAM GRISWOLD AS WOTAN 
ind others’ misdeeds, in the last sad chapter of the drama, 
Schaunard’s efforts to be helpful came near to burlesque 


Riccardo Martin's Rudolfo, now rated as one of the 
best in the operatic world, was thoroughly effective; the 
American tenor sang the “Che Gelida Manina” with rav- 
ishing beauty of tone, and in the concerted parts the fer- 
vor of his singing, as also of acting, was always con- 
vincing. Dinh Gilly, as Marcello, won some of the honors 
f the night, and he won them easily. De Segurola re- 
ceived the expected ovation after his “Farewell to the 


Coat.” 
mce took no liberties with her 


Miss Farrar, the Mimi, was in good form and for 


lines; she also dressed the 


part without exaggerations, a thing in which she has 
given grievous offense at other performances Lenora 
Sparkes, as Musetta, sang her song in the second act very 


prettily, but the chaste blue colors of her gown, and he- 


staid capers, suggested “a sweet girl graduate” rather than 


i gay and care free Bohemienne. Minor parts were ac- 

ceptably played by the Messrs. Ananian, Audisio, Bour- 

geois and Reschiglian. Sturani, the conductor,, with the 

excellent chorus and orchestra, did full justice to the 
score 

“Armide," March 8. 
iy persevering the Metropolitan Opera Corpany direct 
may yet succeed in winning ,a public glad to support 


peras like the classic “Armide,” by Gluck, and “Ariane 
by Dukas, of ultra-modern French 
Both works are better understood and more en- 

ifter the second and third hearing. Friday evening 
f last week, when “Armide” was performed for the third 
ue this season, a crowded and enthusiastic house greete1 
and Toscanini, the conductor. Unlike the 


Barbe-Bleue,” the 


school 


ved 


e singers 


nights when the public assembles mainly to hear sensa- 
tional singing, the audience at “Armide” last week was 
composed of the fashionable and intellectual elements in 
The writer has never seen so 
many clergymen at the Metropolitan Opera House on an 
opera night. There were also a large number of standees, 
not Italians only but many Americans among them, teach- 
ers from the public and private schools. One can usuall; 
judge the audience, if one mingles with the masses in the 
rear of the orchestra circle during the intermissions. The 
verflow Friday night was extremely well behaved and, 
as indicated, consisted to a large extent of persons fol 
lowing intellectual pursuits. This is a very hopeful signa, 
and it is particularly hopeful when such classes turn out 
on a stormy night to hear an opera of whose success there 
still lingers a doubt. 

Musically “Armide” affords the musician end of 
esthetic pleasure; the orchestration may well be accepted 
as a model for those who, puzzle about what the instru- 
mental part of an opera should be. With Toscanini lead- 
ing the performance every shade of meaning received its 
proper presentation. Gluck has made a wonderful use of 
the woodwind instruments in this work, and these instru- 
ments chiefly are the onés that blend so beautifully with 
the voices. 


about equal proportion. 


no 


Dramatically “Armide” may be too fantastic, too vague, 
for some tastes, but the story, like the music, improves 
om acquaintance. Scenically the production is a marvei. 
startling in its wealth of color and fairy-like transforma- 
tions. 

The cast appearing in the performance last week was 
the same as that reviewed in the previous reports. Olive 
l‘remstad as Armide, the princess of Damascus, has made 
a faithful study of the character and once again charmed 
the eye as she impressed the mind by a strong and en- 
tirely unconventional portrayal. Caruso as Renaud, the 
knight who conquered Armide, and then threw her over 
when her unwomanly instincts had been quelled, sang 
magnificently, but he does not appear to advantage in this 
part. Amato as the King was in glorious form, although 
there was not enough for him to do; both Caruso and 
Amato are seen only in two of the five acts, and that is 
somewhat of a disappointment to those who go to hear 
these famous Italians. Louise Homer as Hate was force 
ful in action and rather quavering in voice. Alma Gluck 
sang like an angel, first as the blonde Lucinde in the en- 
chanted wood and later as brunette Pleasure outside the 
palace in the last act. Marie Rappold as a demon dis 
guised as a Naiade sang with lovely tone quality which 
was anything but demon like. Lenora Sparkes as Sidoni», 
ne of Armide’s attendants, was another pretty voice that 
added to the delights of the night. Jeanne Maubourg was 
Phenice, the other waiting woman in the service of the 
princess. Dinh Gilly as Ubalde, Angelo Bada as the Dan- 
ish knight, Albert Reiss as Artemidore and De Segurola 
as Aronte were completely at home in their parts. The 
ballet with Lucia Fornaroli and Marcelle Myrtill as pre- 
niieres enhanced the pictorial features, and the orchestra 
and chorus again called attention to the fact that they 
now are first class auxiliaries at New York's proud temple 
of Opera. 


“Walkiire,”” March 9 (Matinee). 


Che third performance this season of “Walkire” was 
Putnam Griswold achieved a 
of the great 

His opening scene with 
Erunnh‘lde was conceived along broad lines, and showe: 
the real god rather than the peevish weakling set forth 
by some previous Wotan interpreters. The final episode 
with Brunnhilde had dramatic grandeur of the most mov 
ing kind, and Griswold rose to tremendous artistic heights 
through the noble style of singing he evidenced, his lovely 
voice that warmed one’s heart, and the tenderness and yet 
majesty of his acting. His Wotan will develop into one 
ol the world’s great singing impersonations. 

Madame Gadski repeated her picturesque and effective 
version of Briinnhilde, Madame Morena again was a beau- 
tiful, poetically clinging, and sweet toned Sieglinde, an:l 
Miss Wickham made Fricka as impressive as she is sup- 
posed to be. Carl Jorn, the Siegmund, sang the “Spring 
Song,” and his scene with Briinnhilde in the second act 
much better than he did his measures in the early part of 
the music drama. Basil Ruysdael emphasized the view 
expressed in these columns before, that he sounds and 
mimes the Hunding part with truly convincing intensity 
\lfred Hertz, the conductor, was clamorous without being 
climacteric. 


presented by a strong cast. 
Wotan, grasp 
masterful as to voice and action. 


triumph as his role being 


“Alda,” March 9. 


\ popular priced performance of Verdi's popular opera 
threw a Saturday night audience into applausive raptures 
that rewarded the singing and acting of the trio of prin- 
cipals, Leo Slezak, Maria Claessens (Ammeris) and Emmy 
Destinn. Productive of real artistic pleasure were the 
spirited and well sung Amonasro of Dinh Gilly, the organ 
like tones of Adamo Didur as the High Priest, and Anna 
Case's lovely voice in the music of the Priestess. Sturani 
conducted with fervor, and in the main with precision. 


* 1 eSeptnesharenaaasrerwagnion oes 


nen NNR 
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“Tannhauser,” March li. 


jannhauser years well, and m 
Paris 

here is little doubt that if the ill-fated produc 
1861 had 


notable a 


Carries iS sixty-four 


spite of the Jockey Club's whistles the has 


version 
endured 


tion of been on a plane of lavishness and sung 


with so cast as that of th 


Metropolitan, the 
jeers of the Paris philistines might have been turned to 


cheers. Tannhauser” lives because it is a masterpiece 


and by some is considered Wagner's most popular work 


is great wealt! f ideas in 





this piece which af 
an opera 
lann 
found 
isiclans, poets, philosophers, 


tords to modern composers an how 


should be 


hausers”! 


example of 


written. W d that there were more 


Moreover, it teaches lessons not to be 


in other works—lessons for m 


If it possessed but the single feature: of its magnificent 


chorus it would be entitled to immortality. Wagner 
showed the world how to write for men’s voices, and 
when this music is as well as it is this season the 


realizes wl 





Wagner was 


and how 


world is in 





Moreover, the Metropolitan production mounted so 


1andsomely and the various f are so capable and efh 


cient that it would be strange f it tailed to pack the hous 


it every periormance 

Olive Fremstad (Venus) 
Slezak 

ert Witherspoon (Land 

Walther), William Hit 


Bayer (Heinrich), Basil Ruys 


Che regular cast participated 
Morena 
Weil 


Hermann), 


Berta (Elizabeth), Leo ( Tannhauser 
(Wolfram), Her 


Albert 


Julius 


} 


Hermann 


grat Reiss 


shaw (Biterolf), 


dael (Reinmar), Lenora Sparkes (Ein Hirt), Inga Orner 


Kosina van Dyck, Lilia Snelling and Henriette Waketield 
pages) \lfred Herz conducted Chere were few special 
atures, but it may rT ted that the hepherd’s song 

was sung in tune and with good tone and that the song 

to the Evening Star—that pitfall for all baritones—was 

splendidly done until tl fina dence, when Mr. We 

wandered slightly from the pitcl Che principals earned 

much glory and applause, and the septet was character 
ed by a tempo somewhat slower than cust ary 


Marriages of Artists. 
{I the Roch t Expre 
artis<s 


rhe theory propounded by Jan Kubelik that two 


should not marry 1s not without some justification in tact 


When two musicians, two painters, two poets, or two nov 


frequently proves an 
jargon, it 1s not a 
It seems to be Kubelik’s 


an artist, 


wed, the union one 


unhappy 
marriage. 


man 


In ir modern successful 


view that while a may be 


and yet embrace domestic life, a woman cannot 


marry 


and yet succeed as an artist. The records of the 


vorce court show that female seck the atl 
of the 


artists rte 





law for the purpose of severing the nuptia! knot 

s easy to conceive that an inartistic husband is scarcely 

pable of appreciating a wile whi levotes erself to a 

pecial art. But even when she marries a man who put 

sues the same art, they cannot t it off,” as the phrase 

goes, whether irritability, or some ther juse prevents 
em from sympathizing with each other 


n literary biography the unions of authors have 


without a 


rarely 
rupture. George Eliot was evidently at 
her 
George Sand, though she was a 
} 


» George Henry Lewes, but his treatment of 


not bear examination 


wife before she started on a literary career, might be 


properly described as “unmarriageable Bulwer-Lytton 
was married to an Irish lady who wrote novels and they 


William 


id not live together Blake and his wife dil 


anage to collaborate in 
to tl 
persons they 
Mrs 


mly one 


und art as well as to 


e end in a state of domesticity, but 


iterature 


remain 


to ordinary 


both appeared crazy. Robert Browning and 
there has been 
Browning. Would any other in have 


“Aurora Leigh 


Browning were both gifted poets, but 
suited 


the author of 


[he question as to the fitnes tness of the artist 
for matrimony is too complex t ¢ decided by taking 
dividual cases The artist, if normal, will not set aside 
atural laws because of passion for art or absorption in 
some artistic pursuit. The natural artist is the sanest and 
the strongest, and the votaries of any art who cannot liv 
} natural I:fe must be weaklings 





Under the management of G. M. Tomas, director of the 
Municipal Band, of Habana, Cuba, eight concerts, classi 
nd popular combined, will be given in that city this se 


Wagner, Gold- 
De 
Laparra 
rak, Dal 
Tschai 


remarkable how Mr 


Liszt, 


Richard 


son On the programs are 





Strauss, 


Reger 


mark, Humperdinck 





Charpentier Dukas 
Mascagni 


Sibelius, Sj6 


DUISSY, 


u, Leroux 


Leoncavallo, Spinelli, Giordano, D 


Albeniz 


Rachmaninoff, et« It is 


zren, Svendsen, Grieg 
kowsky, 
lomas: has built up a series of attractive c 


ncerts 


Von Hausegger led Strauss’ “Heldenleben” some weeks 


go in Hamburg 
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| GRAND OPERA IN BOSTON 


BOSTON OPERA HOUSE. 
“Werther,” March 4. 


\ repetition of “Werther” with the cast as he open 


ug night brought the merits and demerits of the work 


to still clearer view Again the chief fault w found 
lie in the ul although there is ich to offset this 
n the fhnely concet nusical episode at irk the 
dramatic climaxes ! e story And I hese t hes 
tral interlude of the first act, preceding the return of th 
lovers from the fete, heard again and aga throughou' 
the score, is both descriptive and beautitu The grim 
suicide mot.ve, Werther’s drama avow ind frant 
eaves n andl the the ras 


despair when Charlotte 





at the close whe ie lies dying and the gay car ing 
by cl ré t e opening is heard once again—all 
these points lend gs al interest t a of the 
yme that the greater climaxes are hardly missed 
As was the case at the rst periormance, the Charlotte 
vortrayed Madame Gay could not have been improved 
p for its womanly sincerity, skillful vocal coloring and 
endid artist estraint 
M. Clement was the gtntle poet yver, Werther i at 
acter difficult to portray it sung ,and acted M 
ement 1 manner t arry e utmos mnivict | 
4inde the nder Mr. ¢ apiet s guidance irrie?d 
e ens e t 4 successtu ynclusior 
“Girl of the Golden West,” March 5. 
Che first appearance for Caruso with the Boston Opera 
Company 1 Puccini's melodrama drew a brillant audi 
nce for this extra performance given by Mr. Russell on 
uwsday evening. Other members of the fa ar cast 
ere Madame Melis in the role of Minnie, Polese as Jack 
. Lankow as Ashby, Olshansky as Castro and 
a i! sonora 
Clever M Russell! Realizing that the musical mis 
KNOW! The Girl I e Golden West would t draw 
i hundred people into the e, he engaged Caruso and 
pt ple Ked n t like pat martyrs tor the 
priv-lege of hearing an is il note from the Carus 
voice Le ed men needless other an to mak 
an exception in the ise of Polese’s iracterization of 
the striking!y picturesque hgure nf the gambier \lway 
the nscie s artist and splendid singer, Polese reveal 
ew side t Ss work wit eve added ippearance The 
general ense le was excellent a Mora ni led wit 
4 st ned tervor while ¢ ceni etiing shed 
nic glamor er the vivid interest 4 Story that 
ri the deadly ] re « l not du 


“L’Enfant Prodigue’’ and “Pagliacci,” March 7. 


he double bil 














presented for the first time t eas 
ed the , ‘ y e fos . Lk $s\ 
\ ( aplet ‘ t 
\lt c e in e setting € 
nterest this t the tash vell nigh hopeless sin 
Ks every i atiol \ new phase f Mad 
ume Ga r the surface in t nd 
roused n ntcrest r w pr Diy W KnOW 
that the great t rst cate ‘ | pean reputa 
t the nee i é t h there is 
€ I Vor it “ er voice nit 
tmost f é t t ‘ ertheless, t 
juality t succes t singing, the 
smoothne road pertection of phrasing In the um 
personatior ladame Gay t ring t 
pathos and gnity rrowing ther ver poig 
nantiy Ani¢ re t . ctor ‘ rer i Carneu 
1 cnthusiast ippiause ereby i rie nging I 
essrs. Ridde ind Potter suffered igh the perniciou 
VA t ’ sail yt are tft | . em rele , 
nce € ] y Mad: mie Lerutt ind er eT 1 the t 
dded grace to the irining ) setting i the play 
Pag nceluded the f wing st with Mr loran 
d ting 
henpe 
Zenatello’s Cas ad all the virile force, the vocal 
arm and the histrionic grace possessed by a great arti 
the astounding proof | ntinually giving the public 
his rernarkable versatility there are no artistic heigh* 
which he does not attain. The audience watched every 
sé f his impersonation with keen terest and re 
arce m w tremendous applause 
Madame Dereyne enacted the role of Nedda with appro- 








ate cog ind abandon. M. Barreau sang the mus 
> » with good effect. 
“Thais,” March 8. 
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Germania,” March 9 (Matinee). 
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ch on the one hand and overmastered by love for 


itry on the other, with rare conviction. His sing- 
as always, pure joy to hear 

ne Melis’ portrayal of Ricke did not carry con 
Her voice was harsh, her appearance anything 


t of the German maiden, and her unpleasant man 


ry evidently exaggerated owing to the nervous 
equent upon a first appearance in a new role. 
a pity, because Madame Melis has many qualifica- 
her favor, which intelligent study might bring 

to better advantage 
Blanchart brought fine characterization to bear upon 
art of Crisogono, M. Tavecchia did likewise for the 
n of Police, and Messrs. Silli and Mardones, as 
Stapps respectively, were equally in the picture. 
Fisher sang charmingly and made a naive figure 
lhike unge! ister; Mi Leveroni gave char 


the small part of Armuth, and Miss Amsden 
properly regal figure of Queen Louise. M. Conti 
te There were many recalls between acts for the 
the enthusiasm roused by the appro 


beautiful stage pictures also had its 


“Faust,” March 9 (Evening). 


Dereyne and M. Jadlowker made their appearance 
respective role f Marguerite ahd Faust for the 
e this season. Other members of the cast, includ 
Mi 1 Rothier, Barreau, Olshansky, Madame de 
ind Miss Leveroni, were heard in the parts made 
them throug previous performances 
ne Dereyne h in the past proved herself a 
“ artist, always to be depended on 


evening was thoroughly praise 
Jadlowker 


Strony 


every vocal and dramatic detail 
weakly effeminate Faust 


Ropert Prerrot 


Henri Scott in “Aida.” 
ived at the Metropolitan Opera House, 
the Chicago-Philade Ip! 14 Opera Com 


Henri Scott as Ramfi the Philadelphia 
1d 
Ramfis in Henri Scott, who is 
f Egypt North Americar 
1 R rm | nportance 
Ke 
tt lf to the part 
High P 
! g prese f Henri Seott 
atl ichne ft 

| r 
t asures of the Hig 
t r tally grave Evening 
ed bass to the role of Ramfis 
\ spler | effect Evening 
t Ka " c pert ance f a role tha 
f ecially ispirite Vocally 

Pr 
Het scott \ in amply satisfactory fashion 
nage of dignit Public Ledges 


Effie Stewart's Pupil in Leading Role. 
rtense Zat a young San Francisco soprano, who 


New York with Efhe Stewart, has been en- 


Raymond Hitchcock for the prima donna part 

Red Widow It stated that Miss Zaro is the 

D singing a’leading role on the stage 

4 gh and brilkant voice and much talent as a 
ire 

wart, herself, has been engaged by William C. 

e Wagnerian program which Mr. Carl will 


Old First” Presbyterian Church, Monday 


Esperanza Garrigue's Musicale. 


| a Garrigue’s private concert, held in her 
York stud n Heathcote Hall, 609 West 114th 
riday, Virginia Wilson, dramatic soprano, and 
Alessandro, lyric tenor, were heard. Among the 
W enthusiastically praised Madame Garrigue’s 
and encouraged the young singers were Adrian) 


Baron Berthold, Ludwig Hess, Theodore van Yorx 


Gunn Plays Debussy and Ravel Numbers. 
(By Telegraph.) 
CMICAGE I 


The Musical Courier, New York: 


pite counter attractions, Glenn Dillard Gunn played 


a large audience in Music Hall- today 


> 


m included Debussy and Ravel numbers R. D 


Che pianist's 


Grand Opera in|Philadelphia 


METROPOLITAN OPERA HOUSE. 
“Pelleas and Melisande,” March 4. 


Judging from the large and attentive audience last Mon- 
day evening, there are a great many people who like the 
opera “Pelleas and Melisande.” With the exception of 
Mabel Riegelman, the cast was the usual one—Mary Gar- 
den, Berat, Dufranne, Warnery, Huberdeau and Crabbe, 
with Campinini as director. The performance was as 
artistically and wonderfully done as usual. Mary Gar- 
den is always at her best in this part. Warnery was the 
same guileless youth and Dufranne the commanding 
Golaud that they have taught us to expect. Mabel Rie- 
gelman has a voice of beautiful quality and her imper 
sonation of Ynold was convincing and charming. Again 
the highest praise must be accorded Cleofonte Campanini 
for his fine conducting of the opera. 


“A Lovers’ Quarrel,’ March 6. 

Of course, the new opera by Attillio Parelli was justly 
the event of this week's performances, and was an imme- 
diate and pronounced success, It is the work of one of 
the conductors of the opera company, never had been 
performed anywhere, and in recognition of a colleague 
Campanin: wished to give and conduct it himself, a com- 
bination of circumstances which made the event an ex- 
traordinary one, At the conclusion, when Signor Parelli, 
the four artists, and Conductor Campanini came before 
the curtain, all kinds of pleasant courtesies and honors 





Photo by Matzene, Chicago 
CHARLES DALMORES AS TRISTAN 


Parelli’s 
music to the romantic little story is modern, full of mel- 
ody, and lies particularly well for the voices. The orches- 
tration in the prelude full of humor, and the entire com- 
position might be called a musical gem. Alice Zeppilli 
was bewitching in her costume of the time (the latter 
half of the eighteenth century), and her voice was ef- 
Amedeo Bassi did 


not sing as well as usual, his voice sounding thin. Two 


were bestowed upon the artists and composer. 


fective and well adapted to the part 


of the very pleasing numbers of the score were the con- 
cluding love duet and the quartet, ““O Sweet Rosaura.” 
Louise Berat and Mario Sammarco !ent authority and 
artistic finish to the delightful comedy. 

This decidedly successful performance was followed by 
“The Tales of Hoffmann,” with Jenny Dufau, Carolina 
White, Alice Zeppilli, Marta Wittkowska, Charles Dai- 
mores and Maurice Renaud. The coloratura passages and 
acting given to the mechanical doll were well done by 
Jenny Dufau, and Carolina White was picturesque as the 
Marta Wittkowska, a singer of big 
capacity, she shows versatility in adjusting her voice and 


Venetian Gtulietta 
acting to the part of Niclaus. Dalmores always gives 
pleasure, and this appearance as Hoffmann was no ex- 
ception. Renaud did his familiar triple role. Marcel 


Charlier conducted commendably. 


“Aida,” March 8. 

The ever welcome “Aida” was. the opera chosen for 
Friday evening, and the house was packed from pit to 
dome to hear one of the best performances of the season. 
The cast included Carolina White, who made her first ap- 
pearance in Philadelphia last year in the role of Aida. 
She sang much better this week than last season, her work 
in the Nile scene being especially beautiful. Cisneros re 
peated her well thought out conception of Amneris, which 


pan saeco von -atromngrnnennnaanaienanamarersaionee Danes ona mae eas 


was made more impressive by her beautiful new costumes, 
which brought much favorable comment, not only from 
the public but also from her fellow artists. 

Bassi lacks the heroic stature for the part of Radame-, 
but he sang with tremendous verve and spirit. As usual, 
only those in the front rows could hear his “Celeste 
Aida” because of the late comers. Dufranne was the 
Amonasro. The reliable Scott sang the Priest, and 
Beradi, of generous proportions, sang the King. Riegel- 
man was the Priestess, singing behind the scenes delight- 
fully. 

The chief delight of the performance was Campanini’s 
superb conducting. The sonority and precision of the or- 
chestra were splendid. The public insisted on having the 
maestro before the curtain a number of times, together 
with Almanz, to whom the stage management was due. 


“WalKire,” March 9 (Matinee). 

This was certainly a welcome opera announcement, and 
there was a large audience awaiting the rise of the cur- 
tain. The production combined some of the company’: 
most effective artists and its most elaborate staging, an-l 
was one of the best yet given. The cast included Matzeu- 
auer, Osborne-Hannah, Wittkowska, Dalmores, Whitehill, 
Scott and many other prominent members of the company 
as Valkyries. Matzenauer, as Briinnhilde, is electrifying. 
She has a voice and physique perfectly adapted to the 
part. Marta Wittkowska, as Fricka, appeared to excellent 
advantage. She, too, has a sonorous voice, a physique for 
big work, and great musical intelligence. By her fine 
diction she adds unusual pleasure to her singing. Os- 
borne-Hannah makes a charming Sieglinde. Her voice, 
though lighter than the others, is nevertheless adequate 
to the part and very agreeable in quality. She sings well, 
and interprets with genuine musical intelligence. 

Charles Dalmores, as Siegmund, was splendid to look 
upon. In the levely “Spring Song” he sang his best. 
Clarence Whitehill as Wotan, was imposing in appear- 
ance, convincing as an actor, and in power and quality of 
voice thoroughly adequate, and Henri Scott, as Hunding, 
was fully equal to his part, and is justly establishing him- 
self as one of the leading basses in the company. Mr. 
Szendrei, conductor, was a sympathetic leader of the or- 
chestra, and a scholarly interpreter. 

“Carmen,” March 9 (Evening). 

Che announcement that Maria Gay, from the Boston 
Opera, would appear as Carmen served to draw a large 
audience to the Opera House. Miss Gay had appeared 
once before here in this role, with the Metropolitan Com- 
pany, at the Academy of Music, and there was wide- 
spread interest to hear her again. She has her own in- 
dividual interpretation of the role, and she makes her 
Carmen a creature of uncontrollable passions and desires 
This viewpoint she forcibly carries out in every detail to 
the end of the story, and she certainly gives an interest- 
ing and striking interpretation of the role. Her voice is 
well adapted to the music, and she sang the familiar 
measures finely. She was called out many times between 
the acts. 

Guardabassi was the Don Jose. He forgot his part in 
the duet with Micaela in the first act, and courageously 
sailed in with the soprano until he found himself. In the 
tavern scene he reached under his jacket for the flower, 
then gave a desperate, quick hunt in his trousers pocket 
for the missing blossom, but had to proceed without it. 

Zeppilli was the modest and simple Micaela, Scott the 
Zuniga—his third appearance in two days. The conductor 
was Charlier, and Dufranne the Escamillo. 


SG A 





A Queer Instrument. 

The Hindus have a number of musical instruments for 
which great antiquity is claimed. Of these there is one 
that is very curious, not so much because of its form or 
structure, but because of the fact that it is played in a very 
peculiar manner, It is not a stringed instrument, it is 
not a wind instrument, and it is not an instrument of per- 
cussion. It consists of two small silver trumpets with a 
very delicate apparatus within. 

When the natives play upon this instrument they invari- 
ably excite the greatest wonder in the foreigner, who is 
perplexed to determine how the player produces the 
sounds, for he does not place the instrument to his lips, but 
adjusts it to his neck. Foreigners have thought that a 
player of such an instrument must be a ventriloquist, em- 
ploying the trumpets to convey a false impression. 

It appears, however, that the variations of tone are 
produced by the variations in the quantity of air propelled 
through the instrument by the pulsations of the neck. 

Nothing could be more curious, it is said, than to wit- 
ness a performance upon this instrument and to hear the 
soft, sweet, musical sounds that emanate from the silver 
trum.pets.—Harper’s Weekly. 
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HOWARD BROCKWAY 


COMPOSER-PIANIST 
Lecture Recitals “The Latest Werd in Opera’’ 
(Nustrated at the Plane A Great Nevelty 
Masagemest, R. B. JOHNSTON, St. James Bidg., Sreadway and 26th St., Bow Tork 
CHAS. L. WAGNER. Associate Manager 


MAUD POWELL 


“*The Head of an Artist 
The Arm of a Man and 
The Heart of a Woman”’ 


Mgr. H. GODFREY TURNER, 1402 Broadway, Hew York 


FRANCIS ROGERS 


BARITONE 
Recital, Oratorio, Cencert 
Management: 
LOUDON CHARLTON 
Carnegie Hall 


RATCLIFFE CAPERTON 


Successor To THE MARSTRO 


GIOVANNI BATTISTA LAMPERTI 
Studio Hall, 80 East 34th St., Consultation hoor Monday from 1 te 2 o'cieck 
Adéress: THE GLADSTONE, ¥ - - Philadelphia 
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sm HUGO == 


REINALD WERRENRATH 
BARYTONE 


' Management, THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Sweet, New York 














Also a tew Puplis 
663 Park Ave., New York 











COMPOSER PIANIST 
Cencert and Recitals 
Instruction 
51 West 76th Street 
New York 











| GIORGIO M. SULLI 


Teacher of Carmen Melis, Clara 
Clemens, Mrs. Lealia Joel-Hulse, Rein- 
hold von Warlich, Mario marco 
and other well-known singers of Grand 
Opera or Concerts. 

VOCAL STUDIO: 1425 Broadway, Metrepel!- 
tan Opera Hesse Building, Rew Yerd 
(Phone, 2762 Bryant) 

Public Recitals throughout season for 

advanced pupils. 
Write for circulars. 
HARDMAN PIANO EXCLUSIVELY USED e 








THE SONGS AND BALLADS OF THE MOST 
EMINENT COMPOSERS ARE PUBLISHED BY 


new rons 


BOOSEY & CO. cise 


Cataleg, including all the latest important additions new ready 
Send postaite 9 East 17th Street, - - New York 





PUBLICATIONS OF 


dnc. 
3 East 43d Street . New York 
MUSIC DEALERS 
Just Published 


A CYCLE OF 
OLD IRISH MELODIES 


vices, soprano, contralto, tenor and 


bass ) 


(For four solo v« 


ARRANGED BY 


ARTHUR WHITING 
Price, Net $1.50 


Contents 


» Shan Va Voght (Quartet 

"s Dragoons (Quartet) 

Eileen’s Farewell (Soorano) 

The Snowy-breasted Pear! (Bass) 
Lament for Owen Roe O’Ne ll (Quartet 
Savournecen Vheelish (Tenor) 
The Cruiskeen Lawn (Quartet) 
Little Mary Cassidy (Bass) 

Shule Agra (Contralto) 

To Ladies’ Eyes Ss yo and Bass) 

Nora Creina (Tenor 

Oh, the Marriage (| 

The Wild Geese (Unaccompanied Quartet) 
Avenging and Bright (Quartet) 





The original homophony of these simple old Irish melodies 
has here im part been mod fled conform to a general 
scheme of artistic and musical development, in which four 
solo voices are brought forward singly or in combination, to 
create a perfect whole. 





Echoes of Goodson's Playing in Philadelphia. 
Additional 
appearance in Phil 


press notices of Katharine Goodson’s recent 


adelphia continue to show that the cele- 














: , 
brated English pianist is in her very best condition this 
season: 
K thar < ‘ as t < t x . : st ecint reea t 
impression create < the ast by a recital yesterday afterr 
in Witherspoon Hall This virtuos more tha any one cise 
recent seasons, suggesis ue y fue 
technical oficiency a rich tempe Ade 
Aus der Ohe, a pianist t ng absent fron 
Miss Goodson’s ripened art was | ably gra 
which included Mozart's sonata \ majo gs 
schwank aus Wie: Mac Dowell’s Sonata Tragica Hlinton’s 1 
mance in A flat a Etude Arabesque, > issy's ghiy imterest 
ing arabesque G major, | : Valse I 
( t standbys a Berceus s ! 
N 2 the fan : alwa s k t 
‘ P ‘ 1 Nor \ 
Im he n W i 
Kathe © ga r y ! 
gram ir € work Macl > ita | 
gica Mozart's nata \ S s | 
wank \ ese ( ‘ i 
LISe ne y These t « r a 
she added a yund f r il 
Lis and ¢ \ n gz eith i 
art t i < t € y t } i 1 nai 
work While Miss ¢ esses a 8 j ty f 
1 t esta " t g i she lelig 
er in tu le sages 
xtreme lightness of t and Ile Pp f 
jue im Ajor ‘ y ew 
‘ 
M Goods 4s trie l 
y su t 
bute acl 
P ! t 
Florio a Teacher Who Is + Appreciated 
Klfert Florio, the New York vocal te , with stud 
104 West Seventy-ninth street, is one of those teacher 
who 1s constantly receiving communicatior ) forn 
pupils acknowledging his ability as an instructor a 
praising the excellent traiing received under him. A 
the recent letters to this effect is one from Albert ¢ 
: 
Wahle, the successful Balti re teacher iT 
which reads in part as follows 
! nking s I 
et with some e pron me y the 
way ee my ebte you s 
few clippings f wo C« ‘ ape " pa i © re 
ent progress | have made, not only as a singer but ‘ ‘ 
lirector y " als note at th Metzge sing f t 
rixe next summer at the National Saengerfe I acke 
hall work hard and truse to be one of the esstul con 
which of cours would be great victory Beside being 
busy rehearsing three societies three nights a week, | i 
teaching and retain my tenor posit at St. Ignatius’ R. ¢ 
Churel I suppose y are also ke bu an eting w 
al s r 
la as eve x ef 
Signed \Leery ( \W 


Another letter is from Joseph Hayden, a le he Tog ter 


of Lindsay, Ont., who praises his teacher in — cor 
plimentary terms, saying among other things thinh 
ot you every day. Why? Because I put in a practic 
every day and each practice makes me think the more 


how right you were in everything you told m« 


Nordica Opens Southern Tour. 


Lillian Nordica’s Southern tour, under the direction of 
Frederic Shipman, opened at Nerfolk, Va Mar 

a crowded house. Great interest had been « ced .n 
the diva’s coming. The morfing the sale of seats pened 
the entire gallery and balcony were completely sold out 
and over half the ground floor reserved. Madame N 
dica, fully recovered from her recent illness, was it ‘ 
voice, and gave a program ranging from perati 
Southern melodies Lhe prima donna sang Mig I 

Rose” for one of her encore numbers. Nordica r 
ing of this quaint negro lullaby is a thing never t ‘ 
forgotten, tor the toucl ing tenderness he wives it <« 
verts it almost to the rank of classic 

Frances Caspari Engaged for “Quo Vadis.” 

Frances Caspari, soprano, has been engaged as soloist 
tor “Quo Vadis,” the new oratorio which will have it 
premiere performance at Carnegie Hall, New York next 
Tuesday evening, March 19, under th pices of the 
Catholic Oratorio Society, and conducted by the composer, 
Felix Nowowiejski, who is the present conductor of the 
Symphony Orchestra of Cracow, in Poland 


Miss Caspari is not unknown to New Yorkers. She wa 
the soprano of the Fifth Avenue Brick Church for tw 
seasons and has cupied prominent positions as loist 
with choral societies 

For the past three vears Miss { aspari has bee: tudving 


with Lena Doria Devine 


Philip Spooner Back from Florida. 

Philip Spooner, the young Amer 

New York last Wednesday 
Florida. Mr Spooner wa 

from that point 


can tenor, 
from a month's vacation in 
located at St. Augustine, an.! 
interesting automobile 


returned to 


made some trips. 
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CHURCH AND 
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458 Riverside Brive, dew Tork 


A 
L 
E ‘ 
D 


Mrs. CARL ALVES 


SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opera, Oretorio end Lieder 
Leipsic, Kaiser VVilhelmstr., 





Walter Henry HALL 


Direetor Choral Music Columbia University 
Cenductor Columbia University Pestival Cherus 


Address, 430 West 116th Street Phoee, Meraing 673 


Adriann A ES AS Tar 


ARTIST PIANIST of —— Yo 
vallable entire season in conce 
Address: mM. Jones, | Bast 420d Street, New York 


Christine MILLER 235 
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FELIX FOX ?ansr 
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Ross DAV IRD 
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. CADMAN and HASSLER 


COMPOSER CONTRALTO 
Recital—<Indian Masic) 
Por Terms and Dates Address: 3522-17th Avenue, Denver 


LESCHETIZKY METHOD 


in MUNICH 


HERMANN KLUM, Certitied Representative 
Teacher and Concert Pianist 


Kaulbach Strasse 94/2, Munich, Germany 


= E. PUYANS Fite Sus 


Touring with 
Address care ANTONIA SAWYER 
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068 Carnegie Hall, Bow Tork 


4 Prima Donaa Seprano 
’ Metropolitan Opera Hoase 
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Mine. GARDNER- 
BARTLETT 


STUDIO~Voice Culture 


257 West 86th Street, New York 
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If you are a progressive teacher use the best piano method 


LAMBERT’S PIANO METHOD 
FOR BEGINNERS 


Published by G. Schirmer, New York Price $1.00 


Paderewski says: “I consider Lambert's Piano Methed for 
Beginners as the best werk of its hind. It should be found 
in every bouse where there is a piano and « child willing 
to study.” 
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STILL IN 


Posen, Marcl 1gi2 
naking e special studies of the river system of 
ind in examining the topography of the coun 
er ts, one acquires details that help toward 
ogical problen There are no mountains 
e lat ered with lakes, ponds, marshes, bogs, 
nd a flora and fauna of unattractive quality. The 
er rivers, like the Netze, "Warthe, Obra and others, 
nto the Oder d, further east, those small streams 
the Weichsel, it is called here I 
ted to tal at Gnesen, thirty miles from here, 
nd the country thereabout covered with meadows 


lt i wheat, barley and oat country 


isture land it 1s 
of February 


\ 1 ' Las 
bleal mn these days 


ld capital of Posen In its 


e the remains of the respected St. Adalbert 


province, 


(ines the 


thedral repos 
ient renown. 1 found no one who could give me 
neise information about the revered saint. All I 
ed was that, in Polish, Gnesen is called Gniezno, 


t the archbishop, who formerly had his seat there, 


residing in Posen, but that the clerical seminary 


athedral chapter still continued in the old town, 
dates back to the 11th century, the first bishop hay 
ppeared there about 1030—not m. or p. m.—but 
y e are no sights to see in the old city, yet 
the attraction of age and the association of history 
i these make the “feeling,” or, what is called, the sym- 
etween its past and its present, and it is that sym 
il hi disarms criticism and enables us to adapt 
elve nconveniences without protesting 
Next y I returned, late at night, and on the train | 
et a a f medium age who was also returning to 
en, and he, being loquacious, told me that he was stop 
1) the Wallischer section, that is, the Posen poorer 
t t wisit From America or South 
| hedge« You see, 1 left here in 1900 and 
back to see de old folks. I like de Altstadt, 
where my fol re In Sheecago | live on de 
\ i¢ was a Chicago man, all right He talked, he 
d and he talked and talked. At last he ascertained 
re | w pping—there was no use fighting him 
‘ he left me at the depot entrance he promised to 
i oug | had failed to mvt him 
When I can get time I spend part of my forenoon in 
e Raczynski Library, which has some rare books and 
iuscripts and tomes of Greek and Latin and breviaries 
d collections of curio | reached home, this being the 
ry next day, and found that Mr. Chicago had already 
|, and on the following day he had me. “Say, boss, 
ne bode shpeek Jewnited Shtates; vat’s de 
| unch, regular Shtate shtreet lunch?” | 
| ua re s 
He knew a restaurant I had never heard of; through 
urt in an old building we went, then up two broad, 
nding staircases, and on the landing he re ached out at 
door, pushed it violently and passing through a high 
| corridor filled with the odor of garlic and the 
mes of a richly endowed domestic kitchen, we found a 
€ rool vith wooden tables and chairs, long tables 
1 chairs with and wit back nd benches. “Come 
ver: dat’s my favorite blace,” he roared, and the roar 
! d, small, thin framed man, wearing a skull 
fi wed by a stout, elderly dame, with a 
f per n examining glance, wearing-——she, 
t the nee blue apron over a faded blue dress. 
\ g | « hair and her finger nails seemed 
manicured Say, Mr. Studier; you can tell 
lady ds dat dis is a glean shop and no 
re, neider; it’s all real shtuff, and fresh laid, 
nt quire an appetite. “I can't ashk you 
} she'll tell you what she’s got; you got 
t t \ ire on de bliin} On the blink was new 
I een absent r such length of while 
the ew idiom is foreign to me; and Phil Hale’s 
Dict iry of Slang” is n st in the library here, I am quite 
re, and as | cannot afford to betray my ignorance | 
remain in the density as regards the blink: but I 
I am on it, for Chicago said so, and very distinctly 
set em up he asserted But the old folks only looked 
each othe Oh, I forgot; dey don’t drop to dat, fer 
‘ und zwei beers,” and no sooner uttered by him 
en both disappeared, the old man returning quickly with 
tar of Gambrinus. It did not take much time for 
sppearance of an onion soup (hot and tasty), then 
ces f thor yughly seasoned supfleisch (hot and 
u wi teaming potatoes (soft and yielding), a 
ler chicken (tender and toothsome), with fresh car 
und pickles with pimples on them, followed by a 
‘ ike, a Kaesekuchen, about four inches deep, of 





POSEN. 


which I demanded a duplication, and we closed with 
coffee and cigarettes made in Dresden. 
it? Not 


say, not even in Sheecago,” 


Berlin, not in New York, 
friend’s comment. 


“Can you beat in 


was my 

During the repast he chatted through an autobiography 
of “His that would fill, if filled out, three good 
sized And then he asked me finally 
how I liked the country, I liked it. “Sum uf de biggest 
men over in country come right from dis Section; 
der is de Damrosches, big fellows, no guys, you bet, and 
Oscar; you know who Oscar is?” 

“Why, you are not referring to the King of Sweden?” 
I demanded. 

“Oi, Oi, Oi, Kings of Shweden; say, vy dey ain't in 
it mid Oscar. Oscar is in it. Chammerstein, Chammer- 
stein; don’t you really know the King of Opera? Vat’s 
de King of Shweden gompared mit the King of Opera?” 

“You refer to Mr. Oscar Hammerstein, as | now see.” 

“Hammerstein, dads right; vell, he is from up de coun- 
up around Gnesen, und de Damrosches dey are right 
Jewish fellows, all of But full of 
Dey are de greatest mushicians we got in our 
country, Hammerstein und de Damrosches. Hammersteia 
gomposed operas and valtzes und Damrosches gomposed 
little girl Rebby, she sings 
valtz. Ve all 


Life” 
octavos, calf bound 


our 


try, 


from here; dem, 


ginger 


yperas und songs, und my 


Diever und blays Hammerstein's 
valtz togeder home ven she shtrikes dad up.” - 

\s I was concerned in gathering information, I .merely 
stimulated my Chicago friend into continued bashfulness, 


and’ he contributed many local items from my directions. 


Danny 


lle was at this time smoking a cigar, and amid the blue 
curling ‘smoke, which was rapidly filling the room, aided 
by the old host, who stood by in wonder, not understand- 
ing a word, amazed at the fluency of his friend’s linguistic 
power and also smoking, | learned what no books in any 
library could ever teach; I had the real human document 
before me 

Mr. Studier” had forgotten my name al- 
though I had three told him—"sometimes 1 must 
uo East to buy, and ven I’m in New York I always go to 
dose Damrosch lecture concert affairs, and ven I get back, 
can I repeat one vord to Rebby. She says, 
did Mister Damrosch about dis over- 
shure,’ pointing to de program, und believe me, not one 
vord did T squeeze out uf de lecture. Uf course, in all 
dees years, going mit Deedore Domas concerts und de 
\bbolo Glub, und lishtening for years to Charly Nixon 
ti lking und talking, und talking, und again talking, I must 
know aS much as de griticers dink dey know. Our Shee- 
cago corndoctor, he dond talk; he just beats de time und 
But 


nebbig, der dem man comes oud 


“Say, he 


times 


ser me, 


‘Poppy, vat Say 


lets de audience und de griticers think vat dey like. 
down in New York—vell 
on de blattform und dries to tell de people und de griticers 
vat dey should dink about de gombosition which he after- 
Uf he would fi.sht have the boys play 
played, den the au- 


wards conducts. 
und den he would explain vat dey 
know difference the 
und de Scemfunny. But dis way we all get mixed, mixed 
De last time when he was exblaining | vas goin’ .o 
holler, of 
money’; but I dasn’t because our tickets were deadhead.” 

My own fitting this description, I heard 
nothing surprising, but the manner of telling it betrayed 
the fact that | was not alone in feeling that the functioa 
of music is to tell me directly what its mission is, not 
in a conductor's verbal 
I am there, when I am 
the 


friend here was en- 


dience would de between Overdure 
up. 
‘Samuel Posen, vat’re you givin’ us for ons 


experience 


nterested 
work; 


vicariously. I am not 


explanation of a musical 
there, to hear what his explanation is as he directs 
My 
deavoring to express a similar sentiment; he did express 
it his way. 

“Say,” he 


music; that tells me the story. 


volubly contnued, “if one of those Jewish 


fellers wants some vords for a new song, I've got a bully 


poem, original, you bet. If I’m anyding at all, I’m 
original Listen; here it is: 
Konmmt der Itzig heim zu ge 
Ss ’ lechem Schulum, 


Setzt s f dess Kanape 


s« ' vlechem Schulam 


“Yes, my dear sir; but what happens; so far as you go 
the story only begins, and it must develop; it must tell us 
ymething 
‘Tell 


it tell you lots 


you something?” my vis-a-vis asked. “Vy, don't 


Don’t you see? Itzig got home; he isn’t 


going out again. He sits down. After a while he gets 
up, but dere are no werses for dat. Anyhow, I’m going 
send dem de werses. I got to go home myself too. 


My folks expect a visit from Baarfiissle.” 
‘Who is that distinguished visitor,” I demurely in- 
quired. 


“Baarftissle, Bar—you don’t mean to say—she is my 


s‘ster-in-law’s aunt, und ve call her Baarfiissle because 
rich und never vears stockins. Even vhen she is 
oud in her victrola double team she never vears stockins; 
den after a vhile ve all called her Baarfiissle because dat’s 
she is, little Baarfussle. Her right name is Globe. 
But she’s no globe trotter; she has never left home; 
neither has her son-Napoleon. She has a son, Napoleon, 
and she called him after Bonaparte—you know the general 
died in Helena Montana. Vell, he’s named after 
him. But he’s got no talent for fighting, and ve are goinz 
to send him to New York.” 


she is 


vhat 


who 


Here I thought | might presume to express an opinion, 
and I asked, “If he is no fighter, why do you wish him 
to live in New York, where millions of human beings are 
struggling and fighting?” 

“You just hit de nail in de face; we want him to shtudy 
in de Inshtitoot. I got a brivate teacher for Rebby in- 
shted of sending her to a music school in Sheecago, und 
der is vere I made a mishtake. Most uf de best Shee- 
cago teachers are in de music schools. Now, when Na- 
poleon gets drough mit de Inshtitoot in New York, we'll 
all know if I vas right or wrong; dat’s de way to find 
oud. I dond expect him to know how to blay piano on 
de stage under ten years dere, if he does it den; und as 
to gomposition—vell, say, dat vill take more as ten years 
judgin’ from past performances. Bud, you see, Napoleon 
will grow up wid de country during dad time, und Baar- 
fiissle has de money to shtand de game; und Napoleon 
can afterwards decide when he gets drough vedder he 
will be a piano salesman odder a chauffeur.”’ 

“May I ask ‘you what kind of a voice Miss Rebby has?” 

“Oh, you oughd to hear her sing. Dree vocal teacher 
say she is a Matze soprano, and one tells me privately 
that she has a collar or two voice. Vat's dat, anyhow ?” 

[ enfleavored to explain, but my friend from Chicago 
permitted no reply. Continuing: “Oscar, you know, has 
the finest opera house -in London; dey are not in it next 
to his bungalow. On my way home I'm going to take a 
look at the outside and uf it’s not bigger than de Shee- 
cago Autorium I won't go in. Vat are you doin’ here, 
anyhow, Mr. Studier?” 

I told my companion’ that my name was not Studier 
“But you're studiering here, ain't you?” he demanded. 
I acknowledged the indictment. He requested me to ex- 
plain why and what and I gradually managed, between 
cross examinations, to illustrate the mission. But he could 
not understand or, at least, refused to assimilate. 

“Der is nodding, nodding at all in it; writing a book. 
Well, Supposin’ it’s printed? Vat do you den do wid it? 
Read it yourself? Is it funny?” 

“No; on the contrary, it's serious; it will not be read 
by any large number of people because it is a special sub- 
He seemed to be dazed. Suddenly he broke out 
again. “Look here; you don’t seem to know much about 
music; vy don’t you write an opera? Dat’s de ding. We 
are running fine in America on opera. It’s easy and easy 
money, too. Take a dozen uf de ole ones and pick out 
one ding here und anoder ding dere und help yourself 
and put a whole lot of dings in nobody can play or every- 
body has played often and look up some old songs and 
what you heard vhistled and get some German musician 
to fix up soft spots and der is your opera. But a book! 
Who reads books? Oh, yes, a novel; but a novel isn’t no 
book; it’s just a novel. Uf you got to write, vy write 
some novels mit a whole lot of foolishness, love und hate 
und swindle und forge und kill und shteal your wife’s 
friend, und den get a divorce from her next year und 
run away wid a widow wid money, alimony; ha! ha! 
Dad’s not half bad here in Posen!” and then our Shee- 
cago man became hilarious. 


Uf course. 


ject.” 


explanation showing that I 
could not write an opera. “But you never tried; no man 
ever wrote an opera widoud trying it on. You write dad 
opera und give id any kind of name except American. 
Soon as it has an American name dey won't take it und 
nobody will sing it. You can make $10,000 before it is 
looked at ef you're shmart, ef you belong to the shmart 
But of you dond, shtay over here in Posen; don’t 
go back. I belong to the West Side shmart set und ve 
get everywhere from a Sunday School und de Halstead 
street cinemat’ up to de Ashland avenue glubs. You're 
no good in our land if you don't belong to the Shmart 
Set. I’m going, now. Much obliged to meet you again 
Here’s my cards. One is for home und one is for trav- 
cling around in Europe. I got to hurry back anyway in 
a few days. Roosevelt wants to see me.” 

Without further ado he rushed off, nodding to the pro- 
prietor to charge the bill to him, and I could not induce 
the elderly man with the skull cap to take a pfennig from 
me. After reaching my lodging I had no disposition for 
writing. I merely concluded this in order not to miss the 
mail, and now I can truly say that I am very glad that 
I did not leave Posen in a hurry. Indeed, some ex- 
traordinary men come out of this country, and they ought 
to be proud of it when, at a distance, they, in their suc- 
cesses, have time to think of it. They have taken with 


I entered upon another 


set. 


them the f 


changed th 


Y vonne 


ame of their land, even if they 
leir name 


kK ‘ 


SeMMY KARPELES 


Johnston Artists Everywhere. 





reville e coloratura soprano, has gon 
Mex t mcert dates. Miss de Treville sang wit! 
he St. Louis Symphony Orchestra March 8 and g with 
“reat success After a rt tour in California Miss €C 
lreville w return to New Yor r way East s 
will sing in the larger cities 
Madame Namara-Toy« é pran t ppear as 
soloist with a number of the spri es ring the 
next two months 
Adeline Genee, the Danish dancer, wl now im Lon 
i it wi will tour America next seas der the 
inakement R. | John n, said recently n inte 
ew in Englan l e to dance ) y ght 
ays to make ever y happier tte It it c 
ther s § et g wrong w r wit e art 
Whe | ec 1 | Ww lan disp y teeing 
st a tew ste] n | irive any ttack t the lue 
Vay All ren t la It make their little 
ls happy. I do not think there is ything beautiful 
life as the spontaneous dancing of tle childre 
Artists from the J nston burea v1 ppea n 
wing progra it the Hippodron neert next Sun 
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Bauer's Successes in the Far 


ying a 


West. 


from the Far West indicate that Harold Bauer 


period of remarkable iwecesses. He 
Spokane, Seattle, Van ve Portlar Sar 
and L. \ngeles. Everywhere Bauer is appre 
his master! nterpretations olayed without 
nnerism The Bauer programs, too, alway 


appeal t thinking musician and student 
s Gurzenich concerts suffered from a poor sub- 


her . , p 5 s a e p ess as 
ger nota y the metr p sa i subd at P 
) in elsew he Some P a lelj hia concerts ul 
her lanagement were these New York Philha: 
n Orchestra, under ler, at Academy of Musi 
. 10-11 I e same orchestra last Novembe 
\ $ am ow i iwiish § g@ re vith re 
i s s W itherspox i Uet 
ey Wuart N ember 4 | & tal by I 
n- i I Vorothy Johnstone Basele M 
! t ep january 9 
, yn rt n { tie ent Ss 
l by ¢ \ I e and | urd Det 1 
te y Hele Alle H t at the W s ( 
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February 28, recital give y Mr MacD ‘ 
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in nsisting of old e music with spin pan 
t \ Mrs. Nelso Dhree VW \l 
r n place at Marheim, Inverfirs, an | 
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Mrs. William S. Nelson's Concerts. 


am S. Nelson, long known as a fine \ 











Ugo Colombini, Popular Operatic Tenor. 
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H: el nd Gretel,” 
| kinder the desire 
I 1 German composers 
‘ ‘ pet are “Ja k, the 
Pu Cat ‘Old Mother 
(, Ra ny Days 6 
es Fr FR 
ttempt belittle the 
| ¢ i feats performed 
the fact remain 
1 ‘ pt Nikisch—is able 
tl nly nductor of the past 
a i ke | aninis Was Hans 
1 il performances without 
t ll know: when he wa 
Meit en Orchestra, he made that 
} n yhonice trom memory Al 
é who are able to discard 
to be many, prodigious memory 
trait with pianists Of all 
! | have heard | remember 
| memory, Pugno and Made 
ed the printed music when 
uer wa ccasional offender 
le P ann does likewise when he 
Impose Liszt, phenomenal 
mposition he ever had 
t msisted of practically ev 
he pioneer of recitals played 
dained the use of the printed page 
per rmances D1 J. Leonard 
article Musical Memory’) to 
t in which he wrote that 
é f erts Rubinstein played 
a thousand mposition That 
ries of concerts referred 
even historical recitals, which em 
t all told The iccepted con 
ts does not ntain many as 
i Franz Rummel possessed 
ind New York heard him in nearly 
f t} kevboard Godowsky 
recitals here, covering all 
( ght drag him from 
R 
ré 
hy 
m 
eT 
4 
ule 
wy - 
ex 
cert 
n rice yt Bach 
yunied = vi ] I once heard 
viol concertos at three 
ess t feat could be duplicated 
Krgisler, Parlow Burmester, Witek, 
Flesch, Elman, Zimbalist, and half 
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and phrases with the shoulders, 
the 


pantly 


a dozen others. Singers also now have been forced to 
memorize their recital programs, and vocalists able to 
go through the whole set of “Miiller” songs or the 
“Frauen” or “Dichter” cycles are fairly plentiful. Un- 


fortunately, however, the singer who warbles a two page 





MASCAGNI AND LEONCAVALLO, VAUDEVILLIANS! 


ballad about “lo-o-o-ve” keeps eyes glued on the sheet, 


is not yet quite extinct in 
and even flourishes ram 
Cellists 
and “b” on a program are considered to 
If they attempt such morceaux 


parlors of our large cities, 
at public concerts in rural communities 
who play an “a” 
| large 


ve a repertory 


trom notes, they should be stoned. 





In the picture below is shown the educational influence 
exerted by John Philip Sousa and his band during their 
tour the world left the 
jungle, even the elephants are said to have been trumpet- 
ing 


recent around Since Sousa 


RRe 

Beer became universally popular in the United States 
at about the same time as Wagner. 
zReR 

rhe 


vaudeville 


accompanying snapshot of those two eminent 


who have 
been appearing with success in operatic “turns” at the 
London Hippodrome, taken on the stage of the 
Costanzi Theater, Rome, after the performance there of 


artists, Mascagni and Leoncavallo, 
was 


Leoncavallo’s “Maja.” 


nReR 
Los Angeles is not without its musical humors. Here 
are two in print that I came across recently. Music 
lessons generally are paid for by the lesson or by the 
hour. But here is one that gets it down finer: “Mrs 
Seandso’s studio, music one and three-quarter cents 


minute; elocution, one cent a minute; dancing, one cent a 


minute; as many minutes as wished.”—Los Angeles 


Graphic. 
neRRe 

Fran LZ ¥. 
the Neue Ziiricher Zeitung. 


publishes some Brahms reminiscences in 
Says the lady: “My father 
owned a little house near Ziirich, in which Erahms spent 
the summer of 1874 and where he wrote the two books of 


songs, opus 63, the vocal quartets, opus 64, and the 
‘Liebesliederwalzer,’ opus 65. Brahms was an 
early riser. Often he walked to the lake at five in the 


miorning and bathed there, requiring his coffee to be ready 
upon his return. After breakfast he buried himself in his 
studies, but the coffee pot stood at his elbow until noon. 
He had the habit of being only half dressed while work- 


ing. Whether he felt warm or wished to be easy on his 
clothes I do not know. The fact remains, however, that 
he was king even in his unmentionables.’ At that time 
Brahms had gathered no riches, and supported his 


mother and his sister. He was grateful for every little 











AFTER SOUSA LEFT THE JUNGLI 


Stones, t for the wretch who suggested in last Sun 


day's paper that in addition to carrying horns, automo- 


biles should be compelled to employ gongs as a warning 
Why not throw out firecrackers as well, 


mortars, 


to pede strians 


explode small nd scatter suitable quantities of 


nitroglycerme 


(From the American Musician.) 


favor. Whenever we had 
done any baking, Herr 
Brahms was treated to cake 
with his morning coffee, a 
boon he appreciated great 
ly . He spent his 


afternoons and 
with friends in Zurich, and 


at Hegar’s house he was cn 


evenings 


welcome 
the 
with a 
called Johannes 
compliment the 
composer, From the chri:- 
tening, the elder Johannes 
He con 


especially 
At that 
were 


guest 





time Hegars 


blessed son, 
who was 


as a to 


came home tipsy. 
fided his ‘Katzenjammer’ to 


my mother next morning, 
and in consequence she 
made his coffee stronge: 
than usual \ great 
admirer of nature, the 
woods near our house were 
a rare. attraction fer 
Brahms. Often he would 
undertake a pilgrimage 
there in the evening, hat in 
hand One of the most 
sympathetic of mortals, he 


frequently bore the inflic- 
tion of an evening to hear 
my father play the flute for 
him and to listen to a number of my school songs, sung 
all in a row and with as much expression as possible.” 
zene 

In the St, Paul Dispatch, August Schulz, a well-to-do 
farmer of Wausau, Minn., makes known the fact that he 
wishes to marry a woman under thirty-five, who must 
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That seems to bar most ot 
all chance of becom- 


weigh less than 250 pounds 
the Wagnerian prima donnas from 
ing Mrs. August Schulz. 

mre 
“Meistersinger” wonders of the 


With the the 


world afe eight. 


score, 


neRe 
When Mrs. Kubelik returned to Bohemia recently, fol- 
lowing the report that valuable mineral springs had been 
discovered on the Kubelik estate near Prague, she cabled 
her violinist husband to Francisco: “Rumor true. 
Springs marketable. Government wishes to know 
ther we intend to charge the waters.” Kubelik answered 
“Do not charge. Sell only for cash.” 
nner 
Mayor Gaynor showed a pretty talent for apt charac- 
terization when he alluded to the nocturnal backyard con- 
certs of New York’s residential district as “the nightly 
cabaret of cats.” 


San 
whe- 


at once: 


au 
Last week’s bank statement in New York 


Apparently the opera stars are beginning to 


was distinctly 

infavorable. 

send their money abroad 
epee 


for a 


Plans are making new and Metropolitan 
Museum of Art in Park. should 
served for the picture of the person who pays piano rent 


larger 
Central Space be re 
art 


RRR 


ScHLt 


on time. It is a rare 


M MERLIED 


Schlummere—Schlummere—Schlummere 
Schlummet! 
Schlum 


Sch 


Schlummer—Schlummer 
Schlum 


Sch 


Schlum 
Sch 
s—S—5 

Fliegende Blatter 
zee 
Patrick's Day: “Meine 
zneRe 


On an old English tombstone is the village bandmaster’s 


Song for St Liebe ist grin.’ 


epitaph, as follows 
Stephen and time 
Are 
Stephen beat time, 
Now Stephen 


now both even. 
time beat 

nar, 
“Carmen” performance in Warsaw, several 
the local 
warriors 


Ata 
companies 
requisitioned to portray the Spanish 


recent 
trom garrison were 


In Act {, 


where the uniformed group marched onto the stage, the 


of real soldiers 


men and the corporal in whose charge they were suddenly 


saw the colonel of the regiment sitting in a front row 
parquet seat The corporal, confused, commanded 
“Smirno” (attention), and the “Spanish” troops straight 


The did 


colonel, in order to save the sit 


ened in Salute position audience not notice 


the happening until t 


up 
he 
uation, called out half 
Rebjata” (all right, all right, children), and the men an 
swered in chorus, according to the rules, “Rady startjsja 
(we will do our Your 


broke ars of un 


audibly, “Choroscho choroscho 


Wasche Prewoschoditelstwo” best, 


Excellency). Then the house into re 


controllable laughter. 

nRre 
Mar« ) 
lo Variations 


Last week you printed a rhapsody on Spring. Does it 


strike you that the vernal season is not one of joy alone 


liow about this version, which | censider more truthfv! 
than yours: 
When does the Muse refuse to sing? 


Spring! 
When comes the plaints the teachers bring? 
Spring! 


burdened with the “Ring” 


? 


When 


are we 
Spring! 
do composers nocturnes sling? 
Spring! 
to our pupils do we cling? 
Spring! 
critics love to sting? 


When 
When 


When do the 
Spring! 
feel that Ennui’s king? 
Spring! 
When are collectors on the wing? 
Spring! 
Hoping that you will agree with me regarding the true 


When do we 


meaning of Spring to the weary musician, I am, 
Yours in season 
FrROwLING 

zee 
accepted save the 


than that 


“Frithling’s” amendments are ne re- 


Their season is longer 


lating to critics 


Dear Variations 

I note in your columr the query: “Why did Beethoven 
write the first two of his symphonies?” That reminds me 
of the Irishman who was about to take a railroad journey 


When told of the dangers of the trip and informed that 


end collisions, he 
off 


th 
perpetrated N« 


most accidents were caused by rear 


wanted to know why they did not take ie rear caf 
Beethoven > 


Obviously, the great 1 and 2 


in order to be able to write the third 


With is 


regar¢ 


nner 


Tomorrow we will have $10,000 worth of opera at the 
Metropolitan 
nz Re 
None of the critics sat on Bruno Huhn’s “The Diva 
(Persian song cycle produced at the Plaza Hotel last 
Wednesday with vocal quartet assistance and the « 
poser at the pian 
. eS 2 & 
In London Punch | notice an advertisement i Le 
Reszke Cigarettes What with Wagner cigars, Rhe 
gold beer, Mary Garden perfume, Melba peaches nd 


Gadski 


musical 


pears, it nOW remains tor some en 


business man to put on the irket 


shoes, Fra Diavolo lingerie, Sieglinde syrup for sleepless 





ness, and Tosca knives for carving 
RnR 
Spite Note American composers are reminded that At 
drew Carnegie’s income is estimated to be $44,000 per 
day 
Ree 
Che voice of the people is a piping tenor 
nReR 
lf the | called the poetry of motion, would it 
be very wrong to allude to the turkey trot as the poultry 


if motion LEONARD LIEBLIN« 





McCormack New York Concert, April 14 
April 14 McCormack, hailed as 


Irish te: r, 


Sunday evening, lohn 


the greatest 








GROUP 7 1OHN McCORM AC 


HEMPSTEAI 





liall Already there 1 in eager \¢ na tor Ke 
the indications are that some { the scenes t ast %< i 
will be repeated when McCormack gave a concert in Ne 
York At that time there were enoug perso! ri 
away from the hall t l! another large auditorium 

John McCormack is recalled for his beautiful singing 
the Manhattan Opera House in the days when grand opera 
was given there by Oscar Hammersteir Last se ! 
1 member of the Ph'ladelphia-Chicago Grand Opera 
pany, Mr. McCormack sang a number of times at the 
Metropolitan Opera House, once with Melba at a spe 
performance of “Traviata 

The career of this now celebrated tenor wl ade |} 
debut at Covent Garden, London, wit Tetrazzir and 
he created a sensatior Before that he was knowr 
ballad singer. From the first night of his appearance ir 
ypera his fame spread, and that he should be engaged f 
America was a matter to be expecte 

John McCormack wa ned in Milan i for th 





yperatic stage; his Italian singing is almost as perfect as 
that of a native Italian artist. It is. however, due to the 
beauty of McCormack’s voice and his sincere warm and 
individual style of singing that he became ne of the 


adored idols of grand opera and the « 
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PHILHARMONIC CONCERTS. 

berhioz blazed his way through the Philharmonic cor 
certs at Carnegie Hall, New York, last Thursday evening 
March 7, and Friday afternoon, March 8, with his “Harold 

Italy” symphony, one of the most important landmarks 
cng the road symphonic story Weingartner and 
Mahler were the first conductors to reveal the true Ber 
ioz to New York, and the memory of their performances 


will serve for a long time to invest the great Frenchman’s 


ulways exerted 


Berlioz s his 


works with an interest which they have not 


when led by other gentlemen of the baton 


torical significance, musically speaking, has been fixed long 
ago m the minds of intelligent persons, who understand 
fully the role he played in connection with the roman 


icism of his period and the influence exerted upon the 
broadening of the boundaries of orchestration and the fur 
therance of the cause of “program” music ‘Harold in 


saturated with 


and 


L conspicuous part in the opus, 


Italy” is a composition passionate patrioti 


romanticism, literary culture mastertul unterpoint 


and col ring Mel dy too, has 


notably the famous passages for the viola Connoisseurs 
ilways ¢ y hugely the constructive outlines and the pi 
turesque content of the “Harold” symphony 

Mozart's mild “Magic Flute” overture, thin and pallid 

mparison with the brilliant hu of “Harold,” and 
Brahms’ very engaging and well made variations on the 
Haydn “St. Anthony” chorale theme, made up the rest of 
the orchestral prog: 

Leo Schulz, the soloist, elected to play an adagi y 
Bargiel, and a rondo by Dvorak, two examples of not ver 
listinguished musical inspiration However, the Schul 
musicianship and taste, and the Schulz contr f tone 
bowing and fingerboard mechanism, allowed the listen 
to revel in the finality of the playing, and the virtuoso w 
rewarded with truly appreciative applause Bargiel wa 
for a long time an instructor in composition at the Berlin 
Royal High School of Music On one occasion a pupil 


; 
} 


rought to Bargiel an 


‘riginal piece in which there was 
mn unresolved chord of the ninth How dare you do 
that thundered Bargiel ‘Wagner did it, too ven 

red the pupil, timidly Wagner, Wagner?” roared Bar 
gicl, “who in the devil is Wagner?” 

At the Sunday aftern 1 concert of the Philharn 
March 10, the chief work on the program was Tschaikow 
ky’s fourth symphony, F minor, whith some experts |i 
best of the six With its vehemence, truly ( ck u 
pening and closing movements, the appealing Ise 
tion, and the piquant ba stinato ysode, the | 1 
ymphony shows Tschaikows] s an effect irvey 
f well spiced musical entertainment but in the it f 
the present reviewer the fifth (EF minor) symphor pre 
er.ts t higher sti ich ment | Atk \ 

rt and shows fines rpose iore thoroug! mt } 
tyle, and greats herence nd unity in facture 

otrauss ever ca ful eat nd Apotheosis pi 
here frequently ut t too much this winter—a t 
“Corsair” overture that bold musical pirate, John B 
hoz Hector Rice nstituted the balance of the orchestra 


program 


Ma lame 


tern ing to 
rchestrated Wolf-Ferrari ng wit! larity of dicti 
italian), variety of ods and delivery pathetic voc 
ity, and skillf manipulatior f tone ar pl e rt 
ngs wer yrogrammed with title ' ing of thet 
pening lines Un verde atice ‘ " unite I | 
sluti ve me ndo,” “] tanto ce pert >t \aci 
nd “O si che mon sape pirare An aria from “1 
‘ illed Depuis le ur flere M arne Ald 
ttunity to display a her master i e larg | 
ty tyle with liberal emissi | lw 
nterpretation f the characteristic text 
The final Philharmonic concerts of t N \ 
will be given this week 
MADAME MARCHES! WRITES. 
M 
¢ Musical Courier 
Sik—I had an accompanist for sever years i Par 
“ t seem Ww dver c n the Par iper t ti 
$ y authorized ICCESsO! In t iteworical 
these false representation i | ve transplante 
5 from Paris London. I a ill tea t 
elf, and n nl t tt there w ‘ r 
itter me, and tl FI ‘ laughter Bla 
the ly living being ¢ to take that i 
\ t erel 
M f } | 
New Appointment for Mildred Potter. 
Mildred Potter, tl ntralt has received 1 er 
ffers from church n Greater New Yor and e } 
finally accepted the ne trom the Chur f the Divine 
Paternity, on Central Park West. Miss Potter sings wit 
the New York Arion Society, April 21, and at th. Pater 


son Music Festival the first week in May 





THE MUSICAL COURIER 








OPERA IN ENGLISH. 


The Vaudeville Stage TaKes Possession. 














Max agni 
r in a con 
nrough oper 


cce ssful be 


class 0 








ssful in that 


sc people who 


Tel 


mie 


ent money t 
ey are givel 
netary scope 
laugl 


ea on 


London in 


I 


‘ 





no Siberian or Mongolian woman; she is just an Ameri- 


can; therefore, if she does not sing this way she will 


never sing. She has been coached properly in the role of 
Delilah, 


exacting role, and she is 


She is dramatically and vocally equal to the 
just one of hundreds of Ameri 
of thing, provided there is 


can girls who can do this kind 

















FREDERICK HESTER AS SAMSON 


ome chance to do it; provided she is not locked out by 


e foreign invasion. She has a luscious, deep contralto, 
and she is fitted for the part of the sensuous Oriental 
eroine of the opera 

Fred Hester is a giant with a top ( Ile is also from 
he unknown masses of the choir singers and never would 








< she wants 


han and n 


s particularly 


ROSBY 


“ty 


oe 





\ND FREDERICK HESTER IN SCENE FROM 


rad a chance to show what 


he can do as Samson of as 


inything else in opera, had not vaudeville opened this op- 


S 


“ 


for him 


rtunity 


He is heroic in appearance, and looks 


better ! ] 


i gladiator, woking than any of our foreign 
sons by a half inch, at least, height and several inches 
as a giant is not sufficient. He 


dth. But Samson alone 
ngs the role better than a great many of the foreigners 


nen pesre arrose 


“SAMSON AND DELILAH.” 


that have been here from Roumania, Mesopotamia, Be- 
luchistan and Kuldja 

Opera in English, starting in the vaudeville, with finan- 
support, will be a success, “Samson and Delilah” 
being now booked for forty weeks clear out to the Pacific 
Albert Mildenberg has charge of these matters. He 
has arranged these versions of various operas. “Aida’’ 
will follow and then “Lakmé” will be the third condense:| 
opera for vaudeville in English, New York has had a 
week of it at the American Theater, but our musica! 
critics did not know anything about it, because the vaude- 
ville is a matter that belongs very seriously to the Ameri- 
can people, and they are going to hear English opera now 
under conditions that will at least give them an oppor- 
tunity to judge whether it can be sung satisfactorily in 
our own vernacular. There is no reason whatever why 


4 ial 


Coast. 





FLORENCE CROSBY AS DELILAH. 


we should not have opera in English as an outgrowth of 
this. It will probably be forced upon some management 
Metropolitan Sunday Night Concert. 
By request the choral program given at the Metropolt- 
tan Opera House several weeks ago was repeated Sunday 


evening of this week. There 
was one change and it proved 
most welcome, since it pre- 


sented a highly talented Amer 
‘ican singer to the audience in 
three songs sung in English 
he singer was Lambert Mur 
phy, the tenor, who has been 
heard in many of the operatic 


Mr 
Murphy's voice is fresh, youth- 


performances this winter 
ful, very sweet and pure, and 
he sings with the sincerity of 
style which might well be 
adopted by some of his Euro 
pean colleagues. Accompanied 


at the piano (the name of the 


accompanist was not pub 
lished), Mr. Murphy sang “I'll 
Sing Thee Songs of Araby,’ 
by Clay; “Prayer of the 
Night,” by Von Fielitz, and 
“Daybreak,” by Daniels. The 


tenor was obliged to add an- 
other song before the audience 
would allow him to retire 
The program for the night 
included the “Lohengrin” pre 
“The Barber 
Adamo 
Maria,’ 


composer 


lude, an aria from 
of Seville,” 
Setti's 
by 


sung by 

“Ave 

the 
the 


night ; 


Didur ; 
conducted 
also musical 


the 


who was 


director of the 
opening scene from the second 
act of “The Flying Dutchman,” 
for chorus, Marie 
Mattield; prologue to Boito’s “Mefistofele,” with Didur 
and the Metropolitan chorus ; from and 
“Butterfly,” sung by Madame Destinn; scene from the 
second act of “Tannhauser,” chorus and orchestra, and 
“Hungarian March” from Berlioz’s “Damnation of Faust.’ 
The audience was enthusiastic and numerous. 


women s with Emmy Destinn and 


arias “Tosca” 








a Ri ns Non sees 
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plac ed Miss Hinkle. who was indisposed. Although the former 
ade herself far ar (wit the cantata for some 





and giving a publ 














Ohrman’s voice is b : a8 « aige me 
what wanting in strength and carrying power in the middle 
and lower registers She dis sed interpretative gift, and if 
there were moment n Ww she left something 
imagination much fr at he needed he bravery re 

e work at al 

ah ” 
The s honors t eve rn € € y I 
" took M Hinkle 2 at forty-cigl 

hou 1 gave t reading of es " 
Her © lyr s t f ssual beauty 
though not remarkable f ts ime f great carrying power 
She sang the dificult role with intelligent perception of its 
musical values and a sensitive rega i the beauties of Ene 
lish dictio 

Th ncert was well attended 

go E 

On the whole. the cantata is a ery 
writing and would lend itself excellently for erat onre 
sentation 

Mrs. Chilson-Ohrman, substituting almost at the ’ 
ment for Florenee Hinklk acquitted herself + ° 2 
ably of a 1 qi di fic t task She sane the : 
with a cle ar ad high soprar wit msiderable erstar 
ing of its dramatic values ar with taste 

( Aiceg mt 

Luella Chilson-Ohrmar ad the k of singing ti 
taxing work on two days’ notice, j e did it ver w 
Her voice is apt to be a little weak in the lower register, but 
she did not try to force it beyond its capacity and made ¢ 
upper notes tell Mr. Croxton has a big voice, sang with 
spirit, and would hawe been «satisfactory had it not heen for 


a tendency to wander from the 











Spring FolK Lore and FolK Songs. 


History is more than 3 


rd of customs and 


lore and folk songs, 


pe ple could not 
Folk lore gives an 
and tl 


; 


educated persons. Mo 


fascinating field, for 
tainment; but above 
} hy } 
the subtleties of the 
the peculiar customs 


turies and through 


account for the strong 
even in this enlightene< 


one a true and clear 


we have adopted from 


, , + 4 
Speaks fluentiy and | 


minates his talk with 


{ 


ready humor and natu 


pic for last Friday 





he | espe all eT 
Ml i\ he peaker pg 
expos t the pi 
ick clock hot « 
S the beautift 
ng tower t 
ges an murder 
Any c eTest g 
the spring t was 
ileged to hear will rem 


interspersed throug 


Mr. Ferguson h 


America and will retu 


more extended tour 


us it has beco 


rian’s equipment as 





cos: (NIE CEN 








Dimitrieff at Concord Festival. 


Nir 1) eff i 
r ' | \ 3 | ir 
ce ne n np 
ae | wing ¢ er 
i 
’ » 
tee 
, 
te ke 


Elsa Breidt formerly 
New York red 1 su 





of Alexander Lambert, 
her recital in Cologne not 
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Cui Ill., March 10, 1912. 
flail! to the Minneapolis Symphony Orchestra, Emil 
Iberhoffer, its conductor and its supporters. Hail! to the 
city which has sént to Chicago for the sec 
nd ti year an orchestra of first rank, which stopped 
t Orchestral Hall yesterday (Saturday) afternoon, March 
) ugh to impress those who were present at last 
ncert by the wonderful improvements manifested 
| through the program, which was as follows: 

Over r » The Mag I € ° ... Mozart 
C mine p. 68 Brahms 
isie f t 46 Bruch 

Die Meiste eT m Nurnberg , Wagner 

It w noticed that the conductor proved fhe special 
and the center of attraction, around which re 

ed his orchestra Mr. Oberhoffer conducted without 

es and imbued his men with enthusiasm. He com 


| his cohorts of fine players with dignity, magnetism 
icianship, which gave value to all the numbers in 


ibed n the program, The delicate shadings of the 
trahms Symphony No. 1 were revealed with the same ac- 
ra is was the phenomenal climax of the “Meister- 
elude, which brought to a conclusion a praise 

rt performance The Minneapolis Symphony Orches- 
tra to appear again in Chicago in a few days, after 
ng probably conquered the East as they have done the 


liddle West, and their return is looked forward to with 


ticipation by all those who were present at the 


uccess of the organization in the hall of classical 
Associated in the honor of the afternoon was the 

t of the day, Richard Czerwonky, the concertmaster 
the Mir ipolis Orchestra, who revealed himself an 
ellent leader in the orchestral numbers and a virtuoso 
n smal] legree in the Bruch Scotch fantasie for 
lit The management of the Minneapolis Orchestra 
to be highly congratulated for having chosen as soloist 
ember of its own orchestra instead of going abroad 


a soloist, and at the second appearance of the orches 
licago will be honored in the presentation of 


1 local singer, Luella Chilson Ohrman Wise was the 
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choice of Wendell Heighton and Carlo Fischer, since the 
soloist was acclaimed by the audience. which persisted 
upon an encore, rendered with the same accuracy and deli- 
cate tone as the tricky Bruch selection. Minneapolis may 
well be proud to have sent abroad an orchestra that re- 
flects credit on Minnehaha. 
nner 

The twenty-second program of the Theodore Thomas 
Orchestra, Friday afternoon, March 8, and Satyrday 
evtning, March 9, was as follows: 
Overture, Lebensfreude Georg Schumann 
(First performance in America ) 
Tschaikowsky 
Concerto for piano, F sharp minor . Rachmaninow 
Rondo Infinito, op. 42 Hs ...+-.Sinding 


Symphouy No. 6, Pathetic, B minor, op. 74 


The soloist of the day, Arthur Shattuck, the American 
pianist, made on this occasion his local debut with Chi- 
cago’s organization in Rachmaninoff’s concerto in F sharp 
minor. The young pianist, who hails from Wisconsin and 
already has won many triumphs on the Continent as well 
as in his native land, ranks in the same class with the 
European celebrities who have appeared this season at 
Orchestra Hall in conjunction with the Thomas Orches 
tra. In the Rachmaninoff concerto the soloist found oc- 
casion to display his admirable pianistic abilities, his virile, 
clear and velvety touch, his agility and dexterity in whirl- 
wind runs, and in every respect he is a proficient musi- 
cian, imbued with originality, though reverent to the text. 
His success with the public was spontaneous and tumultu- 
ous. At the conclusion of the number the audience, which 
showed its appreciation by many plaudits after each move- 
ment, recalled Mr. Shattuck time after time on the stage, 
until finally he responded to an encore, which was re- 
ceived with the same mark of approval as the number in- 
scribed on the program. The soloist was accorded splen- 
did support by the Thomas Orchestra, and the accom- 
paniment was all that could be desired. The orchestra, as 
a matter of fact, gave a better account of itself than at 
any concert so far this season, and Mr. Stock, its mighty 
leader, came in for a great share in the enjoyment of 
the afternoon. The Tschaikowsky symphony, No. 6, in B 
minor, which was conducted without a score by Mr. 
Stock, was given a fine reading. The other two numbers 
were likewise accorded spirited interpretations. 

nnre 

Bernhard Ulrich, business manager of the Chicago- 
Philadelphia Grand Opera Company, was in Chicago last 
Friday, March 8 a 

Katherine Allan Lively, pianist, will appear in Milwau- 
kee on Thursday, March 21, and with the Deutscher Club. 
Mrs, Lively appeared on March 5 before the musical 
Academy of Art at Kalamazoo, 

n Re 

Mabel Woodworth, violinist, and Marie Bergersen, pian- 
ist, two talented young artists, will give a joint recital at 
Music Hall, Fine Arts Building, Tuesday evening, March 
26. The recital will be under the auspices of the Ameri- 
can Conservatory 

nne 

An interesting recital was given by the children’s de- 
partment of the American Conservatory on Saturday af- 
ternoon, March 2, under the direction of Louise Robyn 
About sixty of the children participated 

eS. a 

Arthur Nikisch and the London Symphony Orchestra 

will give a concert at the Auditorium Theater on Monday 


evening, April 15, under the local management of Carl D. 
Kinsey. The special patrons for the London Symphony 
Orchestra concert are as follows: F. S. Winston. Mrs. 
Charles A. Chapin, Mrs. Hugh Birch, Cyrus H. Mc- 
Cormick, Charles T. Hutchinson, Arthur M. Barnhart, 
John J. Glessner, Mrs, Potter Palmer, Harold McCor- 
mick, Charles G. Dawes, Mrs. Theodore Thomas, Mrs. 
W. W. Kimball, Alexander H. Revell, Frank R. McMui- 
lin, John C. Shaffer, Carter H. Harrison, John J. Mitchell, 
David R. Forgan, Edwin A. Potter, James B. Forgan, 
Samuel Insull, Mrs. P. D. Armour and William J. Chal- 
mers. The program will be as follows: 


Ovesture, Leetetd NG. Geiss eck ccancsecessvse «+ sees Beethoven 

Symphony in C minor, No. 1........4--000e cree eeeeeeeeesess Brahms 

Symphonic poem, Francesca da Rimini..............- Tschaikowsky 

Overture, Tannhauser ...........:- Js eke s Cacdaneeeeen Wagner 
nme 


‘The two weeks just passed have been fruitful in a num- 
ber of important contracts and engagements filled by E. 
A. Stavrum, manager. The Thomas Orchestra has been 
booked by Mr. Stavrum at La Porte, Ind., on March 25, 
and in Adrian, Mich, on March 27. The soloists for 
each of these engagements will be Pauline and Lucile 
Reynolds, whose successful debut appearance at the Audi- 
torium with Kubelik early in the season was an event of 
special interest and note. Because of the interest created 
by the success of Benjamin Chapin’s recent engagements 
in the Central West under Mr. Stavrum’s direction, 1 
number of inquiries have come in for presenting the 
“Lincoln” in combination play and pageant form, using 
local talent to portray the historical characters. Plans 
are under way in Milwaukee, Racine, Wis.; Springfield, 
Ill.; Galesburg, Ill, and Pittsburgh, Pa., for presenting 
the “Lincoln” in pageant form, with Mr. Chapin in the 
part of Abraham Lincoln. Mr. Stavrum is supplying the 
artists for an entire week of operative concert programs 
to be given at the Bush Temple Theater the week of 
March 11. This is an innovation that will be watched 
with interest. The artists who will take part are: Mary 
High Smith, soprano; Barbara Wait, alto; Rolf Hamme-, 
tenor; Hugh Anderson, bass; Bertha Smith Titus, pianist, 
comprising the Titus Grand Opera Company; Marie Lud- 
wig, harpist; Dr. Louis Falk, organist, and the Pringle 
Ladies’ Orchestra of five pieces. The program comprises 
an interesting selection of the most popular grand opera 
selections, closing with a complete performance in cos- 
tume of the second act of “Martha” with orchestral ac- 
companiment. Ellery’s Band, under the leadership of 
Taddeo di Girolamo, will be booked for the United States 
the coming season by Mr. Stavrum. The band arrived 
last week in Philadelphia from a most successful winter 
season in England and Scotland. Among the more im- 
portant engagements filled by artists booked by Mr. Stav- 
rum were the Misses Reynolds in Lake Forest, Ll, and 
Janesville, Wis.; Leo Zelenka Lerando, harpist; Standard 
Club and Arche Club, Chicago; Drake Concert Company, 
Calumet Club, Milwaukee, Wis.; Miss Moneak, Woman's 
Ciub, Rogers Park, and Titus Grand Opera Concert Com- 
pany, Milwaukee, Wis 

nur 

Louise Hattstaedt, a talented professional pupil from 
the class of Karleton Hackett, will be one of the soloists 
at the Amateur Musical Club’s 413th concert, which will 
tuke place in the Assembly Room on Monday afternoor, 
March 11. Miss Hattstaedt will sing an aria from “The 
Secret of Suzanne,” an aria from “Thais,” and two songs 
by Debussy, “Romance” and “Mandoline.”’ 


RRR 
The examination in history of music and in musical 


terms and forms will be held in the Ziegfeld Theater, 
Saturday morning, March 16, at 9 o'clock. All members 
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of the teacher's certificate class are required to take this 
examination. 

RnRer 

Advanced pupils of Earl Blaire, Charles la Berge and 

Effie Murdock and Edna Cookingham, of the America? 
Conservatory, will appear in recital Saturday afternoon, 
March 16, 

Rare 


Lillian Nordica will make her only appearance in Chi- 
cago under the direction of F. Wight Neumann, Sunday 
afternoon, April 21, at Orchestra Hall. 

zene 
The last concert of the season by the Apollo Musical 


Club will take place at the Auditorium Theater, Monday 
I 


night, Aprii .1 
“Olaf Trygvasson” will be presented by 


Brahms’ German “Requiem” and Grieg’s 


the musical club 





of 300 singers, assisted by the entire Theodore Thomas 
Orchestra, Arthur Dunham, organist; Harrison M. Wild, 
conductor, and several noted artists, among them Rosa 


Clifford Cairns, baritone 
Rn ne 
Mrs. Ellison, a pupil of Hanna Butler, sang with great 
suecess in “The in Moline, Ill, January 18 
Another pupil of Mrs. Butler, Elise Barker, sang before 
the North End Woman's Club, Tuesday, March 5, and Mrs 


Butler herself will appear as soloist at the regular Tuesday 


Olitzka, contralto, and 


Creation” 


afternoon Aeolian Concerts March 15. Mrs. Butler has 
been quite ill, but her friends will be delighted to hear 
that she has complete ly recovered and has resumed her 


duties at the Cosmopolitan School, where for several sea- 


sons she has been one of the busiest and most successful 


vocal teachers. 


nner 


Students of the Evening Class, Chicago Musical Col 
lege of Acting, gave three one act plays last Saturday 
morning, March 9, in the Ziegfeld Theater. “A Tragedy,’ 


“Dream Faces” and “Saint Cecelia’”’ were the trio of offer 
ings with which the young people made their initial ap 
the The 


players and representatives 


pearance during term theater was 


crowded with 


present 
f{ the 
of the various dramatic organizations interested in watch 


friends « 


ing those of our aspiring players who seek their instruc 
H. Gil- 
The 
formances were given with the professional finish and sin- 


tion under the guidance of the actor, J. 


mour, and his able assistant, Marshall Stedman 


veteran 


pet » 


cerity which should characterize public performances, 
nme 


Vocal pupils of Herman Devries will appear in concert 


at Music Hall, Saturday afternoon, March 23. Two acts 
from Mozart’s “Don Giovanni,” in costume, will be pre 
sented under Mr. Devries’ direction. 
unre 
Marion Green, the American basso cantante, has filled 


the following concert engagements this year: Des Moines, 
Ill.; concert, Evanston, IIL; 
Aberdeen, S. Dak.; 
Kan. ; 


la., recital; concert, Chicago, 
Vermillion, S. Dak 
recital for Kansas Mus 

cital, Salina, Kan.; Topeka, Kan., 


recital, recital, 


Teachers, Law rence, re- 


recital; recital, Daven 


port, Ia.; recital, Oskaloosa, Ia.; concert, Chicago, Engle 
wood Baptist Church; concert, Chicago, Ridgway Club; 
concert, Danville, Il; recital, Lansing, Mich recital, 
Oak Park, Ill; lowa City, recital, “Fair Ellen,” and re 
cital, Valley City, N. Dak.; “Stabat Mater” and recital, 
Fargo, N. Dak.; Chicago Aeolian Company, recital; 


Robinson, Ill.; concert, 


Charles 


Concert ( 
Chicago, Club; recital, im 
“Messiah,” Cedar Rapids, Ia 


Marion Green ompany, 
City, la 


la. ; 


College 
“Messiah,” Dubuque, 


soloist with New York Philharmonic Orchestra in To- 
ronto, Ont.; “Elijah,” Toronto, Ont.; soloist, Hamilton 
Woman's Club, Hamilton, Ohio; soloist, Mozart Club, 
Madison, Wis.: inaugural ballad, recital, Chicago, Illinois 


Athletic Club; recital, Sioux City, Ia.; recital Lindsborg, 
Kan.; twilight recital series, Columbus, Ohio 
Mo., “Elijah,” Cleveland, Ohio; 
end,” Valparaiso, Ind 
tist Church, Chicago; 


la.; concert, Waukegan, III 


Springfield, 
‘Golden Leg 
Lexington Avenue Bap 
Skylark,” Keoku 
In addition to the foregoing 


“Messiah” ; 
concert, 
“Swan and the 


list of engagements Mr. Green sing Sunday morn- 
ing at the Methodist 
Sunday night at Orchestra Hall, where he has 


umler his direction 


every 


First Church, Evanston, and every 


a profes 
choir of eighty voices Mr 
Green also directs the Evanston Choir 


will make her 


sional 


Ernestine Schumann Heink mly appear- 
ance in Chicago in song recital Sunday afternoon, March 
Hall, direction of F. Wight 


31, at Orchestra under the 


Neumann. 
zee 


The Minneapolis Symphony Orchestra of eighty-five 


Emil 
a return engagement tn 
next Thursday night, under the 

Kinsey. This concert comes on the | 


a tour of the leading Eastern cities 


conductor, will play 
Hall one week from 
management of Carl D. 
ymmeward trip after 
Mr. Oberhoffer has 
ywerture, “Carnival Ro- 


musicians, with Oberhoffer as 


Orchestra 


elected to play on this occasion 


maine,” by Berlioz; symphony in D minor, by César 
Franck: serenade for string orchestra, “Eine Kleine 
Nachtmusik,” by Mozart, and tone poem, fod und 


Verklaerung,” by Richard Strauss. Luella Chilson Ohr 
man, soprano, has been engaged as soloist of the even 
ing. She will sing “Depuis le jour,’ from “Louise.” 


nner 
Alessandro Bonci, acknowledged the greatest lyric tenor 


of today, will make his only public appearance in Chicag 


at the Studebaker Theater next Sunday afternoon, March 


17, under the direction of F. Wight Neumann 

nee 

Apollo Musical Club will be 
April 


eau 


The 


given in the Auditorium Theater Monday evening, 


next concert by the 


1, and the choral works to be presented are Brahms’ | 
tiful “German Requiem” and Grieg’s “Olaf Trygvasson 
nee 

The German Singverein, which will combine forces with 
the \ Capella Chorus, 
“Samson” at the Auditorium 


Handel's 


Wil- 


Milwaukee will present 


Theater, Easter night 


liam Boeppler will conduct and the soloists engaged are 
Mabel Sharp Herdien, soprano, and Rose Lutiger Gan 
non, contralto, both of Chicago; Frank Ormsby, tenor 
and Frederic Martin, bass, of New York Assisting the 


soloists there will be fifty Thomas Orchestra 


chorus and 
members 
nae 
the local and instructor at t 
mservatory, 


Hall last 


Heniot 
American ( 


Levy, pianist 


gave his annual piano recital at 


Mus‘c Wednesday evening, March 6, before on 





o: the largest audiences of the present season. Mr. Levy's 

program was as follows: 

Variations Scrieuses Men 

Sonata, op. Bra 

[welve etu ( 

Des Abends (At Evening » 

Gri len Ww ims ™~ 

Arabesque, On the Blue Danube Strauss S e-Evler 
Musicians cognizant of the piano literature will proba 

bly be surprised at the colossal task the recitalist imposed 


on himself and will wonder how such a poetical p'anist as 
Mr, afford to 


of virility as is demanded 


’ , 
Levy could present such a hero display 


numbers im 


im most of the 


scribed on his program. Mr. Levy since coming to ( 


cago has been known as an excellent pianist, whose mar 


ichievement lies in the suavity of his touch and also 


his poetic readings. Last Wednesday evening those qual 


ties were still in evidence, but his dynamic power, the 
virile strength of his readings, especially in the Brahms 
sonata, astounded even his warmest admirers. Mendels 
sohn’s “Variations Serieuses,”’ which opened his program 
was in itself sufficient to show the pianist at his best, but 
it was in the Brahms sonata where the piamst had many 
opportunities and the big strides made in his art were 
fully realized. After the conclusion of the number, which 


was beautifully played, the audience manifested its joy by 
vociferous applause. The Chopin twelve etudes disclosed 
once more the sentimental and delicate interpretation ! 


the recitalist, and in each of the twelve selections he 


proved to be a Chopin no small attainment 


1} shy] 1 *} 


ihe public insisted then on an 


nterpreter of 


j j 


encore, which had to x 


granted, and the two Schumann numbers and the Strauss 


Schulze-Evler “Arabesque” were received with the same 


spontaneous approval and ended a most enjoyable even 


ug and certainly the best recital ever presented by M1 


' 


Levy in this locality 


nner 


The Apollo Musical Club of Chicago presented on Mon 
day, March 4, “Caractacus, by Edward Elgar, wit 
Luella Chilson Ohrman, soprano, as Eigen; Reed Miller 
tenor, as Orbin; Arthur Middleton, baritone, as Caract 
cus, and Frank Croxton, bass, in the double part of the 
Arch Druid and Claudius Mrs. Ohrman, the Chicag 
soprano, substituted on forty-cight hours’ notice on a 
count of the illness of Florence Hinkle l indert 
m so short notice such difficult task speaks well for 
Mrs. Ohrman’s musicianship. The young singer doc t 
need any apologies as her work was in every respect 
praiseworthy. Her voice is pure and though not 
minous carries well and filled the large Auditorium. Her 
diction of the English text is perfect, and on this debut 
with the Apollo Club she completely captivated not only 
the audience, but the members of the choral ciety a 





well, who joined their plaudits with those of the listeners 
She sang gloriously and her stage appearance proved a 
great a charm to the eye as did her voice to the ear. She 
was lovely to behold and contributed a great part of t 

enjoyment of the evening Another Chicag rtist w 

above all, distinguished himself was Arthur Middletor 
the bass-baritone, who in the title role disclosed his mag 


nificent organ, which has placed him at the head of his 


profession. He was at his best, singing at al! times wit! 
ease; he carried Caractacus to victory Reed Miller, in 
the tenor role, scored heavily and pr wed a stron@ tactor 


in the reading of the work. The tenor’s part is not. over 


taxing. but he made each opportunity count, and especially 
well done was the duet with Eigen, which was really the 
hit of the evening. Frank Croxton, a bass with a volu 


minous voice, which unfortunately he does not know how 
to use, forcing it beyond its limitations, especially in the 
double part of 


Musical Club 


high register, made a poor attempt in the 
the Druid and Clau Apollo 





The 











choristers are entitled to words of congratulation for the 
beautiful results obtained under the guidance of thei 
conductor, Harrison M. Wil This organization, which 
ad its birth some forty years ago, has matured in the 
last few years t $s h a degree tr yx ect that today 
it ranks second to none as a choral y in the land th 
climaxes were stupendous, the shadings we nderstood, 
the attacks precise and ensemble x kwork \ 
good innovation was noticed, the singers 

entre tage while th chestra wa piace 1 " t i 

ppy move, since the voices of the singers we heard t 

etter advantage 1 the \ e ap ed « argc 
than at ther I n i was ibly due t thie 
fact that were er i em L nie 

Lhomas © est Ww 5 ‘ nu i ciet al 

creditable worl ew nham talented 
organist Mr. Wild carried off t nors of the evening, 
and his directi the work received a w lertul 
reading The audien was large and the Auditorium 
[heater as breezy ever. Couldn't the management give 
orders to the tendants t t th pat ns I 
this theater enjoy t i t or an oratorio 
The remee W e to ¢ e door t ly int 

all ts : i t t is the icy lake 
reeze wl ] wept tie t W suf en t 
Keep away a rec 5 eT wh e health 
5 vadly danger I I n tw 

shers 

7 FF 

One { the very tew performance f The Flying 
Dut an n ( \ R ! y evening 
March 14, in the Ziegfe ‘ ents t ( 
cago Musical College S {0 et ‘ e« 
tion of Adolf Mul ! rs $ . 
iny portion s Wagneria eard I 
and alt 1g the tudent “ ‘ y | t 

nsideralhle erest < t < ‘ Mau ¢ 
Devries w re t I m Rigole and 
Aurt Dor \ | butter A part 

{ the me enter t Ch reheat ‘ een 

ducted y b tor | r Will ! the i 
th Dutchman N 1 Rech W i t 

estra mp ( eT I 1 c i 
tbe he t } ‘ " " y ’ W : 
scen { ! 1’ i | ry ttent 

etail that i ed é t t ( 
» Mus College Sch f Oper 
nner 
Albert Borroff will give a recital t Ih hiy 
eater, Su iy atl n, M I { é mal 
f Ita ngarian ar beng r 
position ire eariy cw t 
RENE yy 
Caroline Gardoer-Bartlett's Work. 

Caroline Gardner-Bartlett. the well wn teacher f 
singing, Ww ’ i Nord , gw \ 

nnection with Mrs. | t's Politi wuality A 

tion. is r “— -. © ‘ 

wh she x ; or ead 
niry rhe f wit t eT 

rah Haul M f ‘ ‘ \! 
lb lete R , \y < \ Pants \ ' 7 Klear 
beckley, Mr . B ] ( \ ) 

ihan, Kentucky; M | \ 

Bartlett i ens ed ’ the 

izd among t ey er 

ire: Mi Pope, at t \ a Harned 
Jean Gal t ng ly wit \ i ( 

n ind = ther \ é eg Ww | 
Mer y \ 1OW ! 
the ea gy role ~ y ' 

er p are r } ert ‘ 
} ester N ! 

Madar Gardner-|] tt 

irt and her puy er t 
niy a te « t a j ‘ ' no 
maiit 

Hensel Re-engaged by Metropolitan. 

Heinrich lensel sailed yesterday I 

eamship Mauretar | é 

car a the eadit W agne for 1 t 

{ vent (:,a etl (pet tet ‘ ‘ 
re-engaged for t Metropolit bre ( 
will ret n c Dec | 
Lohengrin and Walther St 

Hans Richter eet i 1D 
eri mance t ( ent { ler 

W. L. Blamenschein an Active Director. 

W. L. Blumenschein, director f the rus choir of 
Raper M. E. ( ircl nd e Ap » Clu f Davtor 
Ohio, | heen developing t effect y. He *s 
aiso in demand $ ar anist 
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EMIL OBERHOFFER A MODEST GENIUS. 








een interested and in a position 

ry of music and musicians in 

e rise and fall of orchestra conductors 
ffered many an interesting phase of study. 

the names of those men who have oc- 

t pi nent and important directorships, 
thought will produce three distinct im 


f the great leaders known to 


ent generation were imported from the European 
were not only preceded by established 
re ught over under contract by one 
established Eastern organizations In this 
en nen as Nikisch, Paur, Seidl, 
tu n, Von Felitz, ‘Mottl, Safonoff, Pohlig, 
‘ 
there is the man, of national reputation, 


lad ! { eap where the father had sown and 


planted, as in the case 


er tl i 
V\ te! Jam 

the men who, by sheer force of energy, en- 

m and ability, created orchestras and led them to 

en whose reputations grew and developed solely 

rtue of their own works and merits. One of these 

Phe e Thomas, whose fame will long live in the 

work of the orchestra which bears his name The other 

Oberhoffer, organizer and leader of the Minne- 
ip ymphony Orchestt 

Modest and self-ignoring, he has quietly avoided the 

t of publicity and instead submerged his person- 


ind strength in that of the organization he created 


years ago, and today recognized as one of the very 
t symphony orchestras of the country 
In the beginning, only a few public spirited and far 
ited citizens sensed the ability of the man and placed 


means at his disposal to start the orchestra. Today 
nner of men and women, rich and poor, attest their 
guarantors and subscribers, to 


u am admira mn” i 


eliing force of the man whose name has be- 


usehold word in the homes of Minneapolis 
\r now the country at large has awakened to the fact 
that | | Oberhoffer is a musical force to be reckoned 
ind from coast to coast there is an ever increasing 
( , hear th rchestra under its renowned leader 


More than that, Mr. Oberhoffer has given a fame and 
prestige to the city of Minneapolis it never possessed be- 
fore. Formerly it was only known as a city of flour mills, 
now it is known as a city of culture and refinement. Min- 
neapolis today is the Boston of the West, and in conclu- 
sion, the following criticisms are highly interesting, as 
seeming to bear out the foregoing statements and serve 
to illustrate how the man and musician, Emil Oberhoffe-, 
regarded by some of the Western critics: 


He nvinces the public by his sincerity and his temperament. 
The musician at the same time is fascinated by many new lights 
hich he is able to throw upon the hackneyed work. The some- 
hat obvious contrapuntal art of Tschaikowsky he invests with a 


c it does not really possess, by the orchestral bigness he 





it it, Where we have heard previously a sentimental melo- 

rted by much active figuration he reveals massive streams 

f tone that move in opposed directions in the contrasted choirs of 

the orchestra.—Glenn Dillard Gunn, in Chicago Tribune, March 
'y 

lhe Oberhoffer men gave the Tschaikowsky sixth symphony with 

narked delicacy, precision and sentiment. It was a performance 


ulmost flawless. The matchless Minneapolis Orchestra led by Ober- 
hoffer interpreted Wagner with positive splendor, with an enthusi- 
usm on the part of director and men that filtered through the great 
e required emotional thrill.—Denver (Col.) 


udience and gave t 


limes, 


Director Oberhoffer has developed an orchestra of the first rank, 
After the performance which the Minneapolis Symphony Orchestra 
gave last night at Orchestra Hall, that organization must be reck- 
med with as one of the leading orchestras of America.—Maurice 


Rosenfeld, in the Chicago Examiner 





Gabrilowitsch Piles Ossa on Pelion. 
The Berlin press, in an endeavor to give expression to 
the fine art of Ossip Gabrilowitsch, hit upon some very 


happy phrases, as the following show: 

Ossip Gabrilowitsch, piling Ossa on Pelion in his Brahm’s con 
ert, played the concertos in D minor and B major one after the 
ther | heard only the first one It was really astonishing the 


way this splendid pianist, with his finely developed technic and 
exquisitely modulated touch, understood how to make the few 


roses of the concerto stand out from among the overplus of un 


anistic underbrust National-Zeitung, Berlin, January 19, 1912 
Ossip Gabrilowitsch ts distinguished and altruistic in his art, 


is proved by the fact that he played both the “ungratefal”’ 


Brahms’ meertos—-wonderful compositions, by the way-—on one 


evening It was interesting to not'ce how, when the passage 
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CHARLOTTE LUND (=~. 


demanded it, he modestly subordinated the piano to the orchestra. 
There may be other great pianists who do this in theory, but in 
the practice their vanity generally rums away with them. Both 
concertos were played in a most sympathetic and finished manner. 
The large audience rewarded the artist with well deserved tumultu- 
ous applause.—Der Reichsanzciger, Berlin, January 16, 1912. 


The artist found the right style for both concertos, and the 
listener could enjoy to the full the contrasts which the two con- 
certos show ‘between the young and old Brahms. The wonderfu! 
beauties of the adagio of the D minor concerto were fully brought 
out and the rhythmical peculiarities of the second movement of the 
B major concerto were splendidly characterized.-Tagliche Rund- 
schau, Berlin, January 17, 1912. 





Ossip Gabrilowitsch daringly played both the Brahms’ concertos 
on one evening last Sunday, and the success of the experiment 
certainly justified it. The “romantic” concerto of young Brahms 
was given with taste and poetic feeling, while the stronger lines 
of the B major concerto were drawn with rhythmic swing and 
manly force. The tong working up to the climax in the first 
movement of the D minor sonata was splendidly done, showing a 
brilliant, evenly developed technic. The rondo, too, was per 
formed with crystalline clearness, and the gracefully, finely chiselled 
closing movement of the B major concerto as well.—Allgemeine 
Musik-Zeitung, Berlin, January 19, 1912 





In the two Brahms’ concertos Ossip Gabrilowitsch proved him- 
self not only the possessor of a fine technic but also a musician 
with full understanding of the inner meaning of these gigantic 
works, He tamed the refractory rhythm of the first movement in 
the D minor concerto with remarkable energy, so that it for once 
sounded complete and convincing.—Berliner Tageblatt, January 17 


1912. 





The artist played the two gigantic works so that they sounded 
really great and important, something that not every pianist can 
The D minor concerto—originally planned for a 
was particularly fine.—Zeit am Montag, Berlin, January 


accomplish. 
symphony 
22, 1912, 





Margaret Keyes Sings and Wins Praise. 

Margaret Keyes, the popular contralto, has been sing- 
ing herself around the concert circuit and winning praise 
everywhere. Some of the latest press tributes follow: 

Margaret Keyes, a contralto of beautiful and sympathetic voice, 
sang herself into the hearts of the audience with the very first 
number from Gluck’s “Orpheus.” She has splendid technic, sound 
musicianly training and sings with ease, Also she was not de 
pendent upon notes, having committed her verses to memory, an 
other pleasing surprise.—Minneapolis Evening Journal, February 26, 
1912. 

—_— 

In the concert’s soloist, Margaret Keyes, the audience had a 
gracious surprise, For the famous aria from Gluck'’s “Orpheus” 
was done in magnificent voice and fine taste.--Minneapolis Daily 
News, February 26, 1912. 

Thanking Miss Keyes for furnishing, ready made, such a happy 
form of expression, permit us to say that wt had heard she had a 
great voice but did not realize how great till we had heard it. 
When the mantle of Madame Schumann-Heink is ready to fall 
upon other shoulders it can do no better than to select the shoul 
ders of Margaret Keyes. One tries in vain to recall a greater 
contralto voice than that possessed by this litthe woman, who is 
an artist to her finger tips and who sings with certainty, facility 
und modesty, which are as commendable as they are unusual 
Her voice is of remarkable range, volume and quality and is otf 
the same beautiful color from one end to the other She created 
a sensation here yesterday afternoon and will doubtless be heard 
Tribune, February 





here again next season.—Minneapolis Morning 
6, 1912 

Miss Keyes’ recital last night was brilliant in every way She 
is not only an artistic singer with perfect diction, but has a voice 
with wide range and its velvety qvality makes it possible for her 
to present a miscellaneous program with perfect satisfaction. There 
was a wealth of color and great full tones full in all her important 
numbers and the simple songs were unusually beautiful The at 
dience liked Miss Keyes and her singing and she was called back 
for a number of encores. Syracuse Post-Standard, February 21, 1912. 


Margaret Keyes was a soloist of the evening and gave full 
measure for her cngagement She rendered about ten selections, 
of which 
Keyes established herself here as a big 
before one of the largest audiences that ever gathered in this city 


“Spring,”’ by Rachmaninoff, was by far the best Miss 
favorite when she sang 


upon the occasion of Caruso’s first recital, She has a voice of 


mezzo quality, lacking much of the usual hardness of the con- 
tralto and yet as a contralto she prefers to be known, 
liberal with encores and the audience demanded three after her 


last group of four songs.-Cleveland Plain Dealer, March 1, 1912 


She was 





Concert at Babcock Studios. 

A chamber music concert was given at the studios of 
Charlotte Babcock in Carnegie Hall, New York, on 
Thursday evening, March 7. The affair was given by 
Benjamin Lambord, the New York singer, ass:sted by 
Angela Diller, pianist; Clarke G. Dailey, baritone; Ed- 
ward Manning, violinist, and others. The program in- 
cluded Mr. Manning's trio in D minor for piano, violin 
and violoncello; Max Reger’s suite (op. 93) for violin 
and piano, and songs by Mr. Manning and Mr, Lambor. 
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[he enthusiasm manifested 


Detroit Orchestral Association series is gratifying to those 


interested in the musical advancement of this city. The 


d New York Symphony Orchestra, with Arthur Shat 
tuck as soloist, have aroused a genuine interest, which 


seems never before to have been attained locally A con 


tinuation of this growing interest will serve materially to 

| in a better sical nosphere 

nne 

Dr. N. J. Corey, manager of the Orchestral Associa- 
tion, has been confined to his mie for yme time with 
in annoying throat trouble, which necessitated his ab 
sence from the New York Orchestra concert. Dr. Corey 
has supported the orchestral venture in Detroit with un- 


failing courage, and that he should be prevented from 
iuttending the concert was naturally a great disappoint 
ment. His many friends pe for a speedy recovery 


Josef Lhevinne gave a recital at the Church of Our 


lather, February 15, under fuesday Musical auspices 


L.hevinne aroused the audience to a high pitch of enthu 
siasm and surprised even his most enthusiastic admirers 


mre 


Mrs. S. Olin Johnson, president of the Tuesday’ Musi- 
ile, is enjoying a s urn in the Bermudas with her hus- 


vand and daughters. Mrs. Johnson was responsible for 


} 


the appearance of Josef Lhevinne under Tuesday Musi- 


cale auspices, and is now negotiating for an appearance 


»f Elena Gerhardt, the lieder singer, under the same aus- 
pices 
- PR 
Elsa Ruegger, cellist, has just returned from a very 
successful tour of the Pacific Coast where she appeared 
in several recitals and also with rchestras of River- 
le, Los Angeles and San Francisc: Madame Ruegger 
ilso made a joint appearat in Los Angeles with Myrtle 
I y the pranist 
nnre 
he recent neerts giv y the Detroit String Quartet 
it Pemple Beth E1 int a ed George Shortland Kemp 
ton, a Philadelph:a pianist, : st. The feature of the 


work by the quartet was the playing of “Danses Vil- 
igeoises’ by Gretry This quartet will open the first of a 
series of chamber music concerts in Toledo, March 9. The 
series in that city is under the management of Mrs. James 
Ek. Devoe, who will present the quartet in three evenings 
and one children’s matinec 


Clarence Bird, an American pianist, who has spent the 
last fifteen years in study in Italy, gave two very interest 
ing recitals in Detroit recently. His playing of the Chopin 


ullade at his last recital demonstrated his virtuosity, for 


the work was given a magnificent reading. Mr. Bird plays 


with brilliancy and with a fine sense of the possibilities 
of his instrument. tHe returns to Italy shortly 
nner 
Frederick K. Stearns, who is one of the men of Detron 


who have the artistic interests of the city at heart, lett re 


ntly for a tour of South America Mr. Stearns has 

spent much of his time during the past two years in travel, 

it at all times is in sympathy with any movement thet 

eans for artist gress ' re especially in the 
n of musi! 


The Cincinnati Orchestra, with Ellison van Hoose as 


st, will make its annual appearance at the Armory) 
March & Former appeara established a rge tk 

wing for Director Stokowski and his players, and the 

mecert will doubtless be one of the pleasing events of 


he season. 
nne 
Jolin McCormack, the great Irish tenor, will appear at 


the Armory, March 18 A‘large audience seems assured 


even at this early date 


The Orpheus Club will give its second concert of the 
ason this evening, with Christine Miller, contralto, as 
iniet 

zee 
An interesting feature at the close of the recent Lhe 


vinne piano recital was a large delegation of young women 
who asked to be presented to Mr. Lhevinne. Inauiry dis- 
losed the fact that they were all piano pupils of Louise 


Unsworth Cragg. and their presence in a body in lieateJ 


he desire of their instructor to have them add to their 


t 
knowledge in a practical way 


The New York Philharmonic Orchestr s announced 
1 ; . e} heolil 
for a local appearance, Mar 23. w Jan Kubelik as 


soloist l.E D 
Dolce Grossmayer Presents Pupil. 
Dolee Grossmayer, of Denver, Col., presented her pu- 
pil, Hortense Rittmaster, pianist, assisted by Marie Bren 
Kaus, soprano, in recital on Sunday, February 25. Miss 


at recent concerts in the 


recent concerts given by the Boston Symphony Orchestra 
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Ri ; - 
Aittmaster played a Chopin group, the Bach-Liszt organ Symphony Orche 





pa s Provide Sym y 0 
fantasie in G minor, the Mendelssohn-Liszt wedding ra, and twice wit e Boston Opera ‘ estr 
narch and elfin chorus, two Liszt pieces and the four : rou New Englar la nber of private 

‘4 gh Eng l um { private 
teenth rhapsody n iit ' reat d 
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FELIX FOX 
Mrs. Paul Sutorius, of West Thirty-for street. Ne i 
York, by which he places himself under her ex 
management Ihe past season has been very successful \ recent P: ‘ k Quarte \ 
for Mr. Fox, since he has appeared with the New York ledicated to t worl f Bohemia poser Nova 
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is not a grateful one for violinists generally. It is too 
somber, too colossally difficult, the real beauties lying too 
deeply hidden from all but the master hand, to make it 
worth while in the main. When the master hand does 


appear, however, as it did with Miss Powell, the difficul- 








ties 2re as naught. The very austerity became luminously 
beautiful, like the wondrous glow of a winter sunset 


Phone B &B $554, } he sings, and his thorough musical understanding, he is softening the harsh outlines of a craggy coast; while the 
a ae », 19 1 tenor unique of his kind. Little Irma Seydel revealed exquisite tenderness of the adagio in the Powell rendering 
( ffe her services as sol again at this recital her uncommon talent and admirable spelt a great woman's soul guided by the virile hand of 
Symphony Orches training. Her tone is full and pure, he: intonation at all a man. To expatiate further is needless, since her rank 
the recipient of much times secure, and her poise and authority really remark- among violin virtuosos and the boundless enthusiasm she 
t her exquisite singing and able for a child of her years. always arouses answers the rest. The well played ac- 
members of the orches nnn E companiment to the concerto and a brilliant rendering of 
igh erioret The eighteenth pair of concerts by the 3oston Sym- the symphony gave excellent point to the orchestral part 
§ Tschaikowsky’s phony Orchestra brought a first performance in this city .¢ in. program. Next week’s concerts will include Wil- 
helm Bachaus as soloist in the Beethoven E flat concerto 
nne zene 
} ( ( entertained at a re 


irine Goodson and her 
at the Boston Art 


lecture r¢ 
Amy 


i] larch. took place at the home of 


lrawing roon 
Ring t be given by 


deeply inter 


owing unconven 
lan Hall, March } 


rt | a Seydel, the talented young 


feature of this 


rris, playing his own ac 





third ng gt proved himself 

well a n artistically refined 
musician It is not the of 
Mr. Harris 


and iways 


Felix Weingartner’s 


chief violin concerto in D minor, 


Smetana 


asset, 


pleasing to and the overture 


taste nd keen imtelligence the 


ything he d absolutely and unm's than in musical content, the 


is mM is choice of program, in was centered in the 


1 purit f his diction, in whatever languag quested repetition of the 
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MAUD POWELI 


symphony in FE 
with 
> “The 
Weingartner symphony proved more colossal in scope 
real interest of these concerts 
appearance 
Sibelius concerto. 


THE RENOWNED FRENCH TENOR 


LE MMEN 'T 


Boston Opera House 


Frederick N. Waterman, the baritone of this city, is 
actively engaged in arranging for a recital: tour through 
the Middle and South West, to begin after April 1. Pro- 
grams already prepared for this tour are of wide range 
and variety, including songs by Brahms, Bach, Schubert, 
Whelpley, Cadman and Homer, besides 
operatic excerpts, which give ample scope to Mr. Water- 
man’s excellent vocal art and artistic versatility. Western 
treat in store for them in 


Strauss, various 


audiences have, indeed, a rare 
the appearances of this singer. 
Ree 
The following list of dates tell their own story of the 
ever increasing demand for the services of Marie Sun- 
delius, soprano, for both public and private musicales and 
concerts: February 27, recital, Dartmouth College, Hano- 
ver, N. H.; February 29, Women’s Club, Brunswick, Me.; 
March 13, Wollaston Glee Club, Wollaston, Mass.; April 
9, Apollo Club, Boston Mass.; April 10, the “Creation,” 
Stoneham, Mass.; April 11, Salem Oratorio Society, Sa- 
lem, Mass.; April 12, Milton Educational Society, Milton, 
Mass. 
zrme 


artist pupil of 
for March 


Kimball, 


announces a 


Florence soprano, Clara Tip- 


nert, recital 26 at Steinert 


Hall. 


song 


nRe 


The reduction of the scale of subscription prices by the 
management of the Boston Opera Company has met with 
the heartiest approbation on all sides. This means that a 
season ticket to the opera is no longer a luxury when a 
seat for the entire season of eighteen weeks can be bought 
for the trifling sum of nine dollars. 
run—orchestra floor, $90; 
(center section), $72; 
tions), $54; 
b, $36; ¢, d, 


The revised prices 
first balcony, a, b, c, d, e 
first balcony, a, b, c, d, e (side sec- 
f to s, $36; second balcony, a to 
f to k, $18; 1 to r, $0. 


now 


first balcony, 
major; the Sibelius e, $27; 
Maud Powell as soloist, 

Bartered Bride.” As A sonata recital given at Steinert Hall, March 5, by 
Josephine Durrell, violinist, and Lee Pattison, pianist, re- 
vealed unusual musical ability on the part of both young 
artists, 


second balcony, 


2mReR 


of Miss Powell, in a re- 


This number 


nee 


The Friday Morning Club, of Worcester, has engaged 
Anna Miller Wood, contralto, for its closing concert of 
the season, to be held Monday evening, April 22. Miss 
Wood will furnish the entire program and will be ac- 
companied by Jessie Davis, pianist. 


Arthur Nikisch, whose forthcoming American tour as 
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director of the famous London Symphony Orchestra is 
arousing the keenest musical anticipation, expresses him- 
self as very happy at the opportunity to revisit this coun- 


Boston, Mase, (ry, and even goes so far as to say that the four years 
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he spent in America as conductor of the Boston Sym- 7 her admirers and oe aap angncrien er enthusiasm < Sag CONCERT RECORD OF WORKS RY 


he “nce hom s am slightly heralde 
phony Orchestra were, thank@ to the kindness, apprecia ous whom she came ightly heral 
tion and enthusiasm of the American public, perhaps the 





In the lyric 1909 she impersonated 


oR ptt ar Agi ml yaar SOME OF OUR BEST AMERICAN 


a, did her assigned work 





opera bouffe, “Il Maestro d 
very happiest in his artistic career so well that it seemed distinctly artistic 
" » vy Mise Glock was ae V 1 ate pl tr : COMPOSERS. 


ymmeliness and at xce] 








Following her successful Debussy recital given in con 
junction with George Copeland in this city, Mrs. Henry 
Russell, wife of director Russell, will appear in a like af Sone Seis 


made Miss Gluck an artist has bee cq ed in Am 





results reflect great credit upon t 


. a aka ROD 3 Florence Newell Barbour. 
cf : , . - —s satan sites & igenice are juite € irka 
fair on March 24 at the New Theater, New York. Baltimore News \wake! It Is the Da H. Roger Nay Roanoke, Va 
, Awake! It Is the Day 
eRe The soloist of the evening made an immediate conquest of he . - : = " Y 
ss Lt sherw ew kirk Roche r 


| was held audience, at her s figure “ sh we moi se ead suggest N 





A delightfully informal song practice recitz 
at the studio of Priscilla White on Thursday afternoon, 4 graduate rat an an experienced g era favorite. Her Mrs. Margaret H, Wilson, RK ster, N. Y 
March 7, when a number of pupils gathered to sing for : ~: titans _— ‘ ’ , ' ‘ Stars of the $ , : , 
one another under the critical eye of their teacher. These ‘ sere Ne 





impromptu gatherings, which are held every other week, soft and pleasing. As her first number Miss CG i ee me lie 
are of inestimable value to the pupils, and the results are from Charpentier’s “Louise It displayed Miss Gluck’s voice to The Year's Spring 
clearly shown in the unusual poise and lack of amateur ryrtons oma Mesaaberna sadeeaay tind 
ishness displayed by many of Miss White’s students ses ' ' — m1 
Among the advanced pupils revealing voices of much DT Ey ee acta 
promise are Genevieve Forbes, who is already beginning Company, who had never sung before at these concerts. She sang 
to be heard from in a public way, Mrs. Randall, Mrs. Ben 
nett, Mabel Ebner, Mrs. Ball and Pauline Orcutt. 
Ree 


A concert given by the Boston Music School Settle 





ment at the Civic Service House, 10 Salem street, March 
8, for members of the organization and their friends, was 
greatly enhanced by the presence of Marie Sundelius, so 
prano, as soloist. 
RneRe 
rhe New England Conservatory | 
proud of the work of its dramatic department, under the 


as every reason to be 


direction of Clayton D. Gilbert, when such splendid re 
sults are obtained as were evidenced in the performance: 
given at Jordan Hall, March 9 _ This included a program 
consisting of an original pantomime by Mr. Gilbert, en 
titled “Statue of Love,” with music composed by Frank 
Watson, based on an old legend of Brittany, and Hubert 


Henry Davies’ clever comedy, “Cousin Kate.” The art 
aie 


G. W. Chadwick. 


of pantomime with which Mr. Gilbert is so closely afhl 
iated is fast gaining a prominence in this country that it 
never before obtained, and was shown at its best on this 
occasion, while the part of Cousin Kate in the comedy 
of like name, taken by Phyllis Grey, was well worthy of 
the professional stage, and spoke eloquently for Mr. Gil 
bert’s excellent training. 


nne 


The Zoellner String Quartet, composed of Antoinette 
O Let Night © ak iM \i essic T _ ' ‘ ” 


H. Clough-Leighter 
| 


M is hi ‘ 


Zoellner, first violin; Amandus Zoellner, second violin; 
Joseph Zoellner, Sr., viola, and Joseph Zoellner, Jr., vio 
loncello, made its initial appearance in this city at a con 
cert in Steinert Hall, March 0. Assisting at this concert 


\ hi . M s ( ext } 


Mabel W. Daniels. 


i ) < lye M ass 


was Marion May, contralto, who gave a song group, in 














cluding numbers by Haile, MacDowell and Bemberg, be oe 
sides Bemberg’s “La Mort de Jeanne d’Arc,” the music ' Daybreak ‘ iia. wi 
of which was particularly well adapted to her rich, full % vay break i I f «| 
voice and dramatic style of singing the aria “Con vezzic ghe” f Il Seras by M ' 
The second musicale given by Mr. and Mrs. Anton Peale Bees ; wy as eh Villa of Drea —— - —_ Wiest Maws 
Witek at the Ilkely, their studio home, took place on sy : sti Villa of Drean George E, Hills 
Sunday afternoon, March 10, before a large audience of Mise Gluck ane of the meat 5 encneiines che ‘ 
friends and colleagues of the artist pair. An unfamiliar 
though musically interesting work by Sjoegren, in the form 
of a sonata for piano and violin in E minor, op. 24, 
opened the program, and was played with the customary 
artistry associated with the performances of Mr. and Mrs 
Witek. Arthur Foote’s “Tema con Variazoni,” for string ae 
quartet, played by Anton Witek, Sylvain Noack, Carl Seer ; a poems icelegy eg Mies M oe 





Rissland and Heinrich Warnke, revealing originality of ‘he eves : Fa ee. 
theme and development and played with a perfection of 

ensemble, called forth much applause, while the Bee lucl sung loston ‘8 r of the : te if bi : 5 
thoven trio, B flat major, op. 97, played by Mr. and Mrs — _ : ' : 
Witek and Mr. Warnke closed an afternoon of real musi- aan ie * ad n . ea rs ; es na —oe : \ W. Calve M 


cal enjoyment BLANCHE FREEDMAN suality. It me even a hodient ieee 





artistic sense in all that ‘ 8 she made the Mozart air et 





: Is Fol filler W . 
oyable for its lightness and WW 


K in Baltimore, Boston and Toronto. were kept unbroken by excellent phrasing. Miss Gluck wa ti W. Franke-Harling. 


arly happy in the r from I ‘ He ce « fa austir 
, 


Gl 


Alma Gluck, of the Metropolitan Opera Company, ap : 





yeauty colored t t the ecstas } ' et at chavea 


peared earlier in the season in concert and recital in Bal- yore was exultation and transport in t np bine ste lo a Little ( j Rietinesenen: Wane York 


timore, Boston and Toronto and in each city the critics love and its remembrance. Charpentier’s exquisite sic was give 


expressed themselves as charmed by the beauty of the = ‘t* just values both in the semide tiot the sust Bruno Huhn. 


young soprano’s voice and her exquisite style of singing 





Press notices follow: Bea SS Recetas 


4 3 we th ‘ recital esterds afternoon at t 
Bae tg, age as ps wa ig Raa Minneapolis Symphony New York Program. 
Peabody Institute, given by Alma Gluck, wh is practically 

American singer, having been brought to this country when she wa Monday evening, March 18, when the Minneapolis Sym 


a child. phony Orchestra gives its first concert at Carnegie Ha 
er trimanhe is branches of : , . ee ?. 4 
. mph all branche New York, the following progwra will be presented under - 


the vocal art Starting with a beautiful face and figure, exoressive i 
ONE the direction of |} 


She is wonderfully equipped for 


mil Oberhoffer Edith ¢ man-G ~ ( ‘ ’ 

and mobile features, she brings a voice naturally charming a A 

schooled in the best methods Her enunciation is perfect and ne Overture, Leonore, N . ' 
‘ | YY ‘ 

ther of the four languages in which she sang—the German, Englis Symphony N n ¢ ir . York 

Italian and French—gave her the least trouble in the matter of Aria, Ave Maria, f Cross of Fire Bruch Frank Lynes. 

pronunciation She is as fine a lieder singer as she is in the heavic fr 

roles of grand opera, where she is hardly surpassed . Serenade for string orchestra, Eine Kieine Nacht sik Mozart Good-bye, Summer ‘ i. Hue ‘ " 

Miss Gluck was repeatedly encored yesterday Her artistic work Tone poem, Tod und Verklacrung trauss Good-bye mer H. Has Z, , 





throughout the program brought genuine enthusiasm Baltimore 

American “But, George,” said Mrs. Bjones, “I cannot go to the Roses » Ware Ishand, Seattle 

—— theater with you tonight. I have nothing to wear.” rt, Sigh ? Ww H. Hughes, Allston, Mase 

N Gluck ma a ver orable impr on hen she app . “er ’ ; ” . a A Bed-time Song H R. Har Je Y ork ty 
Miss Gluck made a very favorable impression whe h care That’s all right, dear,” said Biones. Put it on and y ( 


with the Metropolitan Opera Company two years since, and yester P 2 A Bed-time Song W ‘ H. Hue Allston, Ma 
we'll go to the opera.”—Judge. Sweetheart William H. Hughes, Alist 





day's recital at the Peabody Institute added materially to the ardor 
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Blanche Goode Piano Recital. 


Blanche Goode, a pupil of Alexander Lambert, was 


heard in recital at the Lyceum Theater, New York, on 
Tuesday afternoon, March 5, in the following program: 
Vertes ta DO OG ss Foo oth ac vccstces pe b00 stvqcwtanvou! Haydn 
PAE 6 5 oc boc ccwed rar pe tncedubbs isn tices deca temees nee Raff 


Goode. 


Miss 


Concerto (first movement) - Tschaikowsky 


Mr Sciapiro 


Des Abends . Schumann 


Rhapsodie No, 2, op. 79 . Brahms 
Larcarolle - Chopin 
Miss Goode. 

Hlumoreske . Dvorak 
Cre. useul Goode 





Ileimath Smetz 


\us der . ‘ 
Mr. Sciapiro 
Etude ; - Lambert 
Valse 


Kuenstlerleben . Strauss-Schuett 


Etude Rubinstein 


Staccato . 
Miss Goode 

The young lady has a most attractive appearance and 

stage presence, which are valuable assets to begin with. 


The stage was set for a salon interior with a fine Stein- 





BLANCHE GOODE. 


way grand, so that everything combined for a successful 
Miss Goode displayed assurance, a round, full, 
limpid tone, surety and clarity. She delivered her several 
selections with force and skill, and expressed herself in- 
telligently and convincingly. That she had been well 
taught and that the art of piano playing had been instilled 
into her brain as well as into her fingers, apparent. 
She appeared to the best advantage in the Brahms rhap- 
the Chopin barcarolle and the three final numbers. 
can be judged a success and her instruc- 


recital. 


was 


sodie, 
Her 
tor may well be proud of her’ 

Michel Sciapiro did not cope successfully with the con- 


appearance 


certo, but made a good impression with the three lighter 


pieces. 


Adolphe Borchard in Europe. 
The following are among the recent press notices of the 
excellent young pianist, Adolphe Borchard, whose playing 
in this country is well remembered: 


At the recent Colonne concert an excellent reception was given 
by the public to Louis Dumas’ “Fantaisie,” a great part of the 
success being due to the soloist, A, Borchard, who, besides an in 


fallible and versatile touch, possesses the art of obtaining the dif 


ferent shadings which the Erard piano offers to those who know 


how to handle it. Mr. Borchard is without doubt one of the most 


remarkable young pianists.—Monde Musicale, Paris, February 4, 
1912. 
Adolphe Borchard gave a very nice piano concert last night at 


included César Franck, 
audience gave him 
those present the 
Le Temps, Paris, 


the Singakademie in Berlin. The 


Mozart and Saint-Saéns. A 


program 


Laszt, very select 


a most cordial reception. We noticed among 


French Ambassador and Madame Jules Cambon 


February 18, ror, 


Adolphe Borchard at the piano proved himself to be an intelli- 


gent, refined virtuoso, who knows how to render the compositions 


interpreted by him in a peculiarly beautiful manner. Mr. Bor- 


hard is an excellent pianist and he was rewarded by strong ap- 


plause.-Der Reichsanzeiger, Berlin, February 20, ror. 


Borchard is a pianist of the 


Adolphe highest standard, very 
capable and energetic, while at the same time his playing gives 
proof of the utmost accuracy Allgemeine Musikzeitung, Berlin, 


February 23, ror, 





Werrenrath Opens Campus Concert Course. 

Reinald the popular baritone, opened the 
Campus Concert Course on Tuesday evening, March 5, at 
the New York University Auditorium, University Heights, 
New York. His program comprised the following songs 
“Hear Me, Ye Winds and Waves” (Handel); “Some 
Rival Has Stolen My True Love Away” (traditional 
Surrey air); “Little Mary Cassidy” (old Irish air); “The 
Rose Tree” (old Irish “The Pretty Creature” 
(Stephen Storace); “Tammbourliedchen” (Brahms); 
Langs en A, et Syn (Grieg); “Liebesgliick” (Wolf); 


Werrenrath, 


air): 


“Elegy” (Bibb); “The Days of Long Ago” (Searle) ; 
Hear You Calling Me’ (Marshall); Fuzzy-Wuzzy” 
(Whiting), and “Danny Deever” (Damrosch). 





Boris Hambourg in the South. 


Boris Hambourg, the Russian cellist, is having remark- 
able success in the South. Some of the recent press no- 
tices received contain the following tributes: 

in everything Mr. Hambourg played his refined taste, his poetic 
and his serious de 

The Cui cantabile 
robust with life, the 
quaint 

fascinating, and 


fecling, his warm but controlled temperament, 


votion to his art and instrument were evident. 


was replete with sentiment, the Bach bouree 


sively delivered, the 
Abaco wonderfully 
sensational in its fairylike 


Schumann andante impres eighteenth 


Dall’ 
Popper 


century composition by 


the “Elves’ Dance” by lightness 
and fleetness. 

At the 
with their applause that the artist was compelled to give two selec 
Land of the 
Ham 


Tennessean and the 


close of these selections the audience was s0 insistent 


tions, which were exquisitely executed, “From the 
Sky Blue Water’ (Cadman), arranged for the cello by Mr. 
bourg, and “Melody” Nashville 


Nashville February 20, 1912. 


(Massenet).- 
American, 


the renowned cellist, 
third 
series. Mr. 


appeared at the Centen 
chamber 


joris Hambourg, 


nial Club last evening in the concert of the Pru 


Dresser Hambourg is manifestly ob 
for his instrument and is a 


technic is 


dence Simpson 


sessed by a love very earnest as well 


as finished musician. His very fine and his tone re- 
markably beautiful, 

lhe audience last night was a representative one, and Mr 
enthusiastically 


merit. 


Ham 


bourg was most received. The program was one 
of great artistic 

The “Elves’ 
with the audience last 
work. (ne of the 
the andante, op. 1 


Nashville Banner. 


Dance’ (Popper) was undoubtedly the favorite 


evening and was a brilliant piece of de- 


scriptive most beautiful numbers given was 


99 (Schumann), which was exquisitely presented 





interpretation of the opening sonata, the 
so exalted that nothing more was 
artist. brought 


. 
many close of 


He gave a beautiful 


Beethoven A major, so refined, 


needed to stamp him the great Each movement 


him great applause, and there were recalls at the 


the sonata. 

made his musicianship in the performance 
met in 
their enthusiasm ; 
Daace,” 


found 


The demands upon 


and interpretation of compositions so varied were so won 
that his grew wild in 


time he had finished the 


derful a hearers 
und by the 


with 


manner 
“Elves’ which he 
their appreciation voice 


Nashville 


played astonishing virtuosity, 


in a perfect tempest of applause. Democrat. 





Mr. Hambourg is a young man of striking artistic appearance 


and of temperamental qualities. He secures a pure, rich tone and 
nothing to be desired. To 
dience the possibilities and range of the cello had been unknown 
before the recital, but it seemed as if Mr. Hambourg had chosen 
his program with the express purpose of revealing these in full, 
and it is certain that another such recital will produce enthusiastic 
Houston Chronicle, February 2s, 1912. 


his technic leaves many of the au 


anticipation. 





music room of Hotel Galvez was filled to the 
Saturday night with a crawd of music lovers, who gathered 
to hear the program prepared by Boris Hambourg, Russian cellist. 
was for an individual recital, but at the end of the 
ten numbers the majority of the audience would have been pleased 
had the evening's been lengthened. Seldom has 
the Galveston public been given the opportunity to hear one whose 
mastery of the cello is so complete or one who can interpret with 


rhe spacious 


doors 
fhe program 


entertainment 


more thorough understanding compositions avoided by those of a 
minor order of talent 
It would be difficult to say in which part of the 


chord in the 


program the 


touched the most hearts of the 
instrument 


and the 


player responsive 


listeners. The which he played was wonderfully 


and deep in tone 
News. 


upon 


rich result was music of a notable order. 


Galveston 





Edwin Evans’ Success in “Elijah.” 
Mr. Evans’ recent appearance in “Elijah” with the Peo- 
ple’s Choral Union, of Philadelphia, was commented upon 
by the press as follows: 


fhe work of Edwin Evans .. . calls for particular commendation, 


Ilis well modutated baritone voice and his interpretation of the 
majestic music of the part stamps him as an artist of the first 
rank.—-Philadelphia Inquirer 


who sang the part of Elijah, is gifted with a beau 
and the ability to pronounce every word distinctly, 
His singing was greatly enjoyed.—DPhiladelphia Record. 


Edwin Evans, 
tiful voice, 





Edwin’ Evans sang the part of Elijah. He showed a deep 
appreciation of the needs of the part and had the meet 
Philadelphia Public Ledger. 


voice to 


them 





gave an acceptable and a preciative interpre 


and was gen 


Edwin Evans 
tation of the great and forceful lines of the prophet, 
erously applauded for his singing of the famous invocation of rain, 
He is one of the best soloists the Choral Union ha 
Philadelphia North American. 


had for some 
time, 
sang the heavy part of Elijah with fine feeling 
Philadelphia Evening Telegraph 


Mr. Evans 


and dramatic fervor. 





Edwin Evans sang delightfully throughout. His work con 
tributed much to the general success of the performance.— Philadel- 
phia Evening Bulletin. 





® Giacomo Ginsburg Is Busy. 

Manager Adolphe Sternberg announces more dates for 
Giacomo Ginsburg. On the afternoon of Friday, March 
29, he will be one of the soloists at the Little Mothers 
Afternoon of Grand Opera, at the Harris Theater, New 
York, On April 6 he will sing at a private musicale in 
Harlem. On April 11 he will appear with the Toledo 
Maennerchor at the Valentine Theater, Toledo, Ohio. 





Gerville-Reache Charms in Song Recital. 


When the late Hans Guido von Bulow was asked what 
constituted the foundations of great pianist, he replied 


with spirit First, te and lastly, 





technic.” To turn about and necessary 














become a great singer, most experts would declare, 
Kirst, voice; second, voice, and lastly, voice True, 1% 
few singers have won fame wit t possessing beautiful, 
natural voices, but they are so few as to be minted on 
the fingers of one han The story of ul art, as it Is 
lerstood im t Ss ik¢ \ ca the mx 
rity of ngers Ww ecame ‘ Ss were wrimar 
gifted with v na tu s n \ e t 
ing considered in discuss ng their merit 
Madame Gerville-Reache e re tra W 
Americans first heard at Ma Opera H r 
the days of Oscar Hammerst g t ng i 
the class of lyn rtists p ge (, 2 \ s lier 
e is on ) er genuine raltos, wit cal 
chords so we | ed y Nature t they seem t 
almost impervious ft wrong treatment it ther words t 
would be hard to impair that glorious organ by improper 
hooling. Combinec with the voice, the woman has the 
glow of temperament and the magnetist that ttracts 
When such a singer introduce erself in recital, she ‘s 
sure of an thusiastic recept ind that mildly expresses 
e temper of the house that greeted Mada Gerville 
Reache at Carnegie H New York, [Thursday afternoon 
f last week. When an opera singer de give re- 
tals, she shows that she § advan wv, and t I 
st Thursday, by the varied style of her songs ar AS, 
disclosed that she is an elligent w ul \ssisted at 
the piano by Joseph Allard, and Antor i ira, viol 
ist, Madame Gerville-Reache gave the appended program 
\paisement Beet 
Air de Jeannot et Collis N 
Der Tod und Madche $ ‘ 
Sappische Ode jrahs 
Ich grolle nicht Ss u 
\ria da Chiesa ( lited Strad 
Addio Par 
Dedicated \I ( hk e.) 
Piacer Amor M 


Hindu Slumber Song : Harriet Ware 
Nightingale Lane R. Ax Wa meiste 
klégie M 

Le Nil ] yux 

W 

Fedia ( e Erla 
Chanson Slave Char 

Le Secret Faure 
La Cloche Saint-Saéns 


That a French Madame Gerville-Reache’s 


standing should sing 


artist yt 


French s exquisitely was to be 


expected, but her renditions of the German lieder and 
English songs created surprise and delight Schubert's 
wonderful song, “Der Tod und Das Madchen,” proved 


me of the loftiest efforts of the afternoon; t) German 
enunciation was excellent and the deep organ like tones 
sounded almost like a kn« nm a sanctuary 

The aria of “Chiesa redited to Strack sounded 
rather more modern than would be looked for in the 
works of this seventeenth century mposer; as a matter 
of fact, the historians doubt that he is the mposer of 
it Grove's Dictionary credits t r to Rossini; how 


ever, the aria, in the form of a sacred lament, was beau- 
y delivered 


Italian 


Parelli’s Gerville 


to Madame 





Reache, and the lovely “Piacer d’Amor,” by Martini, were 
two more numbers that « ed pleas c 1 he English 

ngs by Marion Eugenie Bauer, Harriet Ware and Axtel 
Wachtmeister were each 1 \W worthy f the day. 
Miss Bauer's song is a setting to a poem by Herbert 
French; it is a charming g f e unexaggerated ro 
mantic kind 

The singer received a stirring ovation after the songs 
by Massenet and Leroux, th of them the repertors 
of other eminent singers. The viol! ybligati were art 





tic, and at the close of “Le Nil” the generous singer 
lowed Messrs. Allard and Ferrara to share in the appre 
iation which was so lavishly showered upon her Then 
came the presentation of floral gifts, a n again 
again the singer was called back to the footlights. For 
her encore, which was demanded, she sang “My Heart 
Thy Sweet Voice,” from “Samson and Delila 

rhe last group of songs gave equal pleas 
ure It was announced or ps the house 
that the reason the aria of “Lia,” fr Debussy's “L’En- 


fant Prodigue,” and a song by Hahn were eliminated from 
the published program was because the singer refused to 
pay the royalty demanded by the Societe des Auteurs, 
France 


the Philade 





Composeurs et Editeurs de Musiqt 

Madame Gerville-Reache is a 
phia-Chicago Grand Opera 
] rid 


season has been one of the a 





f fashion and music lavished 

After the recital last } 
that the American representative of 
teurs, Composeurs et Editeurs de 


afternoon, it was stated 
s Au- 
Paris, had 


Thurs 








the Societe 


Musique, of 


withdr 


Madar 
SO 


Judging 
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awn their demands for royalty, and therefore 
ne Gerville-Reache did add the song, “D'une 
by Hahn 


Myrtle Elvyn's Biggest Season. 


from the number of her engagements, Myrtle 


Kivyn is having her liggest season November 14 and 15 
she played with the Detro‘t String Quartet; November 
1% was the dat ot her ecital in Chicago The fair pian 
is xt played at Red Wing, Minn., November 20, and at 
( ries) City la November 22 The November dates 








were sed wit ppearances on 26th in Burlington, la 
nd ( wo the next day with the Standard Club 
Dece er found Miss Elvyn in Des Moines, la, for 
ecital; December 5 ¢ played again in Des Moines 
a De 10 gave recital in Dubuque December 
5 Miss Elvyn played lowa Falls, and December 17 she 
played twice in Chicago, in the afternoon at a private 
sicale and in the evening for the Douglas Fellowsh p 
{ Dece r 21 the pianist gave a recital in Dan 
\ 1, and on December 28 she played again in Chi 
z t $s time ! ehg s rder 
Miss Elvyn opens er new year on January §, in Kan 
is City, M n the Mitchell Woodward Course After 
that there was a tour in Kansas—Januery 9 Lawrence; 
January 11 lopeka; January 16 and 17, concerts ‘n 
Wichita. February 2 Miss Elvyn played in Salt Lake 
City, three days later she played in Ogden, Utah . 
Calif a tour was begun at San Jose, February to, with 
recitals f wing, thus: January 13 and 16, in Los An 
geles, the st day alone, and the second in conjunction 
with the distinguished cellist, Elsa Ruegger; January 17 
Redland January 21, San Diego and Phoemx, Ari 
ebruary 27 


This month Miss 


Elvyn is t Texas, Ler bookings 


uring 





luding | Paso, San Antonio, Dallas, Forth Worth 
Galveston, Houston, Austin, Waco and Beaumont Phe 

in:st plays at more concerts in Kansas and Oklahoma 
when she tinishes her Texas tour 

Karly Apt lates include New Orleans and St. Louis, 
ifter which Miss Elvyn mes North to fill several en 
gagements She $§ tO appear before the Y M. Hi A. in 
P lelphia d later in the month she is d in South 
Bend., Ind., where « to play, and also in Mount Ver 


\ « 


nd. with the Thomas Orchestra. 


MUSIC IN DALLAS. 


Datsas, Tex., February 28 ) 


hoir concert was given at St, Matthew's Cathedral, 





February 25, with Helen B« prano; Mrs. J. P. Mor- 
gan, contralto; M. M. Han tenor, and Martin W. Pow- 
» ba us the st M D. E. Grove, Jr., was the 
nist 
RRR, 
Vialo Levy 1 pupil of Margaret Groce, gave a piano 
ecittal at Bush Temple, February 27, assisted by David 
( rime t tenor Miss Lev played Beethoven sonata, 
Pathetic nd works by Chaminad Schubert-Liszt 
Leschetizky, Chopin Mr. Ormesher sang songs by Buz 
Peccia, Spross and Tschaikowsky 
nne 
Me y even i this week the Dallas Symphony Or 
tra |] ved betore large audience in the Dallas Opera 
ise Nellie Westcott prano; Mrs. James Bennett, con- 
ralt 1) d her, tenor ind Joseph Rucker, basso, 
were ft é program that consisted of 
yosith by Wagner Verd Saint-Saens, Counod 
; Elgar, Rubinstein, Roberts and Leoncavallo The 
trio fron Faust nd the quartet from “Rigoletto” were 
e best liked number Herman Conen 


Music in Calgary. 


. Canada, Mar« 
‘ ‘ 

tter part t the eason 1 to include the first ip- 
some f the world renowned artists 


Madame Si ann-Heink will appear in the Shriners 
I May 20 
zn ane 
There i possilnlity of the Calgary Concert Bureau 
securing Madame Tetrazzi: All Calgary music lovers 
re living in the hope that this is true 


“. 
he 
4 wiv 


tour 


“German 


phonic 


by Haydn, the double concert 


minor 





program of the second German Brahms Fe 





en in Wiesbaden early in June be made 


rchestra concerts and a lecture on Brahms The 


Schicksalslied,’ 


the 


Requiem,” the the four sym- 
variations on a theme 


lo, the D 


s, the “Tragic” overture, 


for violin and cel 


piano neerto, and various lieder and chamber 
works will be heard. The festival orchestra will-ve 


Fritz Steinbach 














(Professor of Music, Dresden University) 


Basso of the 
Dresden Opera 


Returns to America 
January, (913 


to give a Series of 
Song Recitals 


DATES NOW BOOKING 


Concert Direction M. H. HANSON 


437 Fifth Avenue 
New York 














5 pate art Ss ori 


44 


THE MUSICAL COURIER 











GREATER NEW YO 





New ¥ March 1912. 
Carl Hein and August Fraemcke, directors of the amal- 
chools of music, the New York College of Mu- 


New York German Conservatory of Music, situ- 


ORK, it, 


gamated 


and the 


ated respectively at 128-30 East Fifty-eighth street, and 306 


have a schedule of lectures, recitals, con- 
which fills College Hall at every 
The hall was built for the pur- 
of Music building. It is easy of 


venue, 
the 


ch educational 


Madison 
etc... 
affair 


erts by faculty 


pose, as was the College 


‘ being on the basement floor, so that old people 
ve no fear ot it, or of getting out; the consequence 
that it is popular with outsiders who give recitals. 


Carl Fiqué gave the second in a series of three lecture- 


recitals on grand operas, having “Oberon” as its subject. 
The lecture was very interesting to a large and attentive 
Mr illustrated his subject by 
following excerpts: Overture, “lhe Fairies,” 
Huon’s Vision of Rezia,” “The Harem at Bagdad,” “The 
Chalif His Court,” Arabian dance, “The Tempest,” 
Ocean, Thou Mighty Monster,” “Song of the Mermaids,” 
and “Tri- 


audience, and Fiqué ably 


playing the 


and 


Fatima and Sherasmin,’ “Oberon'’s Horn,’ 
mphal Return.” 
zn Rnre 
\ reception-musicale by pupils of Hermann Genss, 


member of the faculty of the New York College of Mu 
ic, took place March 9, the afternoon hour finding many 


people on hand in response to special card invitations. 
Those who ‘took part were Hazel Wood, soprano, Myrtle 
Wood, mezzo-soprano, and Seta Stewart, pianist. They 
ange duets by Mendelssohn, Hildach, the operatic duet 
from “Merry Wive and these solos, aria from “Travi- 
ita,” and three songs by Genss, the last named in Ger- 
man Miss Stewart played Schumann’s sonata, op, II, 
ind pieces by Faure, Saint-Saéns, Genss, and Liszt 
nrnre 

\ very large and friendly audience greeted Hans Kron 
‘ld at his cello recital, Carnegie Lyceum, March 4. The 
popular cellist again showed that he was master of the 
instrument, playing with a great deal of expression and 


He was very enthusiastically received upon his 
D minor 


technic 


entrance on the stage. Saint-Saens’ concerto in 
was his principal number, following which he was forced 


» a hearty encore, playing to harp accompam- 


to respond t 


ment The same was true after his last number, Boell- 
mann's “Variations Symphoniques.” An orchestra of 
thirty-five musicians played the “Unfinished Symphony,” 
the overture to “Fingal’s Cave,” and the ball scene from 
Eugen Onegin.” Under Alexander Saslavsky they played 
very satisfactory accompaniments to Kronold’s cello 
olo Following is the list of patrons: J. N. Averbeck, 
P. Lyndon Bryce, John L. Burdett, Enrico Caruso, Mrs. 
H. Durant Cheever, Mrs. Grovene Converse, Mrs 
George F, Crane, Mrs. Edward Dowling, Walter Damrosch, 
Thomas Diamond, Millicent F. Eady, Eliza M. Ewen, 


Mary Eldridge, Winchester Fitch, Mrs. John Flagler, Mrs. 


Henry Gennert, Simon Gottschall, Mrs. William Samuel 
Hawk, Mrs, Charles F. Hoffman, Mrs. Samuel Hyman, 
\irs. B. B. Joyce, Mrs. Wheldon Keeling, William V. King, 
\lexander P. W. Kinnan, J. W. Lieb, Jr., Mrs. Anthony 
Morse, Hon. Herman Metz, D. D. Nedville, Mrs. George 
MeNeir, Mrs. David Preyer, Madame Schumann-Heink, 
Mrs. Edward Seybel, Mrs. Henry Schnitzer, Mrs. Leonora 
R. Schuyler, Mrs. Paul Schulze Berge, Jr., Clara Hamp- 
ton Thomas, Rey. Dr. S. De Lancey Townsend, Ferd. 
Ewald Toennies and J. Newton Williams 
nRre*e 

The Century Theater Club, Mrs. August Dreyer, presi- 
lent, had at their members’ meeting, March 8, a Lenten 
re ng by Grace Gayler Clark, “Parsifal’’ filling the time, 
the music illustrated by the Singers’ Club, a double quar- 
et of excellent mixed voices. They wore surplices, and 
were placed in two left hand boxes, making a pretty ef- 
fect. Helen Hoffman, soprano, and Lydia Wise, contralto, 
are pupils of Emma A, Dambmann, and they led in the 
singing. Madame Dambmann is chairman of music of this 
large and flourishing club of 500 members. Under Ma- 
dame President Dreyer the stand has been taken that 
irtists are to be paid, so there is mutual self respect be- 
tween members and artists Madame Dambmann an- 
nounces two recitals by pupils, professionals appearing 


March 2s, and the junior pupils March 27, both at Aeolian 


Hall, 362 Fifth avenue. She expects to sing at both of 
these 
March 7, a lecture was given by Lucy Randolph Caut- 


ley, subject, “History in Fiction and Song,” at the studio 


Elizabeth K. Patterson, 257 West 1ogth street. A num- 
er of lectures are planned for the Patterson residence- 
udio, covering a wide field, embracing, for instance, 


and Drama,” “Art,” “Education,” etc. March 
will be “The New Birth of Love for All 


literature 


bect 





the Arts in America,” following which a short musical 
program will be given. These are in line with Miss Pat- 
terson’s idea of general culture, her pupils from the dis- 
tant South and elsewhere hearing much that is informing 
and spiritually beneficial. 
anne 
Henrietta Speke Seeley’s lecture-recital on Robert Burns 
has brought her such renown that Boston and Lawrence 
called upon her to deliver it there. She had much suc- 
cess, the audiences being the largest gathered in the re- 
spective halls. Some press notices are expected later. 
The Boston-Lawrence recitals were of a series of four, all 
given within eight days. Mrs. Seeley gives the recital 
frequently in Manhattan and suburbs, in connection with 
the Board of Education lectures to the people. 
nme 
Parson Price, who has been ill for three weeks, is again 
at his studio, 55 West Twenty-fifth street. Here a con- 
stant procession of singers of all ages place themselves in 
his care, a large proportion being stage folk. Speaking 
of his pupil, Frances Starr, the St. Paul Pioneer Press (in 
a column long review of her play, “The Case of Becky”) 
specially mentions her “really beautiful speaking voice,” 
which Mr. Price trained. Harry Turnley, nephew of 
Sothern; Beth Warder, contralto, and Leona Watson, so- 
prano, are studying with him. 
nRne 
Cornelie Meysenheym has professional pupils who are 
deing well, Martin Cary, tenor, made a hit at the New 
York Theater in a sketch some weeks ago. Marguerite 
Erminie was very successful in a vaudeville act, in Brook- 
lyn, Providence, Newark and Manhattan, Viola Duval 
sings in vaudeville constantly in New York and suburbs. 
Palma Ohling sang with success in Hammerstein’s “Hans 
the Flute Player.” Elizabeth Long (Mrs. Crouch) is solo 
soprano in a Flushing church, June Bower is soloist in 
a church at Matteawan. 
nar 
Mr. and Mrs. John W. Nichols have had demand for 
their joint recital, and have closed engagements for March 
26, at Columbia University; April 10, with the Lyceum 
Club, of Flushing, L. I.; April 14,. Tarrytown, N. Y.; 
April 17, Flatbush, and other dates in and around New 
York and’ Pennsylvania for the latter part of April. They 
arc receiving numerous requests for recitals in the South. 
Mr. and Mrs. Nichols will make a tour as far west as Des 
Moines, Ia., during the month of May. 
nner 
Clarence Dickinson has played with the Russian Sym- 
phony Orchestra at their last three concerts in Carnegie 
Hall, rendering the organ part of Vassilenko’s tone poem, 
“The Garden of the Dead”; Tschaikowsky'’s “Manfred” 
“1812” overture. 
RRR 
Edwin Grasse’s recital, March 11, brought his own manu- 
script trio in A major, op. 10, for piano, violin and cello, 
and his sonata, op. 14. Beside these he played works by 
Paganini, Couperin, Tartini, a Grieg “Norwegian Dance” 
arranged by himself, and several of his own “Songs With- 
out Words.” Paul Kefer was the cellist and George Fal- 
kenstein the pianist. 


symphony, and the 


mere 
Edward Bromberg gave a song recital, John Cushing at 
the piano, March 12. His program consisted of songs by 
old Italian composers of the classic period; a group of 
Russian songs, sung in that language, and songs by Schu- 
bert, Schumann, Liszt, Franz, Rudolph Ganz, Parker, 
Schaefer, Lehmann, Aylward and Bruno Huhn. 
n2Rrere 
Moritz E. Schwarz continues the Lenten organ recitals 
at Trinity Church today, Wednesday, March 13, 3.30 p. m., 
with this program: 


Teskess bee Dat Be Go ici 6 ows. hcecstvcsvtiabebnsbcuatecuan Bach 
PROGRONIOM no cc nbccccesseseveonsepvsee bast endewe cousdia stan Rogers 
Tempo di Menuetto .............. Smart 
Comoert Qumme, A mlmee so. ssc sccccsscacsucstacce . sae Thayer 
ED TORT. onc ccccnusdcucies c'etcsccusntagne sme Rousseau 
RED Kod naveveks petehsewuse sek’ Ghieabsébacdasueeee ..Dethier 
Fantasia ..Philip Tietz 


neRe 
Josephine Miller Reed is teaching singing at her home 
studio, 35 West rogth street. Maude Warren, who has 
been studying with her this winter, is much gratified with 
her progress under Mrs, Reed’s skillful guidance. Miss 
Robbins, of Weehawken Heights, is another pupil with a 
promising voice, 
Ree 
Grace C. Smith sang successfully at Hotel Gramatan, 
Bronxville, last week. 
neRre 
Helen Waldo, whose “Childhood in Song” recitals have 
kept her busy throughout the West, expects to return to 


the metropolis this week. Press clippings are most com- 
plimentary, and of such length that it is impossible to 
reprint them all. 

nner 

Zilpha Barnes Wood is to direct a performance of “Car- 
men” at Hotel Plaza March 14, under the auspices of the 
Euterpe Club. Some of Madame Wood's leading pupils 
will take part. 

nearer 

At St. Bartholomew's P. E. Church, Forty-fourth street 
and Madison avenue, Arthur Hyde, organist and choirmas- 
ter, the following musical events are scheduled for the 
immediate future : 

March 14—Organ recital, assistance of Hermann Martonne, violin 
ist, and Charles Schuetze, harpist. 

March 21:1—Works of Brahms; four serious songs for bass and 
the German Requiem, assistance of the choir, Grace Kerns, soprano, 
and Frederick Weld, bass. 

March 28—Organ recital, assistance of Grace Kerns, soprano. 

April 3 (Wednesday at 8:15)—Bach’s “Saint Matthew Passion” 
for choir and soloists, 


Paul Dufault, the French-American tenor, is engaged 
as soloist for one of the popular Saturday afternoon mu- 
sicales at Windsor Hall, Montreal, under L. M. Ruben’s 
management. Some others engaged are Campanari, Ger- 
ville-Reache, Goodson, Gruppe and others. 

nme 

J. Warren Andrews is giving a series of recitals at the 
Ckurch of the Divine Paternity, Central Park West and 
Seventy-sixth street, on successive Thursdays, at 4 o'clock. 
John Barnes Wells, tenor; Tom Daniel, bass; George H. 
Downing, baritone; Charles Kitchell, tenor; Estelle Har- 
ris, soprano, and the choir will take part. 

nRre 

Max Jacobs, violinist, and Gilda Longari Tanara, 
soprano, are to take part in Ginevra Migliaccio’s concert, 
Astor Gallery, March 19. Toscanini and Caruso have 
promised to attend. 


Greta Torpadie, soprano, sang French songs at a soiree 
of the Alliance Francaise, Carnegie Lyceum, March 8. 
The young woman Ras a most expressive voice, united 
with sweet personality. 


Louis Arthur Russell will give two pupils’ recitals, at 
Aeolian Hall, the first tonight, March 13. The program 
will be made up of piano and vocal numbers, with piano 
ensemble pieces, and solos played on the violin and cello 
by Robert Griessenbeck and Udo Godweiler. 


nRe 
E. Sheffield Marsh, tenor and vocal teacher, gave a 
pupils’ recital last week. Monthly affairs of similar 
arrangement are planned. 
RRR 


Frank Howard Warner's cards inviting attendance at 
his presentation of “La Boheme,” at his studio, 51 West 
Thirty-seventh street, Sunday afternoon, brought a large 
gathering of interested people. He spoke on the peculiar- 
ities of Puccini’s music, and played the acts separately, 
telling the story of each act before playing, and mention- 
ing events as he played. Expressions of pleasure from 
listeners showed the affair was well planned and exe- 
cuted. Mr. Warner intends giving these opera recitals 
frequently. 


Christiaan Kriens, composer and violinist, gave a recital 
at “The Castle” School, Tarrytown, N. Y. (where he 
teaches violin), March 8, assisted by Eleanor Foster- 
Kriens, pianist. One who attended annotates on the 
program “Tremendous success. Two hundred girls of the 
school attended. Caroline Powers, Mr. Kriens’ star pupil, 
played much applauded solos and a duet with her teacher, 
and the songs by Miss Wycoff were fine.” Eleven of the 
pieces on the program were Kriens works, including 
violin, vocal and piano solos. 


Helen Donohue Deyo, soprano, of Washington, is 
spending some days in New York. Mrs. Deyo has sung 
for several of the leading metropolitan church organists 
and later will have a hearing before Henry W. Savage. 


nar 
The Granberry Piano School announces a concert in 
Carnegie Chamber Music Hall, Monday afternoon, 


March 25, for the benefit of the scholarship fund, of 
which Mrs. George Washington Smith is the secretary 
and treasurer. The other members of the committee are: 
Mrs. John Henry Hammond, Mrs. F. Norton Goddard, 
Mrs. Dave Hennen Morris and Mrs Hunter McAlpin, Jr. 
Valeda Frank, a talented pupil of Dr. Nicholas J. Elsen- 
heimer, is to play at the concert. The New York Singers’ 
Quartet, Dr. Elsenheimer, and Wilhelm Foerster, clari- 
netist, are the other artists. A feature of the afternoon 
will be Brahms’ sonata in E flat major for clarinet and 
piano. 
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Rubinstein Club Musicale. 


John Barnes 


Mildred 


Royal Dadmun, baritone, and Hans Kronold, cellist, were 


Potter, contralto; Wells, tenor; 


the artists appearing at the March social meeting of the 


Rubinstein Club, held last Saturday afternoon in the Astor 


Gallery of the Waldorf-Astoria. Between five and six 
hundred women and nine men enjoyed the following 
program: 

Les Adieux Sarasate 
Gypsy Dances Jeral 
Mr. Kr i 
Wird Doch die Liebe Dvorak 
Als die Alte Mutter Dvorak 
Darf des Salken Schwinge . Dvorak 
Mr. Wells 


>trauss 


Zueignung 





O Joy of Yout!l Van der Stucken 
Pepita .....- Fuentes 
Miss Potte 
Lungi dal Car Bene Sarti 
Come and Trip It . Handel 
Psyche Paladilhe 

M Dadr 
Berceuse Slave Mlynarsky 
Canzonetta Allieneff 
Declaration of Love Rebikow 
Russian Dance Simon 
Mr. Kre i 
Since First 1 Met The« Rubinstein 
Foggy Dew Loomis 
Sunset Russel 
Mr. Wells 
An Old Romance Guy d’Hardelot 
Gae to Sleep. Fisher 
Sing, Break Into Song Mallison 
Miss Potter 
Let Miss Lindy Rogers 
The Pipes of Gord Hammond 
M Dad 
Group with cello 
Air Religieux Kr 
Mr. Kronold 
The Song of Love Kronold 
Mr. Wells 
Hills o' Skye Harris 
Miss Pott 


Miss Potter, within two short years, has advanced her- 
self to the ranks Americ 


} 
De 


foremost of n concert singers, 





and she has done it through he sutiful intell:- 
of singing 
well registered and of remarkable 
this artist 


levely tone quality and then 


voice, 


gence and style Here is a true contralto voce 


’ 


range The singing ot 


>. 
gives real pleasure, first because of the rare 


bec of the distinct enun 


ause 


Phere 


ciation are contraltos at the Metropolitan Opera 
House who could learn something from Miss Potter 1 
the matter of enunciating the words. Last Saturday every 
word of her English songs was understood. After her 
second group Miss Potter sang Nevin's “Rosary” as an 
encore. 

Mr. Wells is another American singer who is in de- 
mand for concerts, and with good reasons. His voice ‘s 


a pure tenor, free from blemishes, and he sings with easy 


tone emission in an altogether delightful manner. He, 
too, must be praised for refined diction. No less than 
two encores were demanded after “Sunset,” by Russell, 
and for the first Mr. Wells sang “Mammy’s Song,” ‘y 


Ware, 


You,” one of the singer's 


“If 1 Were 
Mr. Wells, 


as is generally known, is quite learned as a musician, and 


Harriet and for the second he gave 


own compositions 


he seems endowed with the gift for writing melody, and 


that is what is needed in these days of mathematical prob- 
l 


ems applied to the art of writing musk 

The club counted itself fortunate in being permitted to 
listen to still another American singer, Mr. Dadmun, an 
artist with one of those manly singing voices that thrill. 
Both in the old arias and the modern songs the baritone 


himself in command of the resources that consti- 


the kind of 
Dadmun’s phrasing is 


showed 
tute 
Mr 
warmth in his delivery. 

Mr 


numbers 


singing demanded by critical audience: 
admirable, and there is much 
a host in himself. Last week his 
The third of 


ompositions by Russian composers ap- 


Kronold is always 


particularly interested first and 


the group of four 


pealed most to the listeners, although later in the afte: 
noon, when the cellist played his own “Air Religieux” and 
ir. Wells sang the beautiful Kronold lied, “The Song of 
Love,” the audience’s appreciation seemed much greater 
Technically and musically, Kronold’s cello performances 
have evoked demonstrations, and in the musicales of the 
Rubinstein Club he is received as an old frend. As en- 


the Russian 


Kreisler’s 


same 


cores after playing the works by 
Mr. Kronold 
(“Love's Pleasure”) 
leid” 
Three piano accompanists 
and Ward Lewis 
April i 
follows the closing concert, 


the 


composers, 


performed two “Liebesfreud 


und =the musician's “Liebes- 


(“Love's Sorre w” 
Edward Rech- 


singers and cellist 


Bidkar Leete, 


lin assisted the 
losing social meeting. Then 
, 


April 16 
the White 


3 the club holds its 
Tuesday evening, 
with 


The entertainments fe end 


Kreakfast the first Saturday in 


r year 


May 





Madame Borden-Low to Sail for France. 
Madame Borden-Low, the soprano, will sail for France 
tomorrow (Thursday) on the steamer President Lincoln. 
The singer has planned to in Paris, 


spend some weeks 


old and former 
According to her present arrangements, 
return to New York by May 


During the past four seasons, Madame Bor: 


where she will revisit friends 


10. 





, 4 +a : , 
has given lecture-recitals at private and public s ls 
Greater New York on the old French chansons S 
gave two of the evenings last week, and also sang at 


private musicale 


Shattuck Appears with Thomas Orchestra. 


Arthur Shattuck, the American pianist, won remarka 


success when he appeared as solots 





Ihomas Orchestra in Chicag ust week. Press not 
follow: 
Mr. Shattuck, a disciple of Leschetizky s« ‘ few $ 
is teache He has a brilliant tave te the $ g 
1 bis tone is i f ringing He : 
impression and hs respond to an ¢ ‘ ( I 
March 9, 1912 
An interesting and attractive pers ity was Artin Shat 
American pianist, wh lominates a keyt wit t 
thority, giving grace t inded tona auty t k 
effective phrasing and a certa t sphere f interes 
cided express of indi luality I r . " g A 
ican has plenty of originality and ts weak g, ast 5 
sparkle of his playing indicates, while the brilhar f . 


ARTHUR SHATTUCK 








work showe ‘ t t {) t 
the equipn t of t : < r 
ical equi t for transterenc f . 
wer to make rt teresting | 1 
inoff concerto for the tar ne f the « t » K 
sian master, is not a vit r luable asne f 
Arthur Shattuck gave i expressive € ‘ t 
uvishly that the ulience wa luly t 
wit suct € ’ es t t eg ‘ 
( hicag Db y Ne 
The soloist f the day was Arthur Shat h 
erable facility and go taste He eclecte } 
ff concerto in F sharp minor—the Russ 
nd its own first pert ance ese 
ind the realizat that the way of r 
sort is : ur ement 
reviewer t Lai derat 1 * 
would be a crime to create the . f 
beside the symp < EIS sy I 
s a sectional affai very z ‘ i 
second, ar dante antabile . 
thetically potent ther I e¢ ‘ 
a string f sequences Its fect is " “ 
mer, who finds octave aesages of fas ting 
¢ hord work a few bril t 
Rea € lies N stitudes ( rm , 
Arthur Shattuck t ame apr re 
ead of the gr nd R 
€ compositic ece ga f : 
tall and thir ft t face . A 
r He carries n { wit f 
und plays w emarkable t I K 
ert alle ff neiderahble . ( 
emory of the first r F 
ve d octave passage P wit 
entrating his efforts in the " " ‘ 
would find himegif liy shake before ‘ 
was good t ear the ease wit wt Shattuck ere t 
L.verything was ca ecisive af erfectly P In fact 
$ lear t tt ° wa a susp ot f a es 
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sstn WEBER 


VIOLINIST 


Season 1911-12 Now Booking 
Management: ANTONIA SAWYER 
Metropolitan House Building 
1425 Broadway New York City 


Opera 





‘SALZED 


HAR P and Composition pell.en Opere Reese 


FREDERICK WEMPLE, Baritone 


11% WEST 37th STREET, NEW YORK 
Lectare 


reas 8 EMILY LOUISE PLUMLEY 


Assisted by HELEN SHEARMAN GUE, Contralto. 
dates, etc., address Manager, 606 Sixth St., Brooklyn, N.Y 


iiktthkwoop NEW KIRK 


VOICE CULTURE, ITALIAN METHOD. 
Special attention to tone production. 
1425 Broadway, N. Y., Metropolitan Opera House Bldg. 
Mail address, Norwalk, Conn 


MRS. C. HOWARD ROYALL 


TEACHER OF SINGING IN ALL ITS BRANCHES— 


Sole Harp Metro- 
ir 


politen Opera 
chestra 
Address, 541 West 
113th St,, or Metre- 








For terms, 








diction and repertoire. 
"Phone, 3416 Columbus 


Tone production, style, 
260 West s7th Street, New York 


GeorgeGARRE 


TENOR 


Address: 15 East 10th Street - 
Telephene: 2927 Stuyvesant 


N.Y. COLLEGE OF MUSIC 


128-130 East S8th Street 
Directors: CARL HEIN, AUGUST FRAEMCKE 
Thorough education in Piano, Singing, Violin, Cello and all branches 
by a faculty unsurpassed for excellence. Course for Music 
Supervisors in Public Schools. Students receive free instruction in 
larmony, Counterpoint, Vocal Sight-réading, Ensemble Playing, and 
ree admission to concerts, lectures, etc 





NEW YORE 


of music, 


CATALO@ SENT ON APPLICATION 


ACCOMPANIST 


GRACE ANDERSON 


1426 Breadway 
and 
160 Manhattan Avence 
"Phone, 8382 River. 


hin) SA PIO 


Formerly conductor Metropolitan Opera, N. Y., Italy, England. 
Conductor, Adelina Patti's American tours. 


ADVANCED VOCAL INSTRUCTION, 
SPECIALTY : STYLE, COACHING FOR OPERA 
6s Central Park West, New York waa 


INGA ORNER soprano 


Metropolitan Opera Co. and Royal Covent Garden 
Metropolitan Opera Co. New York 


PHILIP | 


POONER 


TENOR 
The American Exponent of “Bel Canto”’ 


205 West S7th Street 
New York City 


"Phone, 6510 Columbus 


LESLEY MARTIN, Beicanto 


STUOIO: 1425 BROADWAY, NEW YORK 





Address, 









SINGERS—Susanne Baker Watson, Cora Croea, 
Pauline Fredericks, Andrew Mack, Nellie Hart, 
Marion Stanley, Estelle Ward, Geraldine Hotche- 
eon, George Bemus, George Gillet, John Hend- 
ricke, Dr. Eugene Walton Marshall, Fiske O'Hara, 
Horace Wright, Mabel Wilbur, John H. Stubbe, 
BRidward Foley, Albert Wallerstedt, Umberto Sac- 


chett! and many other singers now before the pab- 
ile In opera and ebureb work. 








‘ ALTHOUSE ror" 


Gesegeneet: WALTER BR. ANDERSON, 5 Weet 38th St., City 








Edmond Clément as Werther. 
comments on Edmond Clément’s appearance 
ir the role of Massenet’s Werther make interesting read- 


Boston's 








ing, owing to the fact that, although the public did not 
take altogether kindly to the work at its premiere ‘n 
that city, March 1, it nevertheless welcomed Clément in 
the title role. Newspaper comments: follow: 

Mr, Clement vas an illusive impersonation. The tenor was 
ruly a romantic figure of the time, the scene, of the opera, and of 
wethe’s tale behind So Werther might have seemed to the eye 
nder his curling blonde lock with his full melancholy face, with 

orrowful and sentimental glance So he might have stood in 
those coat with their great lapels, o inder } sugar-loat hat, 
nusing in the garden as he watches Charlotte and feels nature 
flect " 1 t might have sat at the table in his lonely 
oom writing his re ute and mournful letters of farewell For 
ina t ! rator who could’ set his pictures in the pages ot 

The Sorrow { Werther’ s Mr. Clement set his in the opcra 
in aspect and bearing n the coloring of his tones, in his 
uK now f wrowlu repressed ardor, now of mournful reso- 
ition am gan f melancholy dreaming-—-he was a Werther to 
tisfy the imagination and to stir gently the responsive emoticn, 
rhe er juality in | tenor tones, their shadowed color, their 
juick sensitiveness made them the persuasive voice of Werther. 
The elegance of Mr. Clement's artistry, the subtleties of his dic 
on, the nicety of his verbal and musical accent suited them to 
Massenet’s text and musik Im such voice, he cou'd address nature 
ind more than once—yet not seem a romantic bore When he 
sang to Charlotte he suggested Werther’s tenderness; when he 
sang of her he suggested Werther’s melancholy; when he solilo 
juizes und he does often—he suggested Werther’s sentimental 
pain And his tones made Massenet’s music concentrate and distill 
et more these moods and emotions. He canté out of his lonely 


vanderings to Charlotte’s living room, a figure and a voice of ‘perit 


ind woeful passion; he died with gentle dignity, almost with a 
touch of poetry And he was grandiloquent when Massenet would 
ive Werther so, with a moody fire and a just diserétion.—Boston 
ranseript, March 2, 1912 


Mr. Clement is at his very best in this part and as Des Grieux 


“Manon.” He has the voice, the manner, the “€xact measure 
ind kind of sensibility to deliver this music, as the banal Italian 
hrase goes, “‘con amore.’ And what stirring results he can obtain 
vith a vocal equipment that is slender, indeed, by the side ot 
he throat supposed in these days to be netessary for ah operatic 
enor toston Post, March 2, 1912. 

Edmond Clement was, if we do not err, ¢he first expdnent of the 
role in America He acts it with splendid intensity and sings “it 
with excellent taste. His opening invocation to pature is & rather 
lramatic touch, but his climax work is in the tlfird and fourth acts, 

Mr. Clement has never been in better voice than “he Was ‘last 
tight. In action, enunciation, lyric and dramatic singing, his work 
was something to remember It was he who carried a rather slow 
pera to absolute success. We have spoken ‘of two of his num 
bers, but his work in the third act was sometHing to -dwell: upon 
lovingly One could not imagine a more ideal Werthét.--Boston 
Advertiser, March 2, 1912 

It was a pleasure last night to note that Mr. Clement was, in 


etter voice than at his previous performances here this year, His 


mes assumed their former sonority and power, satisfying the de¢- 
mands of the music in the upper register at climactic points, and 
naking possible an interpretation at several moments that “will be 


emorable 
Of his notable scenes, it is sufficient now to mention the declara 
* 3 


ion of Werther’s love at the end of the first act, the soliloquy, ot 
lespondency in the second, and the dialogue,with Charlotte, par 
cularly the entire third act, the entrance into’ Charlotte's diégench 
adoration, the mingled rapture and pain in the Yeminis- 
of the 
and =the 


finished and 


he quiet 


nees of the music reading from the poets, of_ the “variotis 


- ‘ 
astimes together moving appeal of his renewed avowal of 


ssion It was characterization toston 


lobe, March 2, 101 


powerful 


Werther is ine vst infallibly ac 


Mr. Clement mm parable Ale 





urate 1 tone ind always inspiring by reason of artistic reading, 
Mr. Clement seemed, despite his general competency, best cast in 
Massenet Manon Werther has served to reveal in the singer 
ywnly greater resourcefulne The wild affliction of the melancholy 
Werther wrung overwhelming eloquence from the singer Boston 
Ilerald, March 1912 

Clement ne well The more delicate side of his art well suited 
Werther entimenta litties These he sang charmingly, as he 
ulways doe He re uimirably to the strong dramatic situations, 

ting and singing with impassioned fervor.—Boston Journal, March 

Second Carolyn Beebe Concert. 
The second concert of the series by Carolyn Beebe, 


afternoon, March 6, at 
314 West Eighty-fifth 


on Wednesday 
Coppet, 


pianist took 
the residence of E. de 


place 


street, New York. Miss Beebe had the assistance of the 
Olive Mead Quartet, and the program comprised Schw- 
mann’s quintet in E flat, Haydn’s string quartet in D 
major and Mrs. H. H, A. Beach's quintet in F sharp ma- 
jor, op. 67. Mrs. Beebe has long been recognized as an 
accomplished ensemble player, and on this occasion again 
demonstrated her powers in that direction. The piano 
parts in the quintets were invested with authority and 
irtistry, while the string parts were nicely balanced, and 


thus the performance reached a high degree of excellency. 


\t the third concert Miss Beebe was assisted by Francis 
Rogers, baritone. It took place this (Wednesday) after- 
noon at the residence of Mrs, George M. Pynchon, 16 East 
littv-third street, New York 





Max Jacobs’ Engagements. 
Max Jacobs has booked the following engagements for 
month: March 5, concert, Jamaica, L. L.; 
Relief Fund, Waldorf-Astoria 
musicale; March 19, concert, 


the current 
Harlem 
private 


March 9, 
Hotel; 


concert, 
March 11, 
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RENEE SCHIEBER 
Address, Care Musical Courter 
FRED'C WEAR TIN Basso 

FOSTER & DAVID, 500 Fifth Avenue - - 
Telephone, 2023 Bryant =~ 
1 Lee 
WE Baritone 
Management, THE WOLFSOHN MUSICAL BUREAU 
o & ees 
ne et 
Evan WILLIAMS 
meen re The Wolfsoha Musical Bureau 
PIANIST 
ati BRADPORD MILLS, 

Montreal Opera Co., Montreal 
Madame Osborn Hannah 
Chicago Grane Opera Co. 
OE or 1911, to TUNE Ast 1912 
Her mame is too well known both as an Operatic and Concert 
Personal ronal Graham Coart, 7th Avenue and 116th Street 
‘Phone, 733 Morningside NEW YORK CITY 
EUROPEAN VIOLINIST 
Season 1911-12 
MARGARET H. GLYN’S 
ANALYSIS OF THE EVOLUTION OF 
(Published by LONGMANS) 

Send $2.50 to this office for the book, if you desire to 
OSCAR SAENGER 


CONCERT SOPRANO 
Exclusive Management of 
New York 
MANAGER OP ARTISTS 
oa 
1 West 34th Street, New York 
TEN OR 
Manageme 
864 864 CARNEGIE HALL, - - NBW YORK 
Covent Garden Opera, London Opera Comique, Paris 
having been re-engaged for the entire season with the 
engagements during 
rtist to require further comment at this time 
Management, THE WOLPSOHN MUSICAL BUREAU 
If you desire to know more about music, read 
know more about music. 
cae ee of Mme. Se egg ee Someta ot 


toe manektey, Basso, Met- 
ee re 

ra Berlin hay paw en dy 

Rede” dolf Bore . gh —/ ra Anderson, 
coprame, reer, Australia and Germany; Kathleen Howard. 


contralto, Darmstadt; 
Chemnitz; Irvin Mye 
stein-Regneas, Grand ra, Germany ; 

tralto; Marie Stoddart yler, ; Alice Merritt-Cochran so 
nae ae. soprano; er 


ra Combs, sopranc 
enni: t, i 
John ~ oy rato; Mug Jena Jennings ngs. cqntrato eter Wiebe Heck, Glee 


ome. 
Telephone gos4 Madison oe és. 
Stadio: 64 East 34th Sireet, New York 


me. Carolyn Ortman, so ame, » arene Opera, 
Opera, 
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with Madame Tanara, Waldorf-Astoria Hotel; March 21, 
private musicale; March 25, concert, Minerva Club, Astor 
Hotel; March 27, Lois Fox concert, Hotel Plaza; March 


"Russian Club, and March 31, private musicale The | Montreal Opera Company an All-Canadian Enterprise. 


series of three quartet concerts at Hotel Astor brought 





30, 








Mr. Jacobs a large following, each concert having an in- 
creased attendance The standard works and novelties 
played gave great pleasur und the success of the series 4 movement of prime significance to the musical life tour of t Montreal Opera ‘ Any 
was such that Mr. Ja ; plans their continuation annually f Canada has been started, through which the twelve practically an ass if 
hereaiter. weeks’ season of opera given by the Montreal Opera lo trace this rapid growth { t scant begins 
= - ( ide by e of “ " sa $ 
Cecile Ayres’ Return Engagement. present w " , eless 
The following is a translat of a letter from the di ™ ecause the : poin : 
rector of the Fra stra to Cecile Ayres, the é e pre ‘ $s grow ame 
pianist, who played ment in November, 1911 y we ‘ y ¢ 
. - wa 
M Dear M | ‘ sk 
" i t re t f | e 
' y ‘ re ner rtist c. Saeelioal 
t r mus yr , g yrtunity { ‘ t 
hea 1 again Pleas know sale * . , } 
terms. H gf 3 t 
eT ‘ ‘ resp s se 
IX I 
x ( t Vor nm r { gerly 
To Cec A s, I { ‘ ng ‘ 


Relative to Miss Ayres’ first American appearance, the 


New York and Philadelphia press said: 





, { 
The rogra i r { 4 t ay i ! i 
y 4 ‘ ~ aye V 
enda . Z ” “4 New Y 
b i \ 
Times, M | ' ‘ tH 
—— — ‘ 4 4 
‘ i 
Her ‘ ‘ g and 
al ar ense S ; R t ar ( . 
cidedly ¥ \ York H i M I 
1912. 
turt i 
eT 
Ce « \ ( 
] eT ‘ t 
« tair t . i 
{ the t R n . ’ 
f the c ‘ } ad ; 
rth deve N ) ) i Mis 
yf Ca 
; ~ t a I \ ier 
r ‘ n S Le | t Mada 
splays e 8 gaging t y Le 


te entuat P er | ‘ ‘ g ’ 9 ¢} ; | 
c% g-—New ¥ . ALBERT CLERK-JEANNOTTI é yw 
al, March z ) ‘ 4 fn P ‘ . ‘ ‘ ‘ 








oe | te | rr ' 
~ ) tur 
= oe n, Va uver and Victor f wing t tt ' \ call 
r q 4 . f > ‘ i i 
-“ 1 by ' s M Mar nireai season ~~ ' Af 
) [his radical expansion has come about through the pet 
— ° al efforts if Colonel M igher the tauncl nat l : oe 
M Ay ‘ i ‘ 
r f the ( g Ne " { r ( . : : 
Advertiser, Mar < er 
Miss Ayr R , 
€ g t t I t e 
( g \ F > ‘ 
ked ‘ g ’ 
- 4 
bad , , y f 
t \ , ; 
I 
Breslau Endorses Jonas’ Pupils. 
as 
I ‘ le ter 1 A] ‘ t ] Na t ‘ it Be tT I Vv in 
rtuos Cape eister Werner netos f the Phi 
) est LF t the argest (« 
I ies writes 
VV . 
artist Hinkle and Wells in Ottawa. 
, age ' ; A 
Sys ‘ 
( 
‘ | 4 
Such a statement re as r s well de 
served in the ase f ] ‘ His if re epted o 
the sole streng I ind are paid 
by practi y il G ellmeiste 
silanated : 
SchencKk's Cantata Gaining in Popularity. 
Elhott Sch k's rt tat ror women s ices 
e Faint ttle Heart ext by Mrs. M. R. Haskir 
s soon ft e perf ed in Newark under the leadershiy 
fi B » 5 t ne hundred nd 
it “ en ef t will be a mpanied . 
‘ rche r Ml Schen her 
positions for w 1 ‘ ¢ I ile r 
’ songs r < clt nd sinwers 
il over the ntrvy 
Concert at Baldwin School, Bryn Mawr. 
Florence Hinkle with Boston Symphony. 
Florence Hinkle wil e the so t with the Boston n VY 
Symphony Orche Pitts Mas n Apr 
She is also been wag vit . Md hs Hig s 
> ety in New Yor Apr d »« he A 1 
‘ yt fe KIVt Vf ‘ ( 
' , 
} ‘ 
s your y Jos ‘ efa 
“I should say so,” replied rmer Cor \\ ' ‘ s in t , tie \ ‘ 
ne o' rese here musical medic me slong J sh ew { getting eople sufficie nteroats ‘ ubscr 
wants to be right up as. close to the hestra as possible.” to the necessary guarantee fund I far the respor 
Washington Star. has been so immediate and gratifying that the all-Canadian 
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pupils of Mr. and Mrs. Charles M. Holt is rehearsing the 
comedy “A Night Off,” which will be presented in the 
school in the near future. Mary ALLEN. 





American Institute Recital. 


Henry Schradieck’s violin pupil, Benjamin Arbarbanell ; 
Mr. Lanham’s vocal pupil, Charles Brandenburg, and Miss 




















Minnerarotis, M March 9, 1912 out the entire school year éach Saturday, and the recital ‘ 

I ny concert program, Friday evening, con- hall js always filled with interested students and friends. Ch‘ttenden’s piano pupil, Elsie Lambe, accompanist, uniteJ 
ee numbers, “Eine Kleine Nachtmusik,” 4 The program follows: Sonate, Tartini; gavotte, Bach; i @ recital at the American Institute of Applied Music, 
tring orchestra by Mozart; Max Bruch’s “Liebescene,” Victor Herbert; gavotte, Popper; “Minuet,” March 8, giving this program: 

for violin, and the Tschaikowsky sym- {aydn; “Minuet,” Beethoven; “German Dance,” Ditters- Concerto No. 1, G mimor.......--+2-seeseeerseeeeaeeeeeeees Bruch 
Pathetic [he symphony was given an unusual- dorf; Norma Williams—“The First Primrose,” Grieg; Wenn die Rosen blithen,..........-+.-.0sseeeeees veeeeeees Ritckert 
i id Ipre e reading Richard Czerwonky Mls die alte Mutter.” Dvorkk: “Yesterday and Today,’ i bist wie eine DINO. ee cencce SPE ee Ambrose 
, , - ee SNS Bn oo whadu es ip hs susecvandbad pibaeciens VAR DaRE Grieg 
red another artistic triumph with his _per- Spross; Grace Chadbourne. The program for next Sat- Otello fantasie ............cecccecceccecceccencencetcneeees Ernst 
f the Scotch fantasi Che orchestra left at urday morning at 11 o’clock will be in the nature of a Zigeunerweisen ......--...++25seeecercceee rete r ener eteees Sarasate 
close of the concert for the Eastern tour, novelty and ‘will doubtless interest many friends of the |! Mear You Calling Me........... SEE RKOS NS 06s ee eRS ROMS S Marshall 
‘ pee 7 : From the Land of the Sky Blue Water.................... Cadman 
nar school as well as the pupils. The entertainment will com- 710 Revelation ...6.0.2..csscceececeecceeeeee J tchn Prindle Scott 
tive il section of the Thursday Musical met sist of stereopticon views of America’s Wonderland, Yel- faust fantasic ..........--.eccccccccceccecccecess i. NeReaitnagaled 
n Handicraft Guild, Thursday afternoon, o lowstone Park. G. F. McNeill will also lecture. Friends The recital was one of the most delightful ever given 
ntinue the study of oratorio. The subject this month will be admitted. Advanced piano pupils of Carlyle Scott at this institution, where the ideal is notably high. M>. 
French oratorio, and illustrations were given from gave a representative program in the recital hall Thurs- Schradieck may well be proud of his boy pupil for young 
} f Be Massenet, Saint-Saens and César day evening, March 7. They were assisted by Ruth Bell, Arbarbanell is well advanced technically and musically, 
\ Student Tea was given at the studio, Wed- soprano, advanced pupil of William H. Pontius. Those and gives promise of fine accomplishment; all his playing 
fternoon participating were: Vesta Red, Agnes McArthur, Lilah is marked with earnestness, showing thorough study, and 
RRR Nesbitt, Alletta Jacobson, Florence Brown, Florence El- he has a good memory beside. His playing of the “Gypsy 
One of e most active departments of the Thursday well, Hazel Creighton, Gertrude Murphy and Eva Wilkin- Dances” was a notable achievement. Mr. Brandenburz 
1¢ philanthropic committee, which provides cn, The musical public will be interested in the an- sings with good understanding, having a baritone voice 
progra for hospitals, schools and settlement nonuncement that Giuseppe Fabbrini is to give a piano re- which already has reached a point that allows of artistic 
This week one of the local newspapers an etal early in April. Wilma Anderson Gilman gave the interpretation, Composer Scott expressed appreciation of 
! ed that é philharmonic” department of the eighth interpretative lecture recital Saturday morning his singing. Miss Lambe plays accompaniments with skill 
day Musical had furnished a program for a certain The subject was “Bach and Contemporaries.” The subject and sympathy. A good sized audience heard and applauded 
vorthy rity for next week will be “Early Composers.” Margaret the recital, the bad weather not keeping the desirable 
RRR, Hicks, piano pupil of Oda Birkenhauer, gave a group of auditors, that is, the true music lovers, away. 
Matilda Olson, pupil of Mrs. Goodwin, is giving a num- solos at a benefit concert at the Simpson Church last week. 
itals in surrounding towns this month Maude Meyer, soprano, former pupil of William H. Pon- 
aa 2 * tius, appeared in recital before the Woman’s Musical Club Pe ‘Minneapolis Symphony Itinerary. 
ry E, Moran, baritone, has been engaged as soloist at Burlington, la. The local papers speak highly of her é The Minneapolis Symphony Orchestra, = ar . war 
the Viking Chorus at Crookston, March 22 success, The new dancing class composed largely of stu- (the New York concert takes place in Carnegie Hali, 
nReRe,e dents of the music department meets Mondays from 10 to Monday cveearee March 18, — ares elsewhere) has 
erta Fisher Ruettell will be the soloist at the secon 12, and is instructed by the regular teacher, Ethel Mal- been received with enthusiasm in the Middle West. The 
rt of the Y.M.C, A. Orchestra, Thursday evening colm Emilia Eggen, graduate pupil of Mr. and Mrs. itinerary is as follows: 
eRe Charles M. Holt, gave a delightful and artistic reading of March 9—Chicago, Orchestra Hall, 2:30 p. m. Gea 
, , 1 : ‘ . i » . “cn : > ” March 1o—Chicago, Chicago Athletic Association, 12 S. Michigan 
ra Diavolo” will be given at the Northwestern Con Herbert Henry Davie’s charming comedy “Cous‘n Kate PENS pA 
ervatory under the direction of Arthur Vogelsang and last week Miss Eggen has a good voice, a graceful an March 11—Logansport, Ind., Broadway Theater, 2:30 p. m. 

leric Fichtel some time this spring pleasing manner and excellent power of characterization. March 11:—Logansport, Ind., Broadway Theater, 8:15 p. m. 

nner \ large audience enjoyed the program. Alice O’Connell, March 12—Louisville, Ky., Masonic Theater, 3:30 p. m. (Young 

One of the most attractive events of the week at the 0; the dramatic department, read at the Joyce Memorial yi sei pete Ky., Masonic Theater, 8:15 p. m 

Minneapolis School of Music, Oratory and Dramatic Art Church last Thursday night. Miss O’Connell goes on a March 1»—Cincinnati, Ohio, Emery Auditorium, 8:15 p. m. 
as the program given Saturday morning for the regular four days’ reading trip in the southern part of the State March 14—Columbus, Ohio, Memorial Hall, 8:15 p. m. 
veekly recital hour by Norma Williams, violinist, of the the latter part of this week. Harriet Hetland, of the ora- March 15—Cleveland, Ohio, Gray’s Armory, 8:15 p. m. 
assisted by Kate M. Mork, pianist, also of th tory department, is acting as substitute teacher at Graham b eeiene Thy ee TNE, His Stag. Ge 
. : : : (Eastern time.) 
faculty, and Grace Chadbourne, soprano, pupil of William Hall. Miss Hetland will read at the Bethany Presbyterian March 17—Washington, D. C., New National Theater, 8:15 p. m. 
_These concerts have been presented thro ugh Church, Wednesday evening, March 13. One group of the March 18—New York, Carnegie Hall, 8:15 p. m 
- March 19—Buffalo, N. Y., Convention Hall, 8:15 p. m. (Eastern 
M time.) 
A t | F T / - K F [ | N NF R March 20—Fort Wayne, Ind., Majestic Theater, 8:15 p. m. (Cen- 
D tral time.) 
A yf S0 pra no March 21—Chicago, Ill, Orchestra Ha'l, 8:15 p. m. 
M 
Ee 
Soloist, Volpe Symphony Orchestra, New York, March 26th Parlow’s Canadian Tour. 





Yesterday, March 12, Kathleen Parlow appeared at he: 
recital in Winnipeg. The bookings for the remainder of 
the Canadian tour follow: 

March 14 

March 16 

March 21 

March 23 

March 27 

March 29 

April g—Fert 


egina. 
Calgary. 
Victoria. 
Vancouver. 
Edmonton. 
Saskatoon 
William. 


GINSBURG BARITONE 


“He vanquished all hearts and ears by his fine art. "—Staats-Zeitung. June 2 
“His voice is genuine gold of highest tone and sensuous beauty.”—New Yorker Herold, June a7. 


Concerts, Recitals, Opera, Vocal Instruction 
New York 


Management: ADOLPHE STERNBERG, 606 West 115th Street 


| U.S. KERR 


mo CANTANTE—song moctenep and Spostertes specialty 
For Beokings, Address: 533 West 1430" Street, New York Ci Phese 3313 Auduben 


MARIE GASLOVA ~wzic-. 


HANNA WOLFF 0 vsscseecice. |EDGELL ADAMS 


OIRECTION: 
WILLIAM M,. PONTIUS, Lirector Department of Music; CHARLES M,. ene _— Department of Oratory and Dramatic Art. —— Pianist and Teacher 


MARC LAGEN 
The NNEAE Facilities, SCHO Organization and Comprehensive Courses, 1224 South 20th Street 


NEW YORK 
MINNEAPOLIS SCHOOL OF MUSIC, ORATORY AND DRAMATIC ART, tcp, Ha. 
KATHARINE HOFFMANN sccompanis: 


The Recognized Leading School of the Northwest. All branches. Faculty of 45. Only school in the Northwest 
building with RECITAL HALL seating so00 and fully equipped stage for acting and opera. Fall term opens Sept. 4th, 1911. 

With Schumann-Heink Tour 
BOME acocResSs: ST. PAUL 


SOPRANO 
JEAN B. GRIFFEE *- zs." 




















WANTED 


A German conductor who is capable 
of conducting a German Maennerchor 
and who has a record and references. 
The position is for one of the leading 
American cities and thesalary is attrac- 
tive as well as the position. 


Address: HUEPFEL, care of Musical Courier 
437 Fifth Avenue, New York 
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MRS. PAUL SUTORIUS 
1 West 34th Street, New York 
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La ST Pe 


Sr. Pavt, Minn., March 9, 1912 


Long lines in front of the box office windows, Sunday 


afternoon, indicated that the last popular concert of the 


season was at hand and that everyone wished to hear this 
last performance and to demonstrate his enthusiasm and 
approval The Schubert “Unfinished” symphony was 
beautifully played, as was also the prelude to “Die Meis- 
tersinger.” The Massenet ballet suite from “Le Cid’ was 


given with even greater snap and vim than usual, which 
is putting it emphatically, as this suite is one of the best 
things the orchestra includes in its repertory. As for the 
“Beautiful Blue Danube’’—everybody knows by this time 
what Mr. Rothwell and the St. Paul Symphony Orchestra 
can do with Strauss Rollin M 


and Vincent Fanelli, Jr., harpist, 





baritone, 
Mr. 
“Gitana 


waltzes Pease, 


el ] - 
were the soloists. 


Fanelli played “Arabesque,” by Debussy, and 


Caprice,” by Hasselmans, and for encore “Annie Laurie.” 


Mr. Pease sang the “Evening Star,” from Tannhauser 
and Valentine’s song from “Faust.” Mr. Pease has a voice 
of very pleasing quality, and he sang with good taste 
though with a certain lack of forcefulness. 
2n2ee 
The last of the series of chamber concerts under the 


auspices of the Schubert Club was given Wednesday 


afternoon at Junior Pioneer Hall rhe members of the 


string quartet who have been giving these concerts were 
gq 2 g 


assisted Wednesday afternoon by other members of the 
Symphony Orchestra, Clarence Warmelin, clarinet; Gus 
tav Tacke, bass violin; Henry Cunningham, bassoon, and 
Maurits van Praag, horn, in the performance of the 
Schubert octet in F major The program included also 


the F major string quartet *by Beethoven 
nue 
The banquet of the Minnesota State Music 
Association was held Wednesday evening at the Ryan Hotel, 
G. A. Thornton, 
introducing 


Teachers 


president of the association, 
Dr. H. N. Wilson, 
Bruenner, speaker, and J 
of the 
Fisher, Caryll B Rollin M 
Hunt, J. McClure 
Bruenner, by 


presided, 


the speakers principal 


speaker; Leopold G persistent 


Victor Bergquist, secretary and treasurer associa- 
tion; Charles 
Donald 


The 


Storrs, Pease, 


Hamlin Bellows 


Mr 


Fergusson, 


above mentioned reason of his 


much speaking and pertinent thoughts on each topic pre 
sented, was appointed chairman of a committee to ar 
range for a similar banquet next year Musicians are 


deal of interest to the con 


4, 5 


looking forward with a great 


vention, which will be held June and 6, with head 


quarters at the Ryan Hotel 
RRR 

Madame Schumann-Heink will spend Faster in St 
Paul, the guest of Katherine Hoffman, het 


eRe 


ippear in recita 


icc 


ympanist 


1 } 


Marie Ewertsen will fore the Mu 


sical Art Club of Little Falls, Minn., March 22 
a 
It is a pleasure to record that the Symphony Or 


chestra directors have announced that the contract of 
Walter Henry Rothwell, conductor, which expires this 
vear, has been renewed 
nee 
The active members of the Schubert Club gave a pro 
gram at the residence of Mrs. D. S. Fillet. Saturday 
















Violinis 


1912-13 


Management : 
Antonia Saw yer 
1425 Broadway, 


New York 








section, whose 
March 9, 
in the Raudenbush 


students’ 
W ednesday, 


will give a program at the club studi 


March 2, and this the 
meeting has 


afternoon 
been changed from 
Building. 

RRR 
who represented the Schubert Club 


Matinee Mu- 


Of Aurelia Wharry, 
on its annual reciprocity program before 
Duluth, the 





sicale of Duluth press speaks thus 


Miss Wharry pened the program with a grouy f songs i 
French and German, every’ one f which she sang with the finish 
and ease of an artist Her clear true voice er fine cor was 
brought out to advantage and her songs displaye r ge i 


versatility 


Tuesday evening’s concert marked .the close of the 
Symphony Orchestra’s season here; Monday morning, 
March 25, the orchestra starts on its spring tour. The 
program was happily chosen for this occasion, and in- 


Dvorak 
legend for 
Gods into Valhalla,’ 


New World” 
Zorahayda,” and 


the 


orchestra 


the ‘From 


Svendsen’'s 


cluded symphony, 


“En- 
of the 


trance from “The Rhinegold.” 


Kathleen Parlow, the soloist of the evening, played the 
Mendelssohn concerto, “Serenade Melancolique” (Tschai 
kowsky), and polonaise in D (Wieniawski). For encore 


Miss Parlow played Fritz Kreisler’s “Caprice Viennois,” 


with piano accompaniment Mary ALLEN 


Janet Spencer's Success in England. 


the 


American contralto, w 
Isles th 


Her 


Janet Spencer 10 is singing 


he British to 


in England and t 
return to 


$ season, expects 


America next year success in Europe has 








been most gratifying, as attested by the following notices 
culled from British papers 

Janet Spencer is a contralto of except al ability Her ce and 
style were well suited to “O Don Fatak whic was sung wit 
great dramatic power She also introduced a gr of f sple i 
songs which further served to show her wide rang f express 
Yorkshire Telegraph, February 1 

Miss Spencer sang songs old and new, excelling herself in Verdi's 
‘O Don Fatale and showing a ice of exceptional quality and a 
nethod worthy of higt raise Leeds, Yorkshire Post, Februa 

gi2 

Miss Spencer sang Verdi's “O Don Fatale” with great dramat 
insight and her songs were charming, as was her encore "To Me t 
My Fifth FI Window Sheffield Ds Teleg h, Fe ary 
191 

Tanet Spence s t sccess «especially A the ty 
ttle Siecy In O Don Fatale she wa t! 

! songs were charming. S won golde: 














with “The Butterfly” ar Ecstasy and ng an a aus 
for her encore song Sheffield Daily I lent, Februa 
Janet Spencer unfortunately ad a severe cold and as a res 
the full beauty of her to v was not : espite this 
indisposition weve he several songs were wt beautif > 
is artist with a great knowledge of the composers a 
nt t atior We ke The Balla f th I s 
ar ense ft t was ad ably to style a 
v r fine nhbe was I es Fx I ac x 
two Scotch songs Miss Sx gave eopones — 
most cha ig N ampt } e Telegra I : ¢ 
\ artist who rece > Ww wel e to Rus ‘ : 
spe € “ is Ww ably x p> ' r { 
States. Her fame in |} ‘ try is just ‘ " 
tion t be g@ most agrecal he le me h SSCs 
ta « < » von f extens inge a Hi 
nciat n aref sing xce 
‘ ‘ ty i vat eare : 
tha N ke Rushele t stor vas y 
' alty of excelle and ¢ granted t 
f the a ‘ f Rus ] I u 





Krigers to Give Reception on Staten Island. 


Mr. and Madame Ernst Kriiger have issued invitation 
for a musicale and reception at the Germania Club, Stapk 
ton, Staten Islan for Thursday evening, M 8 ly 
the concert work Madame Kruger is known as Adek 
Kriiger, the dramatic sopran The musical prog i 
the evening will be tribute y t hoste t Lud 
wig Hess, the German tenor The Kriigers are famed or 
Staten Island for their hospitality, and always gather 
about them a charming circle of artisti nd interesting 
people. 


Crowd Greets De Pachmann in Buffalo. 


A telegram received from Buffal ast week stated that 
De Pachmann received a hearty ovation at his recital 1 
Convention Hall the piamist had espond to many 
recalls and was obliged to add encore " the le at 
a De Pachmann recita 

“Baron Trenck" at the Casino. 

“Baron Trenck,” a new com pera, wa rresented 
the New York Casino, Monday night of tl week, unde 
the direction of | Cc. W tney Lhe tial pertorman 
was a success 1 every way 

Hermann Weil made Wotar an ami rsonag 
the kind of man who if Wagner had not t m the 
Nibelungen dramas would have bee content t at 
home of an evening, pla gsaw p les with hi t 
children, and help fold the tablecloth after dinner | vt 











CRITICS ADMIRE HENI 


At Annual Chicago Reeital 














A revival of some neglected works of the romantic schox f 
composition was accomplished last night by Heniot Levy, w 
wes beard mane recital in Music Hall. Mendelssoh: n 
and Chopin were the masters most importantly represented, the 
fret with his “Variations Serieuses.” which received a " 

wee distinguished by its technical completeness as well a 
nt erthusiaem that filled its micely rtioned measures 
with feeling and sensibility somewhat more significant than are 


commonly imparted to the once popular composition 





standards were splendidly maintained im the reading a 
} the Brahms F minor sonata, a work not often attempted 
This sonata is eminently not one of the twelve or fourteer 


of Brahms that are suited for public perform 


significance of 


piano compositions 


the beauty 


ance, great as is and certain portions 
of it Mr. Levy made the most of the rugged first movement 
delivering its austere message with confidence and authority. The 
imaginative and poetic beauties of the andante were set forth 














OT LEVY'S PLAYING 




















with much int 4 and retinement t «cher was | it 
ave and f tic ft ‘ 
, ‘ ing t 
are ! the : | “ ‘ 
He Le 1 pula { r 
time that he give are tal ere t t c 
his iaritty we « Hi ! f 
frequent appearances at M iH : 
the be of his ‘ 
He repare gra the . 
painstakin ‘ the wit le hic 
charm ! t ve ‘ y — 
ever be ’ ‘ 
to the ¢ : I At a 
he st t ‘ . git 
ougt leveloped t as been before I was the ele 
of sturdy strengt It g ‘ ile t 
his interpretations, made thet firme ' t ‘ la re 
It was the addit f fort ‘ 
out detracting from ther the re wa toget 
This gave to the somewhat academic Me ss sriat 
Serieuses an added interest ta ‘ took f 
length away fror the B t at 1 it ache 
of twelve etud t i t ‘ 1 ‘ k of the 
greatest poss: art I tt ‘ “ 
bers from the S« ma tasiestucke ‘ ed » 
Strauss Schulz-Evler Phase ha rube I us 
quires some start g@ tcat | tuoert but ! ! 
the most attractive me that were P writt N 
one who ever heard our hestra play them in ¢ 
Theodore Thomas ed t : , ‘ forget } oi 4 
hit and dance It was go to he 7] y 
they appeared in t fort fa enate ; 
Levy deserves credit for ha g£ » ‘ 
recitals of the seas | 
Ar anist who ele ‘ ; . 
is deserving of € tives f ' x 
Heniot Levy pres this fte the Mer 
tone Serieuses sat even'ng t Mu i 
report a perforn ‘ ' table the 
‘ , t o we Ihe 
‘ nsight 
sha the bute is « 
‘ ' wing t . | 
‘ but ‘ ast ‘ P 
f A Mi le , a fte 
be De Abe i er " 
La he ; ited ~ oT. ¥ 
: t Mr. Le esente 
f this fi tortior he ' P 
; ac ¢ good-nature cke 
‘ ef shed nd. for « 
’ es to ta 
' t ette ivantag . " 
r in the matter of te His audience wa ge and 
warmly responsive, and th g reason Inter Ocea 
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Tue Kenesaw, 
W MING D. ¢ March 5 


1912 } 


season in 


WV it t question, the event of the 
Washington Symphony Or- 
Theater last Tues- 


musical 
Ni thie fourth 
Columbia 

a 1 1 | , : , le 
February 27, when Elizabeth Reeside made 
audience of the 
orchestra 


before an 
ety patrons f the 


f was short enough to allow the fullest ap- 

Condu t fammer’s splendid reading of 

ert Rien Several musicians in the au- 

heard t layed here and abroad were 

ized at the breadt of feeling and sp-rit of in 

tat Mr. Hammer drew from his men. Of Miss 

I é inging, 1 much can hardly be said for her 

ert or opera, as she has youth, beauty and 

ther her cause She sang an air from “La 

nd the “Vissi d’Arte” from “La Tosca,” sing- 

dramat tyle and finish 

ner», 

De soprano soloist of St. Margaret's 
ting in New York 
nae 

Leonard has resigned his position as organist 


\\ ngton to accept imilar position in New 
Y 
mur 
Denny Birgfeld, of Brooklyn, assisted by 
( Gilbert Spr pianist, Jose Erard, French 
ind Signor Alessandrani, of La Scala Opera House, 
Milan, w eard in recital at the New Willard Hetel last 
ening The affair was under the local man- 
H. E. Freeman, organist of St. John’s Church 
rich Hammer String Quartet was heard for 
le in pu recital at the Columbia Theater, 


“Hour _of Music” from a 


WASHINGTON @f / 


program of two numbers: Mozart, quartet No, 12, G 
minor; Beethoven, op. 18, No. 4, C minor. 
zene 
Mrs. Paul Sutorius, the manager, was a recent guest 


of Miss Root, having come to Washington to confer with 
Mrs. John R. McLean relative to the music for her din- 
ner to the President on March 14, when Madame Gluck, 
Mr. Whitehill and other Metropolitan singers will be 
heard. Dick Roor. 





Van Hoose in Concerts. 
Ellison van Hoose reports big success all along the line 


of his concert tour. Following are several recent press 


notices: ‘ 


The audience, due, no doubt, to the presence of so popular a 


unusually large one, many chairs being placed in 
ill the 


much 


singer, was an 
boxes being occupied. Mr. Var 
While his 


used with ease, it is his 


the orchestra pit and stage 


Iloose has a voice of brilliancy and flexibility. 


clear and strong and 


upper register is 
lower and middle registers that appeal the most. His low tones 
particularly are full and musical. He is a singer endowed with 


amount of dramatic fire and will, no doubt, 


Philadelphia Record. 


more than the average 


be an operatic favorite 


Ellison Van Hoose, the well known tenor, was the soloist of the 


occasion and his singing was a distinct pleasure He responded 
to insistent demands for an encore with Verdi's “Celeste Aida,” 
which he sang with excellent taste His rendition of Massenet’s 
“Adieu done” was typical of the finished artistic quality for which 





Mr. Van Hoose’s work is widely known.—Philadelphia Press, 

Mr, Van Hoose was well received for his rendering of the aria, 
“Adieu donc,” from Massenet’s “Herodiade,” which he sang with 
beauty of tone and considerable dramatic feeling and expression, 


“Celeste Aida,” first act of “Aida.”— 


Evening Bulletin. 


giving as an encore from the 


Philadelphia 


Ellison Van Hoose sang with excellent taste an aria from “He- 


rodiade,” “‘Adieu donc,” and to an encore, “Celeste Aida” from 
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PRIMA DONNA SOPRANO 
Metropolitan Opera House 
Management, CONCERT DIRECTION M. H. HANSON, 437 Fifth Avenue, New York 








Basso Cantante 
1 VOCAL STUDIO: 
R 150 West 59th Sires! 
I ew York 

Cc @. 8, MANSON, Manage: 
is | 437 Fifth Avease 








Leading Basso 
\ [ ( ] [= Grand OperaCo, 
Concert a wer y 
HANSON 
437 Pifth Ave., New York 


Adele Krueger 


DRAMATIC SOPRANO 
Concert, Oratorio, Recital 
WARAGEMERT : CONCERT DIRECTION, M. BH. HANSON, 437 Fifth Ave,.0. 1. Stty 
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THE PARIS RECITAL OF 


HENSCHEL 


Was a Colossal Success 


Dates for American Tour 1912-13 now booking 


Concert Direction M. H. HANSON, 437 Fifth Ave, New York 
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Ceout BEHRENS 


Pianist, Recital, Ensemble 
Concert Direction: M. H. HANSON 


Elizabeth GLARK 


PRIMA DONNA CONTRALTO 
Pormerty Metropolitan Opera Concert Direction: M. H. HANSON 








Henriette WAKEFI ELD 
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METROPOLITAN OPERA HOUSE, HEW YORK 


SOLB MANAGEMENT 
CONCERT DIRECTION M. H. HANSON 
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BARITONE 
Returns to America, Season Jan., 1912 


Management: CONCERT DIRECTION M. H HANSON 
437 Fifth Avenue, New York 
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TENOR 
RECITAL, CONCERT, ORATORIO 
Management: M. H. HANSON 
437 Fifth Avenus, - . New York 


Jr. 











STOJOWSKI 


The Eminent Polish Pianist and Composer 
Available for Concerts Entire Season, 1911-12 
Management: M. H. HANSON, 437 Fifth Avenue, 
A limited number of advanced students will be accepted 
Address applications in writing to Mr. STOJOWSKI, care of M. H. HANSON 


New York 
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Stee AR NA RN LTTE 


Verdi's most admired opera. Mr. Van Hoose possesses a refined 
and artistic style, as becomes a singer of his operatic standing.— 
Philadelphia Item. é 


Hoose sang in a marvelously rich voice the “Ana 
“Donna 


Delicate 


Ellison Van 
“La Boheme,” and as an encore 
and “The Lass With the 


che Gelida Manina” from 
€ Mobile” from “Rigoletto” 
Air.”—St. Louis Republic. 


Ellison Van Hoose firmly established himself in the favor of his 
audience by his truly voice and the artistic manner in 
sang “Thy Tiny Hand Is Frozen,” from Puccini's “La 
toheme.” It evoked an encore to which was given that dainty, 
thing, “The Lass With the Delicate Air,” by Thomas A. 
“La Donna Mobile” aria from “Rigoletto,” a “near 
was put into the final notes that brought forth a 
Louis Evening Star. 


beautiful 
which he 


fantastic 
Arne. In his 
Caruso” cry 
demonstration.—St. 


The “La Donna e Mobile” (“Rigoletto”) more than indicated that 
Mr. Van Hoose still retains hold on a few top notes of value. Three 
“When Is Kind,” an old melody with some 
phrases; “Morning” and “In the Deeps o’ the Daisies,” 
Van Hoose’s contributions. His gentlemanly bear 
ing before the audience was the subject of many generous remarks 


during the Daily Globe 


little Love 
colorful 


completed Mr. 


pieces, 


in the foyer intermission.—St. Louis 


Democrat. 





MUSIC IN SPARTANBURG. 

Spartansvure, S. 

The singing of Gounod’s “Faust” 
feature of the Music Festival next month. 


>, March 5, 1912. 
will be the leading 


The cast wiil 


be as follows: Marguerite, Jeanne Jomelli; Faust, Elli- ' 
son van Hoose; Mephistopheles, Arthur Middleton; 
Martha, Corinne Welsh; Valentine, Albert Janpolski 
rhe Converse College Choral Society, of 200 voices, wil! 
also take part. 
RRe 

Mary Hart Law was hostess at a recent musical tea 

at the Country Club. 


nRe 
Columbia, S. C., will have a music festival on April 
11 and 12. Three concerts will be given in the Colum- 
bia Theater by the Russian Symphony Orchestra and sev- 
eral artists of renown, whose will be announced 
later. . 
32 
An interesting event in music 
giver by Mrs. A. G. Blotcky’s 
afternoon at her studio on St. John street. 
ance reflected credit upon both teacher and pupils. Those 
who took part were: Mae Moore, Agnes Ravenel, Edna 
Shockley, Herbert Cunningham, Hortense 
Gladys Harbig, Mabel Myers, Will Moore, Se- 
Ravenel, Mrs. Giles Wilson, Herbert Waters, Mrs. 
McCreary, Mrs. H. E. de Pass, Marie Epton, Charles 
Shockley and Mrs. C. W. Godwin. 
znRre 
Annie Jeffreys Ashe gave the third of the graduating 
piano recitals at Chicora College (Greenville, S. C.), on 
the night of The program began with a 
prelude and fugue by 
works as well as old established concert numbers. 
Bernard’s nocturne for piano 
Miss Ashe played Paderew- 


names 


was the recital 
pupils Saturday 
The perform- 


circles 


voice 


Mae Lipscomb, 
Moc re, 


lina 


February 20. 
tach, and included interesting new 
Among 
the newer pieces was Emile 

and orchestra. In conclusion, 


ski’s “Cracovienna Fantastique,” a concert piece which 
makes heavy demands on the player's technic. 
Max Henrict. 





When Parlow Played in Hartford. 

When Kathleen Parlow played in Hartford, Conn., the 
last time, she appeared as soloist with the Boston Sym- 
phony Orchestra. The following op'nion, from the Hart- 
ford Courant of February 27, tells of her usual success in 
playing the Tschaikowsky concerto: 

Tschaikowsky con- 
number that was played by 


Kathleen Parlow was the soloist, playing the 
D minor. This 
Elman with the Boston Orchestra here in January, 
in her very first measures, the fineness of her 
of rhythm and of melodic values. 
but it had plenty of power 


In her brilliantly 


certo in is the same 
Mischa 
Miss Parlow showed, 
ber splendid 
The playing was simple and unaffected, 
snd great flexibility and was expressive always. 
played cadenza the player was handicapped by strings that felt the 
but throughout the work the playing was of 
full of life and sentiment and never 
welcome 


gto. 


violin’s tone, sense 


dampness in the air, 
admirable tonal texture, 
sentimentality. Miss Parlow received a cordial 
and fully deserved it. 


most 
marred by 
to Hartford 





Cunningham Cancels Engagements. 

the New York baritone, has been 
obliged to cancel all engagements for the month of 
March, owing to the fact that the illness of Mrs. Cun- 
ningham, which has now covered a period of two years, 
has assumed grave proportions and a surgical operation 
became necessary, and on Thursday, March 7, she was 
operated upon. It has been considered expedient, there- 
fore, in justice to those who have engaged Mr. Cunning- 
ham’s services, to cancel all engagements for some time 
to come. Her complete recovery is confidently ex- 
pected, however, and she hopes to go to the Pacific Coast 
with her husband in May, where he and Madame Rider- 
Kelsey. will make a joint recital tour in that territory. 


Claude Cunningham, 





Elberfeld's Opera had recent performances of “The Fly- 
ing Dutchman” “Lohengrin,” “Siegfried,” “Meistersing- 
er,” “Tales of Hoffmann,” “Daughter of the Regiment,” 
ete. 
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\ if PHILADELPHIA 


P M 8 ) 
[he Philadelphia Orchestra, Carl Pohlig, conductor, 
gave its twentieth pau f concerts in the Academy of 


Music on Friday after: Saturday even 


ing, March 9. 








Overt Egmont Ry Beethove 
Symphony N I ira 
commemoration of t se ty t reary [ the 
compos t M 
In the Spinning R s ar r Dvoral 
I 
Serenade, E ft yr f ‘ ras« Strauss 
Maze . : I 


The arrangement of this program a variety 


of schools. 


represents 


Between the reflective music of the slow 





movement, the country dance effects in the third, and the 
chant and swing of the finale, there are most effective 
contrasts in the symphony, but on the whole the dominat- 
ing idea is serious and the phony surely one of the 
most impressive heard here this season The Dvorak 
number, heard here for the first time, is the first of a 


series of pieces written for four hands at the piano and 
Zimmer for full orchestra, and proved to be 


brill for the or- 


scored by C 


very beautiful. It was full of technic 
y 








chestra, and has melody and Bohemian characteristics 
The serenade broug! yut excellent work from the or- 
chestra’s two choirs—the woodwind and brasses 


nne 

The second subscription concert of the Mendelssohn 
Club, under the direction of W. W. Gilchrist, was 
March 6, at Horticultural 


given 
Hall. 
The program was most attractive, and included an es- 
bas 


Wednesday evening, 


inoff entitled 


pecially interesting composition by 
“Sun and Moon,” and two by C. H. H. Parry entitled 
“Better Music Neer Was Known” and “At Her Fair 
Hands.” The unaccompanied work of the chorus 
most effectively done, and the soloist, Marie St 

heard to 


Ardeur,” from 


was 
ne Lang- 
aria, “Du 
Mort le 





ston, excellent advanta 
Christ Avec 


Jeanne d’Arc” 


was 


Bemberg’s “La 


nner 


New York Philh Or- 


Saturday, March 30, the 
chestra_ will 


irmonic 
j 


give a concert at the Metropolitan Opera 





House, with Kubelik as the assisting ist 
FF 

The sixth popular concert of the Philadelphia Orches 
tra, which was given in the of Mus n Wed 
nesday evening, March 6 ymncluded tl season's series 
These concerts have been well attended, the programs so 
well balanced that every one could hear a favorite selec 
tion, and the management iy well feel repaid for ‘ts 
efforts. The program this week was a “request” pro 
gram, and was so full of good spirit that the audience 
wished it was the beg nning instead of the end of the 
series. 
Overtur Sakunt Goldr 
A Mids ner’s Night's Me els 
Overture W i Te Ross 
Peer Gynt suit ) ; Grieg 
Overture Solenne! | tikowsky 
Biue Danube Walt Stra 

mnRmre 

Henry Such, violinist, and Robert Schurig have issued 

invitations to a private musicale on Wednesday even 


ing, March 13, 1520 Chestnut street, Room 310 


The Fortnightly Cl a male chorus numbering eighty, 
Carl Schneider, director, gave a concert in the Academy 

f Mus m Tuesday evening, Mar 5 There was an 
attractive program of varied selections, but the principal 
work was Bruch’s “Scenes fr Frithjof,” in which Elsie 
Lyons Cooke, soprano, and Harry C. Saylor, bariton 
were the rought the 


assisting artists. Mr. Schneider has | 


horus to a high degree of excellence, and splendid effects 
were reached with the orchestra a mpaniments 
zene 
Frederick Hahn, director of the Hahn iol of Musi 
has announced a lin recital f his wn Npositions, 


April 12, at Witherspoon Hall 


The Music Teachers’ Associat gave a nterest 
ing program on Wednesday evening, Mar 6, in Estey 
Hall. James Francis ¢ resident of the organiza 
tion, spoke on “The Bright Future f the Association,” 





and Harvey M. Watts, manager of the Philadelphia 
Orchestra, spoke on Philadelphia's Musical Atmosphere.” 
The musical 
ist, Mrs. H 


selections were given by Henry Such, violin- 
Mohr Cooke, Clara Y. Joyce and others. 


Ree 


March 6, the Matinee Musical 
heard at the last biennial 
of Musical Clubs, 
com 


Wednesday afternoon 
Club repeated some of the music 


National 


was held in 


meeting of the Federation 


phia last spring 
were: Mabel Daniels, Henry Gordon 
Hahn, W. W. Gilchrist and 


which *hilade Che 


posers represented 
rhunder, Frederick Clarence 


Bawden, Those participating in the performances were: 
Mary Todd Mustir Clara Yocum Joyce and the Messrs. 
Hahn, Thunder and Bawden 


Charles Augustus Day announces a recital by Wil- 
helm Bachaus, the soloist of last week's Orchestra con- 
cert, for March 19, at Witherspoon Hall 

znne 
CALENDAR OR THE WR 

( s { Ma Met ‘ a Oper 
ll se, M g. Ma W Ba San " 

s t ‘ i 4 

Violonce ert— He ~ Withers n Ha Due 

ng. Marcel k ( k Haw t " pa t 

Gra er “Tewels the Madonna Met an «s«( 
l Wedne ny « Marc} Cast as al € 

Phil a Orchestra Acad if Mus Frida ftern 
Mar ( | Carl Pohlig ] a : ( i I 

( era l gris Met : © i Hu I ! 

y M Mesd s O e-Hannah Cis s MM 
W ( be ( r. Alf Szendre 

Grand era I s Quarre Met an Oper 

Hi se . et ; erat. Rass S " Fol 

iH i ¢ t Cava Riege an, Wittk k I 
gra Duf ( t cor S-endrei Followed 1 Interna 
t nai , 1 t R ‘ ! ba ‘ t 
Parelli ‘ Albertie 

P ie 2 O estra—Acacde of M Saturd vening 
Marc! i ( ( ] ® st, Horato Conne itone 

Grand “ra Tale f Hoff nt Met olita 0 s Hows 
Saturday ' r M bufa Wittkowska, ( W 

( be, N ) ef ‘ e ‘ 
JENNIE LAMSON 
That prima donna must love music thoroughly.’ 
) I d t know eplied the manager. “She doesn't 
em to get a t o@ pleasure out of hearing anybody else 
ng well.”—Washington Star 


MME. LILLIAN 


NORDICA 


ASSISTED BY 


MYRON W. WHITNEY, Basso 
ROMAYNE SIMMONS, Pianist 
SEASON 1912 
Booked Solid until February 20th 
Per Concerts after that date apply te 


FREDERIC SHIPMAN 


3835 Fiournoy Street - Chicago, t:!. 











Phe me nmen iting the voyage of Sousa and 
band arou t W h t been fimishe and is 
most artist rea 

lt is of irregular tagonal form. On ¢t pper and 
lower edges t the held of the medal is the legend 
‘Around the World with Sousa, 1910-1011 in the cen 
ter, the two hemispheres in bas relief, with a world sized 
hgure of a goddess blowing the Trumpet ame over 
the western hemisphere; and an equally lar ed figure 
extending her arms and holding a lyre n the eastern 


side. Between the two halves of the globe are branches 
of laurel 


me f the mem- 





On the reverse side of the m 


ber of the band organization is in bed, together with a 
line indicating the part he or she took in the tour 

The designer was Dorrety f Boston, and it 1 beau- 
tiful and a fitting souvenir of Sousa’s latest great achieve 
ment in taking his company of sixty-nine people from 
New York and traveling continually eastward til that 


city was reached again from the west, thus ercircling the 
globe and covering 60,000 miles 
Chis medal will be prized very highly by those wi re 


eligible to possess one American Musician 
Merx-Hugo Recitals. 
Hans Merx, Germas eder singer nd John Adam 
Phung mposer-pianist, will give tw nt recitals on 
the. after j f April 10 and t Rumf o 


East lorty-first street, 











the famous tenor, 


Bonci, 
teacher in America or in Europe. I 


says: 


CARBONE 


“Signor Carbone is a Master in the Art of Singing, not sex ! any other 
recommend him heartily as a true, competent exponent of the Italian Bel Canto.” 


Art of Singing in all 
Branches, Voice Pro- 
duction - Interpretation 
Thirty years experience 
Late with the Metropolitan Opera 
Circuiar—Carbone’s Breath 
Controller sent on application 
CARNEGIE HALL, NEW YORK 
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Season I9l-12 Now Booking 


LOUDON CHARLTON 
Carnegie Nell, New York 
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STEINW AY PIANO 





MZ—APIAPA 


COODSON 


THE WORLD RENOWNED PIANIST 


KNABE PIANO USED 


in America from January until May 


Management: 


ANTONIA SAWYER 


Metropolitan Opera House, 1425 Broadway. 
New York 





THE MUSICAL COURIER 








* a * 
Publications and Reviews. 
NOTICE TO PUBLISHERS. 

This department is devoted to a review of old and new 
music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 

music, 

Only such publications and compositions will be re- 
viewed as are deemed worthy of notice, and Tue Mv- 
SICAL Courter reserves to itself the privilege of rejection. 
It is also understood that any work or composition or 
book reviewed in this column relinquishes its copyright to 
any part or all of its parts so far as a review of the same 
can be applied. This does not mean that Tae MusiIcaL 
Courter assumes or claims any interest in the copyrights; 
it merely means that we are not to be held for any in- 
fringement of copyright by handling copyright publications 
or works in this department. 

Particular attention given to works of American com- 
posers and their products 

H. Klebeg @ Brother, Pittsburgh, Pa. 
“Catm Be Tuy Steer”’—Two 
Music sy ApDOLPH 





[THe InpIAN Malin,” 
Soncs; Worps spy THomas Moore; 
M. Foerster. 

These are art songs for good singers. They belong on 
the programs of song recitals, and can be given only by 
vocalists with flexible voices and pianists with consider- 
able skill 

Both these songs portray the spirit of the poems they 
are set to. They are, in fact, in manner, though not in 
matter, like the songs of Liszt 

ALONE” AND “Here SLeeps THE Barp,” 

Of these two songs, also by Adolph M, Foerster, we 
may say the same as we have written in the preceding 
paragraph, with the exception that these songs are not so 
difficult as the first two. Only an artist can do them 
justice, however, on account of the poetry of the ex- 
pression on which they depend 
[wo Compositions For OrcAN—“Nocturne,” “EpicrRaAM,” 

sy ApotpH M. Foerster 

This is genuine organ music, of which we see far too 
little. So many of the pieces published for the organ are 
merely songs, piano pieces, violin solos, orchestral works 
arranged or disguised for organ, that we are al- 
ways glad to review works conceived in and written for 
the style of expression suitable to the great epic instru- 
went. This coniposer happily combines rich modern har- 
mony with flowing counterpoint, and accomplishes his 
ends without unnecessary trouble to the performer or re- 


quiring an exceptionally complete organ 


G. Schirmer, New York. 
Concerto In G Minor, Op. 17, FoR PIANO AND ORCHESTRA, 
BY ARNE OLDBERG. 

Chis work is in the usual classical form of three move- 
ments, of which the middle movement is slow. It is 
vigorous in the first and last movements, both of which 
ire interesting in their rhythmical complexities, quite 
Arne Old- 
ymposer who delights in upsetting his rhythms. 


apart from their melodic and harmonic value 
ere 1 a { 


He revels in cross accents and syncopations, If he was 


not a cultured musician, his instincts would probably lead 


him into the path of “rag-time.” But his art enables him 
introduce th irregular accent to give a spice to his 


music without destroying it His themes are essentially 


iline, and his harmonies incline to the severe, There 
) the purely sensuous beauty of sound ‘in 


+} ’ ; ; } } } 
oncerto, It will compel rather than charm, It is 


induly difheult when compared with some of the 


modern works for the piano. Nor is it in any sense of 

the word amateur music It is most conveniently pub- 
y f 

ied with the orchestral accompaniment arranged for 


piano and printed under the solo part It is available, 
therefore, for students’ recitals and also for performance 


yn two pianos 


The Boston Music Company, Boston. 


eit {PROVISATIONS ON LONDON FOR THE PIANO, 3Y 
( IE GrovLez—“WEST MINSTER Anney,” “THe 
PARK SUNDAY EVENING AT THE THAMES EMRBANK- 
MEN 
We tal r granted that these compocitions are im- 
Yressions, not pictures Nothing could be more absurd 
in to attempt the description of places by means of 
und But if this young French composer, Gabriel 
Grovlez, offers these three compositions as the result of 


ns made on him by a visit to London, we readily 
accept them We find them fairly ot execution, 
very modern in harmony, and full of figures and phrases 


impress 


difficult 


that bring out the best sonority of the piano, both in loud 
They have the peculiar flavor of 
‘the latest works of the French school, They could not 
possibly be mistaken for German or English. 
Boosey 2 Co., New YorK and London. 

Nine Favorrre Soprano Sones, sy Liza LeaMANN. 

This volume of nine favorite songs by’ the composer of 
he unusually popular “Persian Garden” will commend 


and in soft passages. 








itself on its own merits in spite of anything we might say 
for or against it. Two of the songs have words by 
Shakespeare, one of them has a poem by Ella Wheeler 
Wilcox, and another one, takeu from the opera, “The 
Vicar of Wakefield,” was both written and composed by 
Liza Lehmann herself. None of these scngs is difficult, 
though there is much variety in the styles. They are: 
“If Music Be the Food of Love,” “Titania’s Cradle,” “As 
Bess One Day,” “The Beautiful Land of Nod,” “To a 
Little Red Spider,” “You and I,” “Come, Dance the 
Romaika,” “The Snake Charmer,” “When the Green 
Leaves Come Again.” The last song is new and is in the 
composer’s happiest vein of easy melody and pleasant 
rhythm. 
“NECTARINE,” Sonc, Music sy W. H. Squrre. 

The rhythm of this song reminds us very much of a 
favorite number in a certain French opera. This need 
not prevent the song from becoming popular, by any 
means, especially as the melody is so natural and singable. 
The waltz refrain is catchy in the broadest sense of the 
word, and while this “Nectarine” in no sense marks an 
epoch in the history of music, it should have a good deal 
ti do with making glad the publisher's heart. 

“A Last Year’s Rose”; Worps sy W. E. Henitey, Music 
BY ROGER QUILTER. 

In this exquisite little ballad we find the poet and the 
composer both in evidence and both at their best. The 
composer, while keeping his music simple, has at the same 
time avoided those conventional phrases and harmonies 
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that make so many songs sound al} alike. This song 
may or may not become popular, for poprlarity does not 
depend on merit, but we have no hesitation in pronounc- 
ing it one of the best songs in English ballad form that 
we have seen for many a day. 

“The Sea Road,” by Haydn Wood, is a fine song 
of the sea, which deserves more space than we have at 
our disposal now. But sea songs seem to make little ap- 
peal to the American nation. 

“My Lacan Love’; Worps spy SeosAmMH MacCatum- 
HAOIL, Music ARRANGED BY Hamuitton Harty, 
This fine Irish song has been most artistically arranged 
by an Irish composer, who selected three traditional 
Ulster airs for the basis of his song. It has an unusual 
rhythm, marked quasi senza tempo, with no time signa- 
ture. On the whole, the effect of this song is strangely 
weird and barbaric. We strongly recommend it to the 
attention of concert baritones, for it certainly is uniqte 

and yet musical. 





An Artistic Section in Holland. 
The accompanying photograph gives a view of Charles 
P. Gruppe’s studio of painting in Katwyk a Zee, Holland. 

















CHARLES P. GRUPPE’S STUDIO IN HOLLAND. 


This villa stands in a row with the homes of other cele- 
brated painters, including Blommers, now in this country 
to paint Andrew Carnegie’s portrait, The Gruppe studio- 


residence, called Paulo and Virginia, is named for the first 
and last born of Mr. Gruppe’s children. Paulo Gruppe is 
the cellist whose recent New York concert will be recalled. 





Gruppe Reception for Mr. and Mrs. Blommers. 

Three worlds—music, painting and society—were about 
equally represented at the reception given Tuesday after- 
noon of last week by Mr. and Mrs. Charles P. Gruppe 
in honor of Mr, and Mrs. Bernardus Johannus Blom- 
mers, of The Hague. Mr. Gruppe, one of the celebrated 
Dutch landscape painters, established a New York studio 
at 106 West Fifty-fifth street some years ago, and it was 
there that the “at home” for the Blommers was held. 
Mr. Blommers is an eminent European artist, as many 
know, who has been summoned to the United States tu 
paint Andrew Carnegie’s portrait for the Peace Palace 
at The Hague. The picture is to be paid for by funds 
raised through popular subscription in Holland. Mr. 
Carnegie, as will be recalled, was formerly the president 
of the New York Philharmonic Society. 

Mr. and Mrs. Gruppe are the parents of Paulo Gruppe, 
the young cellist now making a Pacific Coast tour. Their 
visiting list numbers many persons prominent in musical 
circles, as well as in the realm of painters. The recep- 
tion last week continued for nearly three hovrs, and was 
in every way a brilliant function. 

Among the invited guests were; Frances Alda, Dr. 
and Mrs. Robert Abbe, Mrs. H. A. Alexander, Mr. and 
Mrs, John W. Alexander, Dr. Lyman Abbott, Miss 
Abott, Mr. and Mrs. Lawrence Abbott, Mr. and Mrs. 
E. H. Blashfield, Mrs. Stanton Blatch, Mr. and Mrs. Emil 
Boas, Miss Bangs, Mr. and Mrs. Marc A. Blumenberg, 
Louis Blumenberg, Mr. and Mrs. Charles B. Barclay, 
Miss Bates, Mr, and Mrs. Chester Braman, Mr. and Mrs. 
Griswold Brown, Mr. and Mrs. Elbert Baldwin, Mr. and 
Mrs. Kenyon Cox, Mr. and Mrs. Charles Crane, M:. 
and Mrs. Casson, Mr. and Mrs. T. S. Cushman, Mr. and 
Mrs. John Corbin, Henry Clews, Mr. and Mrs, William 
M. Chase, Mr. and Mrs. Charles H. Ditson, Mr. and 
Mrs. W. Einstein, Mr. and Mrs. Charles R. Flint, the 
Rev. Percy Grant, Mr. and Mrs. Guthrie, Judge and Mrs. 
J. C. Gray, Mr. and Mrs, Norman Hapgood, Mr. and 
Mrs. Ben Ali Haggin, Mr. and Mrs. Robert Hoe, Jr. 
Mr. and Mrs, Hamilton Holt, Miss Holt, Mr. and Mrs. R. 
B. Hepburn, Mrs. Brayton Ives, Jeanne Jomelli, Dr. and 
Mrs. Ashton Jonson, Mr. and Mrs. Seth Low, Miss Lund- 
gren, Mr. and Mrs. Robert Mead, Hamilton Mabie, Mr. 
and Mrs.. David Mannes, Mr. and Mrs. Edwin Markham, 
Mr. and Mrs, Robert C. Morris, George Foster Peabody, 
Mr. and Mrs. S. H. P. Pell, Mr. and Mrs. Walter Page, 
Mr. and Mrs. Theodore Roosevelt, Mr. and Mrs. Thomas 
Slicer, Miss Sargent, Mr. and Mrs. H. W. Schieffelin, 
Mr. and Mrs. Charles H. Strong, Antonia Sawyer, Ru- 
dolph Schirmer, Mr. and Mrs. Albert Shaw, Mr. and 
Mrs. Charles H. Terry, Emma Thursby, Ina Thursby, 
Emma L. Trapper, Edmund C. Tarbell, Mr. and Mrs. 
Samuel Untermeyer, Mr, and Mrs. Harold Villard, Hu- 
bert Vos, Mr. and Mrs. von Briessen, Mr. and Mrs. Merle 
St. Croix Wright, Charlotte Wilbur, Mr. and Mrs. Ar- 
nold Wood, Director Peu, of the Academy of Fine Arts; 
Roland Knoedler, Anne Morgan, Elizabeth Marbury, 
Alma Gluck, Mrs. Borden Harriman, Christiaan Kriene, 
Manuel Klein, Edward de Coppet, Mr. Libbey, of the To- 
ledo (Ohio) Art Museum; Mrs. Frederick Nathan, Fran- 
cis Wilson, Edmund Mackey and Kar! Bitter. 

During the afternoon Jeanne Jomelli, the renowned 
Dutch prima donna, held an animated conference with 
Madame Blommers in the origival Dutch language; Mv. 
Blommers, on the other hand, conversed with guests ‘n 
several languages, among them English and German. 





An Hour with Dudley Buck Pupils. 

An hour with the pupils of Dudley Buck is an interest- 
ing hour. At his studios in Carnegie Hall, New York, on 
March 6, the following program was presented by Eliza- 
beth Rowand, Mildred Reamsbottom, Katherine Grimshaw, 
sopranos; Mrs. George S. Morrisey and Melva B. Decker, 
contraltos: Trio, “Laughtertown” (Buck), the Misses 
Reamsbottom, Rowand and. Decker; “Jhelum Boat 
Song” (Finden), “Ashoo at Her Lattice” (Finden), “Only 
a Rose” (Finden), Miss Rowand; “Slave Song” (Chami- 
rade), song from “The Morning of the Year” (Cadman), 
Mrs. Morrisey; “Die Stillewasserose” (Kucken), “A Ron- 
del’ (Gaynor), Miss Grimshaw; “Charity” (Brahms), 
Mr. Buck; “My Lovelie Ladye” (old English) (Ryan), 
“How Much I Love You” (La Forge), “The Clowne’s 
Song” (Ryan), Miss Rowand; “Golden Hours” (cycle) 
(Finden), “At Sea,” “There is an Orchard,” “Her Words 
Come to Me,” “Eyes Like the Sea,” Mrs. Morrisey; “Call 
of Rhada” (Ware), “When the Land was White with 
Moonlight” (Nevin), “Will o’ the Wisp” (Spross), Miss 
Grimshaw; “My Love’s Like a Red, Red Rose” (Gun- 
ster), “Love is the Wind” (MacFadyen), Mr. Buck. Elsie 
T. Cohen at the piano. 


Safonoff led some Tschaikowsky works successfully in 
Copenhagen. 
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COMA. 
New York, March 9, 10 
To The Musical Courier: 

As the opera “Coma” is about to have its hearing, let us 
hope that it will prove a stronger work for the stage than 
the piano score would lead us to expect. I have refrained 
from expressing an opinion, though I have been asked by 
many to write a critical analysis of the score. I could 
not do so before its production; there are others who 
would gladly attribute anything I might say to some per- 
sonal feeling in the matter—which is furthest from my 
thoughts. Let me say, however, that I fear that the prize 
will show the work of a man who knows nothing of the 
stage and its musical handling. It speaks in every bar, 
phrase and page of his work. Parker may know enough 
of orchestration to construct an accompaniment, but so 
far as any knowledge of stage effect—dramatic or even 
scenic—technic is concerned, he is absolutely without the 
faintest idea of it 


ranges melodramatic music for pantomime or stage use, is 


The ordinary musical hack, whe ar 


better equipped for the work than is Parker; he is quite 
out of his element and I might add that his handling of 
the voice itself in “Coma” is unnatural, unvocal and in 
many cases impossible for any artist to make the English 
language intelligible, when sung from the stage 

I do not accept this work as representing the status of 
Parker's theat 
rical experience is as nothing, compared with many other 


opera writing in America by any means; 


men in America, who have made opera and the theater a 
study. I would advise Mr. Parker to think before utter 
ing any criticism against that master stage craftsman, as 


1 enough 


well as musical genius—Verdi The stage is o 
and well developed enough in America for any talent 
capable of absorbing its peculiar demands in the prepara 
tion of grand opera, if that talent by nature can grasp, 
feel and project to others what it has absorbed. Parker 
has not absorbed anything of the theatrical atmosphere 
necessary for the writing of a dramatic grand opera. 
Yours sincerely, 
ALBERT MILDENBERG 





Virgil Piano Conservatory. 

An exceptionally well played program was given at the 
Virgil Piano School, New York, on Friday last. Edith 
Woelfler played with smoothness and grace; May Han 
cox tendered the Chopin polonaise with considerable 
spirit; Gwendolen Rees presented the Haydn variations 
interestingly; Edna Pickett 
valse with charm, and Mr. Kemmer showed much feeling 


played the Rachmaninoff 


in his interpretation of Godard’s “Au Matin.” The pro 
gram follows: 


To the Sea MacDowell 
I lle O 
Au Matin ( ard 
George K 
Elegie N 
Edna | 
Impromptu, G flat Schubert 
k W ox 
Polonaise, C sha Ct 
May H 
Theme ' s, | nor Hay 
Gwendole Rees 
Regatta Veneziana Lisz 
iH V re burg 
Valse Rachmar t 
I a Picke 
Zephyrs de Mai Dela 
’ t W 
To a Water Lily Mac Dowe 
I e 


“The Divan” Given at the Plaza. 

Bruno Huhn’s now popular song cycle, “The Divan 
for four solo voices and piano, received another per- 
formance on Wedncsday evening, March 6, at the Plaza 
Hotel, New York. Mr. Huhn, who presided at the piano, 
was assisted by Edith Chapman Goold, soprano; Corinne 
Welsh, contralto; John Barnes Wells, tenor, and Francis 
Rogers, baritone. In addition to the evcle the following 


numbers were given: 


Quartet—Gather Ye Rosebuds eos ‘ .Hahs 
Tenor 
Proposal Huhn 
Wird doch die liebe Dvorak 
Darf des Falken schwinge Dvorak 


Soprano-— 


He Loves Me Chadwick 

I Know a Litt'e Garden Pat Foote 

The For ntain H thn 
Contralto 

Invocation to Eros Kursteine: 

How Many Thousar Years Ag Hubhna 


Baritone 
Greek Folk Song 
The Old Dandy 
A Secret from Bacchus Huhn 


Herrmann 





First Society Dame—“How are the acoustics of the 
new opera house?” 

Second Society Dame—“Too good! Some people ia 
the family circle said they could hear every word spoken 
in our box.””—Life. 





Press Comments on the Success of 


Riccarpo Martin 


Fifth Season with the Metropolitan Opera Company 


From European and American Newspapers 


Riccardo Martin 
Johnson, 


Q< 


appeared for the first time as Dick It will be reme 
phatic success The music suits him ad- of 
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“The Divine Pavlova.” 
n ’ the great Russian dancer, who has been 


neces under the direction of the 


direct 1as been meeting with 

lary succe he critic of the Liver- 

er of Februar 7 wrote the following eulo- 
lancing in that city 

conque ed 

« + ¢ t wded the Shakespeare 


gress which the 
Continent 
and now, 
I e has fallen not less 
st night’s capitu 


nce on the 





part 
from a yoke 





r " b w wha e word Pavlova co 
" t good fortun t find ou 
f the elves rh ic «can n 





f secking ik e 
wt n nity 
the A RK lerstan 
ler the rence {fs 
l 1 Me ” in « 
n wl t may 
M I ar uny dar 
\ " \ wn before \ 
x at ause whi fr 
4 é th al furore 
‘ beauty of he 
r N ed First w 


of the ballerina. With M 


de Deux,” and before 


Novikoff she executes a fascinating “Pas 
“i the astonished senses 


have recovered their 


composure from the spell, she has waved an airy adieu and has 
gone. She seems hardly to touch the ground with those daintily 
pointed feet. She moves to and fro insubstantially and swiftly as 


thistledown in a summer breeze. The lightness, the grace, the ease, 


and yet the animation of every movement are inexpressible. It is 
well that after this apparition an interval is given for the astonished 
senses to recover themselves before Paviova’s return in an exquisite 
danced to the 


valse, music of Chopin in a dreamy effect of moon 


light The sensation of the spectator of this vision can be expressed 

only in the language of a great poet 
“See where she stands! A mortal shape indued 

With love and life and light and deity, 

And motion which may change but cannot die; 

An image of some bright eternity; 


A shadow of some golden dream 
Equally 


thrilling and wonderful is a valse caprice that follows 


when Pavlova exchanges the ballerina’s costume for a clinging gauze- 
that 


triumph 


vements of her limbs. 


appears in 


like garment flows with the lines and m 
But her 


“The 


seems even more complete when she 





€ 


Passing of the Swan'’—an exquisite pi of rhythmic sym 





bolism, as artistic in inspiration as in execution Yet there are 
other triumphs to come. There is first “The Butterfly,” in which 
the danseuse seems to move with. all the tremulous and capricious 
lightness of the creature that she portrays, flitting from flower to 
flower in the sunshine; and then, as a grand finale, comes “L’Au- 

















tomne Bacchanale,”’ with all its mad and riotous atandon—a sheer 
tempest of ovement, whose ecstasy is only the more vividly 
splendid by the perfect grace and control human medium 
through which it is expressed 

But what can idle words avai As well attempt to reproduce in 
language the effects of light and air Pavlova is Pavlova That is 
the beginning and the end of criticism where Pavlova is concerned 
Yet at least some justice may be done to the tting of this incor 
arable jewel of art, and but for that jewel adiane the setting 
“ ippea re indeed The high a plishment of her attendant 
compan f dancers is a3 conspicuous as the striking character of the 
dances which they display their art, and the novelty and pictus 
esqueness of the costumes which they wear For English eyes 
everything is changed into something rare and strange-~something 
that is, too, vivid as well as racy There are dances Russian, dances 
Bohemian, dances Bulgarian, dances Hungarian, dances Italian, dances 
conventional, and dances allegorical In M. Novikoff, P va has, 
deed, as second, a marvellous maste f his art, and Madame 
Charpentier, Madame Matveieva, M. Chiriaieff, and others give signal 
witness to the skill with whi dancing as a means of artistic ex 
pression has been cultivated in Russia Nor must tribute be with 
held from the exquisite cello playing of I Boni—a feature of the 
program which provided two delightful interludes, and that served 

spicuously to attune the mood to an appropriate pitch of reverie 
In further complement of this remarkable program were given “The 
Constant Lover a one-act comedy, in the vein of the “Dolly Dia 
logues,"’ by Sir John Hankin, and a humorous monologue by Vivian 
lorster whose manner f telling a story is as effective is tle 
tories tells are diverting 

But | 

Amato, Rappold and Rubinstein. 

When Mrs. William R. Chapman told the New York 

Rubinstein Club last Saturday afternoon that Pasquale 


\mato and Marie Rappold had been engaged to sing at 
club 
their gloves applauding the good news 
the first last 


dame Rappold appeared at one of the 


the April concert of the the members nearly split 


Amato 
December, 


sang at 
Ma 


y ear, 


and 
last 
Metropolitan Opera Com 


concert of the season, 
concerts 


thus the reappearance of these 


pany stars is a re-engagement The concert at which they 
are to be the attractions takes place in the large ballroom 
of the Waldorf-Astoria, Tuesday evening, April 16 Both 
the soprano and baritone will sing favorite arias and 
songs, and they will also be heard in a number of operatic 
duets Emma Eames and Emiho de Gogorza had been 
booked for the April concert, and when their contract 


was cancelled, the concert committee immediately engaged 
Madame 
bers are 
tiful 
with the 


Rappold and Amato, and today the club mem 
rejoicing over the prospect of hearing these beau 
voices again, ‘Both artists are immensely popular 
large associate membership, as with the choral! 
members 


rhe 
at the 


made 


Mrs 


Saturday afternoon 


the club, at which 


last 
meeting of 


announcement 


March 


was 


social 





New York LiederKranz to Sing at Harvard. 

Eighty members of the chorus of the German Lieder- 
kranz of New York, accompanied by the pzesident of the 
society, F. A. Ringler, will leave for Boston on Saturday, 
March 16, for the purpose of giving a concert in Sander’s 
Theater, Harvard University, under the auspices of the 
department of music. 

The chorus will be assisted by two of its members, Emil 
Zeh and Carl Schlegel, as incidental soloists, and by four 
more of its Messrs. Silbernagel, Breitwies=:. 
Latterner and Textor, as an incidental quartet, also by 
Florence Austin, violinist. 

The purpose of the Harvard concert is to exhibit, in 
response to a request made by the director of that unt- 
versity’s musical department, the possibilities of choral 
music in all of its varied phases. To this end a program 
With the 


members, 


exemplifying these phases has been arranged. 





MADAME GOETZ-KELLNER, 





Who is to be the soloist at the final subscription concert of the 
season, March 26, of the Volpe Symphony Orchestra of New 
York. On that occasion Madame Goetz-Keliner will sing “Der 
Engel,” “Traume” and “Dich Theure Halle,” from “Tannhauser 
Wagner 

exception of “Du bist die Ruh” the numbers will be 

rendered without accompaniment. 

“Schaefer's Sonntagslied,” “Die Lorele’” and “Meine 


Muttersprache” are typical heroic choruses and serve to 
show how nearly the human voice may be made to resem- 
ble the tones of an organ. “Magdalen,” “Schwartzlied” and 
“Studenten Nachtgesang”’ are typical of the rollicking 
choruses so universally popular; while the remaining num- 
bers are purely lyrical and have been selected to cxhibit 
effects of light and shade which can be 
produced by a well trained chorus as well as the mar 
velous pianissimo effects for which the Liederkranz ‘s 
especially noted, 


the wonderful 





f ‘ Russian c¢ Chapman, the president, occupied the chair. The musical 
W ext, 1 i . : ‘ A eile ; Pe p 
recs program for that occasion is reviewed elsewhere in this Miestersinger” was given an unusually good perform- 
is att t . . . . . 
\ the glittering dia issue of THe Musicat Courter. ance recently at Zurich. 
: glitteris , J 
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ACHAUS 


kPWianist Extraordinary 


Management: THE WOLFSOHN MUSICAL BUREAU, 1 West 34th Street, New York 


























Kubelilis Celebrate with Motion Pictures. 
Jan Kubelik’s genius runs in other 





that of violin playing I I me 

through his wondert gifts, then through his se- 
lection ot the Narnung ( j es a KY ze is his lite 
co-partner, then throug! ! erable other phases, th 
latest being a little surpr party for his wife at Atlanta, 
Ga., where the couple ppe e on ninth anni 





versary of their 


Mr. and Mrs. Kubelik are interested in motion pictures, 


and are frequently seen at such places entertainmen 


So when her husband invited her to an exhibition she 
suspected nothing. The surprise came after the show 





It seems that Burton Holmes, the lecturer, spent his va- 








cation last summer with t iN s at their estate in 
Bohemia, and, of course, took a number f pictures 
Without the knowledge of Mrs. Kubelik, Mr. Holmes sent 
the films to Mr. Kubel W arranged t ive them 
Shown. When the views of Bychory Cas witl 

little Kubelik girls playing it many ep 

shown, Mrs. Kubelik wa lelighted that sl ad them 
run off over and over agair ler enthusias was caugut 


up by the audience when it finally took e situation. 
Atlanta the following day for New 


Mrs. Kubel:k left 
York and sailed for home two days later | must g 
back to the little dears,” she said, “but I feel very sad 
over leaving Mr. Kubeli rlis ¢€ igements Ww prob 
ably keep him away fr home for another year. I sup 
pose I will have to pay h nother visit the early Fall 

one has to pay for being the w f an art 

NATIONAL FEDERATION OF MUSICAL CLUBS. 

[he dates for the A1 al Board Meeting have been set 
for May 1, 2 and 3. This meeting will take place at Mem- 
phis, Tenn., by invitation of the Beethoven Club of that 


city. 


The Ceciliaw Club, of Freehold, N. J., began its thirtieth 


year on January 25, Japanese 





music \ phonograph afternoon provided 
llustrations for four ( cords were real 
Japanese music, rendered by native Japanese, the maj 


impression having been taken in J I \c 








I 
report the music was more interesting than 

[he Japanese scale of five notes é 

Seale, was in evidence, ulso the’ tone yf = the 
musical instruments, which were very pr ive and 
not tuneful. The coarse, loud, forceful singing ol 





a lullaby and a love. song phonograph 
confirmed the statement that “the that coun- 
try like to catch cold, because the consequent hoarseness 


allows them to better expr their songs rhe program 





included: piano, “Japanese Ballet” Helea 
MacDowell, 


anese Reverie” (Bartlett), Dorothy R 


Iljinsky, schaikowsky, Rach noff, Lia 
“Cradle 





$Cii, VOrce, 


Song” (Salter), Mrs. Ellis; voice, “Matsuris” Our Fes- 
tal Days”), Clayton Thomas; “Prelude,” “Cherry Blos 
soms,” “Summer in Kyoto,” “Feast of Lanterns,” “Feast 











AND 


TAN KUBELIK 
The Georgian Ter 
Dolls, \utumn Song,” “Imperial Chrysanthemum, 
voice, “Japanese Love Song” (Arthur Loes 
Mrs. Lawrence 


Rane 


inuscript ) 


February 8 the regular meeting of the club was de 
voted to the “Kindred Arts of Music and Poetry,” exem 
plhihed and illustrated by the title “Mozart-Longfellow 

se taking part in the program were Mesdames van 


Note, Williams, Stokes Walker 


Hance, Hope, Forman and Ward. “Guest 


and the Misses 
Day t 


club members and their fr 


and 
ok place 


on February 16, when the iends 


enjoyed the pleasure of hearing a piano recital by Agne 
Lapham f Chicago. Miss Lapham, who is a member 
f the Amateur Musical Club, of Chicago, and a pianist 
f unusual ability, played numbers by Bach, Beethoven 


Iljinsky, Tschaikowsky, Rachmaninoff, Lia 
Rubinstein. 
nn, 


Friday Musical, of 


Day” on Fel 


ypin and 
Jacksony Ihe Fla., ceie- 


ruary 23, laudable 
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BROOKL 








Ibe KLyN, March 11, 1912. 
! let k, the famous Irish tenor, is to give a 
at the Brooklyn Academy of Music, Sunday 
( ( \ il 7 
nner 
5 ning nger beloved in Brooklyn, where 
er me for many years, is happy over the 
professional pupil, Marguerite Rockhill, a 


promis« Miss Rockhill sang 
of last week with the Euterpe Quartet, 
at the Chateau du Parc, corner 


a membet 
P place and Vanderbilt avenue. The program in- 
ert’s “Serenade.” harmonized for ensemble 
Vogreich: the sextet from “Lucia,” arranged for 
( Dressler, and “The Persian Garden” cycle 
Lehmant Miss Rockhill engaged to make a 
( this summer with the German Teachers’ 


s booked to sail July 2. In the Father- 


he embet f the association will be entertained at 
lubs and by distinguished citizens, and 
Rockhill is to sing in many places. In a previous 
en the y ng soprano app ired at a concert ot 
York Liederkranz with Carl Jorn, of the Metro 
Or Company, the German tenor complimented 
eclared that she ‘was wasting time by sing- 
rt nce you have a voice suited for grand 
pliment, however, did not turn the head 
singer, W mtinues to study faithfully 
vit Vir Cumming Sunday of last week Miss Rock- 
ng at her teacher’s musicale, given at a studio in the 
fetropolitan Opera House Building, Manhattan. Besides 
M Rockhill the members of the Euterpe Quartet are: 
Verona Miller ntralto; Frank X. Doyle, tenor, and 
And Gardthausen, basso. Mrs, M. L. Lawrence accom- 

| { cert last Tuesday night 

znere,e 
New York Symphony Orchestra closed its season 
Brooklyn last Saturday with a Wagner concert at the 
Mi 
nmr, 

| e performances by the Metropolitan Opera 
( i B kly ind the opera season on this side 
East River will end Tuesday evening, March 19. 
ription has been large, and while this ts encour- 
" ¢ pel management, those interested in the 


concert field declare it has not been a very profitable year 
in Brooklyn. The Boston Symphony concerts are the only 
events, after the opera nights, that attract large audiences. 
Neither the concerts by the New York Philharmonic, nor 
the New York Symphony, have found the music lovers 
responsive to the extent of filling the house. A few of 
the great concert stars have had sold out houses in 
Brooklyn, 
nene 


A performance of Shakespeare’s “Midsummer Night’ 
Dream,” with the Mendelssohn music setting, is announced 
tc take place at the Academy of Music, Thursday evening, 
March 28, under the joint auspices of the Brooklyn Teach- 
Joseph A. Haniphy, president, and the 
Alumnz Association, Helen E. Redding, 
Braham is mentioned as the leader 


ers’ Association, 
Adelphi College 
Herbert J. 
of the orchestra. 


president 


Arthur W. Paine, Concertmaster. 

The concertmaster 
of the London Sym- 
phony Orchestra, 
Arthur W. Paine, ts 
a well known artist, 
violinist and  musi- 
highest 
type that London 
a man with 


cian of the 


produces, 
technical and 
education 


a fine 
theoretical 
in music and a vio- 
linist of superb equip- 
ment and long traia- 
ing He has’ had 
great experience ts 
concertmaster under 
the leading condu-- 
tors of Europe and 
is particularly  ad- 
Arthur 

account 


mired by 
Nikisch on 
of his remarkable at- 





PAINE. 
tainments in the post which he at present occupies. 


ARTHUR W 
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HUTCHESON 





MANAGEMENT; 
LOUDON CHARLTON 
Carnegie Hall, New York 
STEINWAY PIANO 





ALICE MERRITT- 


118 Macon Street, Brooklyn, New York 


COCHRAN soprano 


Phene, 2925 Bedterd 


IN EUROPE JULY AND AUGUST 





ANNA CA 


SOPRANO, Metropolitan Opera Company 
Coneqste and Recitals 
Address for Dates: F. O. RENARD 
25 West 42d Street, New York 
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OVIDE MUSIN’S VIRTUOSO 
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Si West 76th Street - 
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WILLIAM POMEROY FROST 


TENOR 
251 West End Avenue 
New York 


Tel., 4817 Columbus 





*Mme. de VARR ENE-STOGK Soprano 


Touring Under Management 


ANTONIA SAWYER, 1425 Broadway, - - 


New York 





mran<e 


KIMBALL PIANO USED 


Returns in October, 1911, for 
American Tour, 1911-1912 


Por Terms, etc., Address: 


MR. EDGAR SMITH 


KIMBALL HALL CHICAGO 


Carl's Festival Program. 

William C. Carl will celebrate his twentieth anniversary 
at the “Old First” next Monday evening, March 18, with 
a festival concert to be given in the church, Fifth avenue 
and Twelfth street, New York. It is twenty years since 
Mr. Carl came to New York from his studies in Paris 
with Gui'mant, and since then the work accomplished zt 
the “Old First” and his many tours throughout the coun- 
try, in addition to the educational influence of the Guil- 
mant Organ School, have brought him a world wide rep- 
utation. 

A brilliant program has been arranged for the concert, 
and will consist of request numbers played at the recitals 
during the past years. The assisting artists will be Mar- 
garet Harrison, soprano, and Francis Rogers, baritone. 

The “Old First” will also tender Mr. Carl a reception, 
for which invitations have been issued. Following is 
Monday’s program: 


The sixth organ symphony (first movement)................ Widor 
Cantilena (dedicated to Mr, Carl) .........ccccsccccccececs Rogers 
Pec BOP hic enc bem ce eth a dass thedcoctsacsccvisgobe Bach 
Asta, Behelet Ge: Ge EOIG sic csc cc ets assvcccccccensvecs Dr. Nares 
Margaret Harrison 
Ramat 0 FAO ic os 60 arcane a cnss 6eies sodteanurses Seebroeck 
ERNE, Osc nie ned at inde sube esas ieues . Rubinstein 
Cometete ie) BR WRN iss oo kk ou bus cnc cre ncer es cvcewa’ ..Handel 
Songs 
ROG MEO OF aR nc ceca cinavacecadunsesascanene sss - Secchi 
Lamm dal Care. TORO. sci scccccvccsace biiadesha Stree 
Invictus (written for Mr. Rogers) .......-.cseeeeccscees Hukn 


Francis Rogers. 
ces CWRAE MUDD bod CBee bene wR EES sorowski 
. Guilmant 


Spring Song ...... . 
Capertee 80° Bate i sc cans access vvccarsevsagecee 
Viereaeeee: Cb GOONS oat wi 6 ccda since tes atscvceccas cose e BONO 
Song, Spring Voices ace wk oleae Kau ekeen ion ‘ ..-Carl 

Miss Harrison. 
Jubilate Deo (dedicated to Mr. Carl) .Dr, Sitver 





Hamlin’s Philadelphia Operatic Debut. 
George Hamlin has had no difficulty in securing the en- 
dorsement of Philadelphia critics for his delineation of 
the leading tenor role in “Natoma.” The general verdict 
was that this year’s presentation was an improvement 


over the original production. The Philadelphia Press 


said: 

In the leading roles there was a change, as a whole, to the better- 
ment of the production. George Hamlin made his debut. He sang 
the role of Lieut. Paul Merrill. His voice is marked by sweetness 
end clearness of quality. He is besides an artist with an impressive 
personality and his work was at all times easy and graceful. His 
enunciation is especially good, and it was easily possible to hear 
practically every word that he sang, which cannot be said of all the 
artists, for it was for the most part, difficult to understand in just 
the language many of the artists were singing. 

The Philadelphia Inquirer said: 

The Lieutenant was George Hamlin, an excellent tenor who made 
his operatic d but here on this occasion. The part has few oppor- 
tunities for distinction, but Mr. Hamlin can act and there was much 
fervor in his representation of the role. His appearance is an 
honor to the uniform he wears, and he makes no effort at over- 
acting or forcing his voice, which has a pleasing, vibrant quality. 
He gave some romantic value to the part, which it had wholly 
lacked on its first presentation here. 


The Gregorian. 


Hore. Lenox, 





Joston, Mass. 
To The 

The article in the current number of THe Musicar 
Courier on “Catholic Church Music” is capital. For one 
I wish to thank you, first for printing the Sun’s remarks, 
and then for your apt remarks concerning what Catholic 
Church music should be. You are right, and it is a pity 
that the Ambrosian and Gregorian chants of antiquity, 
than which there are no finer examples of purely beautiful 
music extant be they Coptic, Hebrew, Greek or Roman, 
have fallen into such disuse. This is especially lamentable 
because such fine editions of the Chant are available, and 
the monumental work of our good friends, Dom. Pothier 
O. S. B., and Solesmes with Dom. Mocquereau O. S. B., 
is liable to remain authentic for generations to come. 

I trust you will pardon my intrusion, but I can never 
refrain from acknowledging the debt of gratitude we owe 
to the authors of such articles as the one published in 
THe Musica Courier. 


Musical Courier: 


Very truly yours, 
Benepict FirzGerawp. 





Madame Mott's Distinguished Pupil. 

Carrie Bridewell, the contralto, well known by her form- 
er successes, has decided to re-enter the concert field from 
which she had temporarily retired. She has been heard 
in numerous private musicales since her merriage to L. C 
Benedict. Her programs have been prepared under the 
guidance of Alice Garrigue Mott her teacher. 





Mr. Schumann-Heink, Manager. 

One of the young sons of Madame Schumann-Heink 
has entered the Wolfsohn Musical Bureau, New York, 
no doubt for the purpose of becoming thoroughly equipped 
for work in that direction. He is in an excellent schco!, 
and by application and close study will become thoroughly 
acquainted with that line of work. 
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Bachaus Warmly Greeted in Indianapolis. Parlow Plays Mendelssohn at St. Paul. Fourth Morrill Recital. 






































re | l fourt per eries of it t " the 
Wilhelm Bachaus was warmly greeted at his recent re- Kathleen Parlow played the Mendelssohn concerto with The f pera ri x | ‘ ‘ 
. : . . . . oe | } j Gent | s of M t Morr 
cital in Indianapolis. The following notice is from the the St. Paul (Minn.) Symphony Orchestra at the final ! Laura | . . J 
° ° . } ‘ , . j } tel s \ 
Indianapolis Star: concert on March 5. She further supplemented this with ud lotel ¢ New x 
| 1 | “«<c | I 7 I d ~ } tT 7 < . ; 5 » 
Th in a i Withel RB © at Temilanee. Sis [schaikowsky’s “Serenade Melancoliqu« and Wieniaw Marc , a | ‘ i ‘ Ea gt 
hose who heard helm Bachaus, pianist mlinso . : 
, " . nthnsiastik , j ‘ y t ‘ 
last evening are to be congratulated Those w lid not missed a ski's polionaise m D The St. Paul Pioneer Press said of Was Cit asuCa + R sian 
. rare musical treat This recital, giver ler the direction of t her playing ng g " i 
People’s Concert Association, proved to be one of the St er ab - , pis Ww s ally es rn re Li 
2 Of $ R 
events of the season Mr. Bachaus is a true musici $ Snelling art \ , e Ww M m 1 
persiflage to say that he may be ranke wit ving "7 . is : < : aw Ones ( R P . % ‘ ' \ 
e ’ r i ec s se A } pa ‘ 
masters of the piano A large au nee greete m last evening 
1 the reception he received was thusiastic in the extreme I wae Mex " N Ma Marga ‘ 1 W ire 
use that marked clos f ery was of the kit stow ‘ Ma 
: Miss 1 f the 
that means sincere appreciat t © ¢ ft prograr ; 7 lhe ext recital w < April 4 
lemonstration was so artist s P the enc vas : : 
| . ) i “ 
Mr. Bachaus came s practically unknown He i - I valle . . 
. st 
from England, and i st t f s try I ‘ 4 Ss r Vag 
t : t € | 
Eastern cities he astc " t ke i the reput , F 
tion he made for himself upon his first appearance with the Ne = ® Ml 
‘ t s ’ M 
York Symphony Orchestra was a practica surance that he was . 
. niures f bvious t tha , 
become a musical lion during his American tour . \ x 
There is nothing unusual r at Bacha He is ve . . 
young and very slight, a head of artistic hair being th niy tt x . —_— I 
. As « t t ve 2 1 
hat gives him the physical marks of the mus ar He is so slight « A ‘I Rut K 
in fact, that the virility a fire his playing is a dist ts * t { : 
ment " 
and one ders where he gets the strength t e the « . ! t ( ( 
he does, with no W - © Song 
nd training . : 
The progran < ere 1 P g . I x ; 
lt as M te r 
Italian concerto Ba - te oF 
Sonata, of 3, ( r Be r ‘ $1 ; Kre ‘ - ! 
Alleg: nt It , M v™ ‘ . . 
Int r e, Adag 
‘ « € I ‘ 
Re to es 
\llegretto era 
Carr il, op. 9 S ma : : 
Weles. op. 42, A Gat C} Baernstein-Regneas Pupil Goes West. ten 
Berceuse ( ' = . 
I | A flat at } Fi nel \ I au, a very attractive soprano, otf Warrens \ 
a it 53 M } , th R , H 
rm ( g “ is bee studying with Baernstein-Reg 
Liebestraum No. 3 ‘ Lis neas in New York for the past two years, will return to . 
’ N 
Campanella ; t her home for a short time and then locate permanently in 
It is rather a daring thing for a to attack the Beet I \ngeles, Cal., where she has accep*ed pos! 
C major sonata for several reasons ef among whic s the fa tion She will also fill concert engagements under the \ria f \ 
that it affords many pitfalls t which ar artist ° abl to f direction of Mr Behymer and devote some { he tin renset . 
less he is abs tely g e stands I \ 
t ! t ew fey ss tet 
Ba ius was t niy s t b F ect ir . — ‘ ix < n-NKegr yst \ 
ance was f ed by the t x t played it — — ) \ 
renditior It gave exce an t fe is tre I | \ 
mendous power, and there we - 2 hie week che Another Concert Tour for Riccardo Martin. 
ese bled that f Paderewsk s s whil , ‘ 
r tt 1 that he Riccar M tin cert t t ist autumn. pr liy 
a © sa a 1¢ is « ta ISSA 
he wa , ’ , =e H — simes the pening t the r n t he Metr ' (ne = 
f sica i i H sé pt ed s S esst that the ten €! 
: r . kK Mr. Bacha engaged for another tou the U'nite State " h ( | n 
y SA t ai 
‘ u n of 19 if t “ ce i 1 October penhage 
e lig f ttle passage ‘ eme g _— ll = 
’ 
ee “Van d Miller *“ 
\ Mr. Bachau came: 7 maer eecr er 
erm to De Pachmann, he gave a ( F v1 MEZZO-CONTRALTO TENOR 
was ¢ ely satisfactory. He is t und s Management: The Wolisohn Musical Bureau 
« 
PS gras ( k g 1 West 34th Street, - - 7 - NEW YORK 













Sele a Ri ee a eo PRIMA DONNA CONTRALTO 
self-control at a critical momer e pt i complete mas From the Covent Gar Metropollt 

f himself and his Chopin inte ‘ 1 was at ce sy thet ut 

itellectu Asal 


Management: 2. E. JOHNSTON, St. James Bidg., Broadway and 26th St., N. ¥. City C4AS, L. WAGE 


techie cairment sad éroamic ery. He anced recs lg Amparteam Tour RDT “i= 
| absolutely free from those little errors of t sich so often Beginning Jan., 1912 ELENA GERHA STEINWAY PIANO USED 


mar work of this kind By arrangement with DANIEL MATER of Leodes American Management, WOLFSOUN MUSICAL BUREAU, 1 West 34th Street, Hew Tork 


=2 <==] LENA DORIA DEVINE “nice 

















KlibansKy Summer Courses. 


Sergei Klibansky, the baritone and teacher, has had 
‘ ‘ 
phenomenal success in America, particularly as an instruc- 


tor of Americans. Urged by several Mr, Klibansky 
will teach in New York during the month of June, and 





then he goes to Europe in July with some of his pupils, 


who will be chaperoned by Madame Klibansky Very 





likely some point in Switzerland will be chosen for a sum- 





mer school, which will continue from y until October, 
when the maestro returns to New York to resume his 
work here 


Mr. and Mrs. Klibansky have issued cards for an “at 





home” W ednesday evening, March 20, at 212 West | fty- 





ninth street, from 9 to 11 o'clock 
Applicants for the summer terms are requested to wrice 


to the above address 





OMOMPT MOC HMO | 222-z%90 





Sele Teacher of the American Prime Donna, Blanche Duffield 
Represe : 
Madame Jan Kubelik sailed from New York, 'y A LU a oa 
later in the spring. He plays with the New York Phil- my, Symphony Minses polls Sympbeny Chicage Thomas Orchestra, 4 appesrances, and 


AG he wee of Gey meter wh alin STUDIO: Metrepeiitan Opere House Bullding. 1425 Broedwey . : aw vous 
603 Weat 138th Street 
Thursday of las “ek n the steamer merika, oO 
Thursday of last week, the eamer Amerika, of The Eminent Pianist. In America, I911-1912 
harmonic Society at the Brooklyn Academy of Music, CGadeaet! Sympbeey St. Pau! Symphony many other leading secictios 


Representative: 
ek BRACEY BEAUMONT 
603 West 134th Street 
New Vork City 
Telephone 4224 Audubeo 
plate: 
New York City 
Telephone 4224 Auduben 
Madame Kuhelik Sails. 
the Hamburg-American line, for the Kubelik home in B a.neane aneaees av tne 
hemia. Mr. Kubelik will remain in this country until y, ppunermente, 5 eppeerseces Bestos Symphony St Leuts Symphony 
- Sunday afternoon, March 17, and at the New York Hip- LOUDON CHARLTON, Carnegie Hall, New York 
podrome, Sunday evening, March 31. MASON AND MAMLIN PIANO USED 
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MUSIC IN NASHVILLE. and a “Poém” by Fibich. Ludwig Schwab played excel- Manuscript Society, March 29. 
Nasmvitte, Tenn., March 3, 1912 lent accompaniments. Florence Hinkle, E. Lucille Miller, sopranos; John 
panied at the piano by H, B. Tur- i * well " Barnes Wells, tenor; the James P. Dunn String Quartet, 
p February 16, under the auspices of De Pachmann played here February 26, as the fifth at- 24 some excellent singers from Buffalo, N. Y., will pro- 
t Clu [he baritone was heard in a pro- ahi 5 wud All Star Course The program began with vide vocal and instrumental music at the next concert of 
mT f arias and gs of varied schools. Mr Mozart s A major sonata, which was followed by a 8roup the New York Manuscript Society, Friday evening, March 
wn air from Sullivan’s we! pieces by Schumann, Mendelssohn, Moszkowski and 29, at the National Arts Club, Gramercy Park. Songs 
2 from the compositions of Weber-Henselt. The incomparable playing of the Men- composed by Celeste D, Heckscher, Philadelphia; Clara E. 
Hugo Wolf, Hans Heer- delssohn Spinning Song and the old fashioned FE flat Thoms, Buffalo; Clarence E. LeMassena, New York; a 
lr ner, Harriet Ware, Ellen ‘JF rondo by Weber-Henselt brought ses enthusiastic tenor song, “Annabel Lee,” and string quartet in four 
Kernochan and Charles B. Burnham. demand tor ef 2 and the offering was Schumann's vements by James P. Dunn, Jersey City, form the 
A tee me cold Eestish eonan ond Vogel als Prophet. This composition seems peculiarly principal items of the program. 
) ' wshionahle audience winch De Pachmann’s own, for he usually gives it as either a 
alighted with seecaliebia bin ial program or encore number, and he plays it as no one else 
ets es social MF hype! poh can, A Chopin group closed the program. At the con- WANTED 
s encore ‘was given elie! thi eee clusion of the program De Pachmann played the Chopin : PERSIE ATL: ae cA rT orereer ee 
encore after the tei neu ane black key study and the D flat major waltz, op. 64, and + CORRESPONDENCE SOLICITED by a high class 
end of the program. “Dame ‘Mazurka Brillante,” by Liszt, and then his audience let choral director and voice expert, desirous of locating 
say | Samnbansde hemaeudaaal him off. in New York or vicinity. Large church chorus choir 
tei dik. enue Mk aaa neue preferred. Address “L. B. W.,” care of Musicat Cou- 
se iaaecncnes gilakee niin: tid Mrs. William R. Luke, a Nashville pianist, has been RIER, 
qe iad oa ag nae giving a series of interesting studio recitals to invited a ae nae - “ 
! lurfreesboro after his concert quests. Tuo were given dation Velvenes tad dhass te WANTED—A brilliant Pianist and Directur of Music for 
pisicieieneiadd Sri Madea dhelea desirable college position; a fine Voice teacher, man 
nn e : : me! Sina Seep 
nue with some foreign training, for a Southern College. 
De Long R f the Rice Bureau, presented Kubelik The pupils of Charles W, Starr, tenor, gave an enjoy- Satistactory salaries. September openings. Address 
mee Ss e progra vas largely made up of com able recital at his residence on the evening of Febru- The Interstate Teachers’ Agency, Macheca Building, 
1] techn'cal display that has ary 20. eae New Orleans, La. 
" . Sa : t his art was by m “ans con- 
_ " as h nels me - Dhak pa pes pine Charles C. Washburn, baritone, recently gave recitals in WELL KNOWN AMERICAN PIANIST VIRTUOSO, 
f somewhat reserved exposition of the Atianta, Columbus and Valdosta, Ga., in Gainesville, Fla., Leschetizky pupil, for many years in Europe. desires en- 
; the Techaikowsky concerto. and eome 80 Gresnville, S. ©. PrupeNce Simpson Dresser. gagement as Head of Piano Department of first class 
, hing Bach stevie. Ye fect, the Meth auuibets wate ahiiae ices conservatory. First communication to “PIANIcus,” cate 
the real gems of the evening. The technic that has caused Elman Coming Again Next Year. en 
illed “the wizard of the violin” was amply Mischa Elman is to return to the United States next : 2 = 
( yed in the remaining program numbers, yet in so Winter, and will spend the entire season here. He wiil FOR SALE 
quiet a manner that the difficulties were often only half again be under the management of the Wolfsohn Musical 
realized by his hearet [here was demonstrative appre- Bureau, which has arranged for the violinist to begin A FINE OLD ITALIAN FIDDLE, an instrument of 
iation after every number, and the artist was obliged to his tour in November next. He will open with two re- superb quality. for sale. It can be tested by writing to 
give two extras, the “Romanze Andalouse,” by Sarasate,  citals in Carnegie Hall, New York. “P. N. L.,” care of this paper. 
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CASOLINE &. MERAN, Sec. & freas. 
Velee Development end Artistic Singing 
Vel. 5946 Columbus Suite o, _Caraegie Bell Hell 


Mme. ELISE GRAZIANI | 


MEZZO-SOPRANO 
Pupil of Julius Stockhausen, Frankfort. Song re 
ee, vocal instruction. Pennsylvania College for 
omen, Woodland Road, P ittsburg, Pa 











Geraldine DAMON 


voc. \& INSTRUCTION 
Wallace Building Pittsburgh 





MAYHEW 


BARITONE 
PITTSBURG 


PAULINE SMITH) 
Pupil of SBRIGLIA, with JEAN DE RESKE and NORDICA 


Volce Specialist. Etallan Method 
1520 Chestnut Street Philadelphia 


T. Carl WHITMER 


COMPOSITION ~ PIANO - ORGAN 
5429 WALNUT STREET, + PITTSBURGH. PA. 
and Pennsylvania College for Women 
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» 127 Audubon 





Edwin arthur Kraft 


Organ Recitals 


Tour now 
Booking 








Send for Circelar 


Address 
Trinity Cathedral 
Cleveland, @. 














FRANCES de VILLA BALL 


SOLO PIANIST 
Instruction, LESCHETIZKY METHOD 
875 CARNEGIE HALL ‘Phone, 1350 Colembes 
2 VIOLINIST 
}’ 2502 North 17th Street, Philadelphia, Pa. 


DUBINSKY 
SUE HARVARD, Soprano 


Soloist Christ Methodist Episcopal Church 
914 St. James Street, Pittsburg, Pa. 











Assistant to Ma. Oscar SAmncur 
TEACHER OF SINGING 


Interpretation and Artistic Finish 


"Phone, 488: Lenox 124 East o2d St., New York 


ANNE GRIFFITHS 


VOCAL INSTRUCTION 
5536 Elleworth Avenue, Pittsburgh, Pa. 


npres LLOYD SANGER 


Pupil ef Rudolph Ganz 
"2° 4761 Lenox 








PIANIST AND TEACHER 
129 Bast 76th St., New York 





um MORRILL 


SCIENTIFIC VOICE CULTURE 
Some prominent pupils: Lillia Snelling, Metro- 
politan Opera; inifred Mason, a. t First 
Church Christ Scientist, — Henry e Tayer, 
tenor, formerly Savage Opera to, and 

now with Wary = Marietta” nal 


eC ELA Lois 


% 610 Pine + he yg Bullding, Chicago 
Managemest ter HARRY CULBERTSON 


HANS MERX 


German Lieder Singer 


MICHELE GUARINI 


GRAND OPERA TENOR. 
Director of The bey Conservatory of Music. 
Vocal Instruction. 
New York, Musin’s Studios, 51 West 76th St. 


DUNNING SYSTEM o.05, yor Hearn mens 


Send for information and booklets of indorse- 
ments. Mrs. Carrie Louise Dunning, 11 West 
=. 7 oe New York City. Western address: 
ortian 














KARL SCHNEIDER Bartone | 


CONCERT and INSTRUCTION 
1705 Chestnut Street - - Philadelphia Pa. 


STANDARD THOMAS 


Carnegie Hall, New York 


American Representative of the 
KING CLARK STUDIOS OF BERLIN 


MABEL HUGHES wom" 


615 Lexington Ave,. New Tork Telephone, 1663 Murray Mil) 
lastruction 











Antonio FROSOLONO viewers: 
Pupils accepted at Residence Studio 
1227 Bast 44th Place, Chicago, Ill. Phone, Orexe! 5079 





Metropol! 
10 Seuth 18th Street, o @ 


GRACE WELSH-PIPER 


VOICE 
tan Opera House Bidg, - New York 


Philadelphia 





M D ‘OR OF 
< SHAPIRO Sse 
x at 


Pormerly with Pit.sburg Orchestra 


SKIDMORE SCHOOL OF ARTS 
Saratoga Springs, N. Y. 








Herbert MILLER Barton 


Exclusive Management : 
HARRY CULBERTSON, Fine Arts Bidg., Chicage 














a Co., 
(Anna Lee Smith, soprano; rence C, 
tenor; Russell Bliss, bass, ali at Church of the 
Disciples,) W. 81st St., New York; Mabel Pickard, 
Toronto, and others on application. 

Kew York 


STUDIO: THE CHELSEA, 222 West 23¢ Street, 


LEEFSON-HILLE 
CONSERVATORY OF MUSIC 


Weightman Bui 
Branch Schock, $08 & agth } PHILADELPHIA, PA. 








Connected with Mr. 





AMERICAN 
Ve-viata@ Charlies Frohman’s 
DRAM ATIC Narm Empire Theatre and 
= Companies 
ene RK. Jap ateandl President 
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THE SECRETARY. 1 oy 1a, Careegle Wail, flew York 











GAMBLE GONGERT PARTY sii. ,04 


CHARLES WILSON GAMBLE, Pttot 


East -oad, Pittepura ra 





Herbert SACHS-HIRSCH 


Brilliant 
Young Pianist 


Management: R. E. JOBNSTON, St. James Building, Broadway and 26th Street, New York City 
CHAS, L. WAGNER, Associate Manager 





PAPny 


BENEDICT-JONES 


CON TRALTO 
Soleist, 3. Barteiemew's Charch, RewYork 


Manager : CHARLES LI. JONES 
4260 Broadway. New York 
Phone 4040 Audubon 








MORTIMER WILSON 


PHILADELPHIA 
Address, Balance of Season, Atlanta Philharmonic 





re all may become Artists, but every one may 
be taught to sing artistically. 


HAGGERTY-SNELL 


TEACHER OF VOCAL MUSIC 135 Tayler St,. San Antonie, Texas 








lcd PTT 


CONTRALTO 


CONCERTS, ORATORIO, ETC, 
MANAGEMENT: 
WALTER R. 
5 West 38th St., New York 


CHICAGO MUSICAL COLLEGE 








Founded 1867 Da. F. Zincreto, President 
YEAR 
All Branches of School of 


MUSIC (22) fei. 


“It is a permanent educational institution, 
ominent 





ding the same — in music 
ay the University a Chicago, Art Insti- 
tute, the i. <= ‘toa the Field 
umbian Museum r 5 
—— otesegeest tuber.” so. P. Upten 
of the Chicago Tribune 

Consuoe Mani Fass on request t 
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THE MUSICAL COURIER 














“| Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmanr 


“A great Piano! Pugne 
— Sembrich 


It satisfies me completely.” — 


“A tone which blends so well with my voice.” 


THE BALDWIN COMPANY 


MANUFACTURERS 


214 W. FOURTH STREET, - CINCINNATI! 





N. Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 424 Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Dresctors: Cart Hern, Aucust Fragmcke. 
in all branches of music from first Free advantages to students: Harmony lectures, 
perfection. 


ee ra ng h cencerts, = paring. vocal sight reading 
THE AMERICAN INSTITUTE OF APPLIED MUSI 


Thirty-eight of the best known and experienced TALOG 
orefessers. 
(The Metropolitan College of Music) 


TERMS Pio UP PER QUARTER 
JOHN B. CALVERT, D. D., President. 212 W. 59th St., New York City 














Telephone 2329 Columbus. 
THE FACULTY AND EXAMINERS: 
H. Rawiuws Baxm Jommw Cornetius Gaiccs Paut Savace 


Mary Fripeiia T Lesurz J. Hopcsow Haray Rows Suetuer 
Kate S. Currrenpex 9 Gustav O. Homweercer Henaey Scmravisce 
May I. Drrro Sana JeRNnican Ww. F. Smeeman 


McCatt LanmAM Katmaringe L. Taytor 
Daw’t Gaecony MAson R. Huwrincron Woopmax 


26th Season 
Send fer cirewlars and catale KATE S. CHITTENDEN, Dean 


DOLIS CONSERVATORY ¥ MUSIC 


MUSIC, THE SPEECH ARTS, MODERN LANGUAGES 
"Rag VIOLIN—M Mr. Garlerd Yost, Mrs. 
Eile Schree 


PIANO—Mr. tage M. cow, Mz. Garterd Yor. Mss 


¥ fo ger M. Cawley. 
SINGING —Mr. for Howard “4 SPEECH ARTS—Mra. S.T. Hen 


Giean O. Friermeod 


Im addition te the abeve, are twenty- five teachers ef the bighest standing. 
The lar A and most complete school ef Music amd Dramatic Art in the 
Middle West. Ideal Residence Department for Young Ladies. 

BBGAR M. CAWLEY, Director, 430 Nerth Meridian Street - Indiasapelis, ini. 


COSMOPOLITAN SCHOOL OF wUSIC | AUB DRAMATIC ART 
VICTOR MBINZE, President ARVER WILLIAME, Registrar 
Fall term now in progress. cutee at may wets oa at any time. 


Address Registrar, 9th Pleer. Auditeriam Bidg., Chicage, New Phene Nes. 48686 and 4869 Narrises 


FIMERICAN (T ONSERVATORY 


OF MUSIC OF THE CITY OF NEW YORK. CHARTERED BY 
BOARD OF REGENTS. 305 EAST 86th STREET, NEW YORK, 
Emil Reyl, Director. Faculty of Soloists. Instruction in all branches of music. 
from beginning to artistic perfection. Grand Opera School with public pupils 
performances. Prospectus sent on application. 


Gro. Cotzmax Gow 
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SEORGIA KOBER, Preeident WALTER KELLEA, Director | PROCURE ENGAGEMENTS, Use the 
H E iva wo oO D AMERICAN MUSICAL DIRECTORY 
Which gives the Addresses of MUSICAL SOGIETIES, CLUBS, Ete. 
Peanted tye Sie pod, Sule 712s Price, $3.00 Delivered 


Fime Arts Chicane All branches of | 
music taught =o 2s eminent artists and | LOUIS BLUMENBERG, Publisher 
New York 
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ne, yo theory STUDIO HALL 


Walter Keller; Vocal—W. A. Willett; 
Violin — Bernhard Listemann. Public School | 5¢ Zaet 34th Street, New York 


usic, Dramatic Art, French. Studies, Clubs aad 
Recital Hall 
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The Werld’s G t Masical B —— 
GERMANY : BERLIN and FLOTTWELLSTRASSE | Violas and 'Celles 
Cable Address: Musikweilf, Berlin Artists know the rarity of 

violims whose tomes are 

Preprieter aed Masager ef the Pbhilharmesic “sweet"’ from lowest Gto A 
Concerts in altissimo. You know how 

Concerts, Berlin; the new Subscription . much you desire a viola 
n <;: the B Nall, Berfia. whore tone qualities are dis 
tinguished in power, inten 

ity brilliance, evenness, 


sympathy, pertection of open 


lud- 
PRL Wig “Knee, fined ire, 


Van Rooy, fifths, stopped fifths, thi 
other celebritics. R eqanane a f the Geaven, deans sehen 
ic Orchestra and of Arthur pure pizzicate tones. distinct 
Nikisch. arpeggios, distinct in shake, 
trill and staccato, and withal 
Priaeipal Ageacy fer Masic Teachers Quickly responsive to bow 
Pressure from real pianisst 





me to fortinsine il you 
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Berlin, W. 


Se tig 5.8 





Touch’ - which I will siediy 
mail you FREE, and which 
contains opinions from 
work’ famous artists whe 
use REI DAML VIOLINS, 
Tisiins sent te respensibie 
persons on tria!, for com- 
parisen with ethor sew or 
famous old vielies; 1, 
desired, gredes! charm 
acc onts opened, 


y Destinn, Teresa Carrefic, 

oe dy ) String Quartet, Oskar 

=e ———- der Musikfreunde, Stern’cher 
vereim and ethers 


Cranberry Piano School 








‘felndehl Grand Osa : 
REINDAHL VIOLINS 
GEORGE FOLSOM GRANBERRY, Director | %x"iimmee So 
id has ore powewtion = Reabetts KNOTE REINDARL 








Practical Training Courses for T 
Artistic Plane wees atte 
THE PABLTEN SYSTEM Aout Shovpuant 
e Ball—New York — 


Pie ae Atelier 21S Athenneme 86 
Poll 28 East Yas Geren Street 
CucAaG, LIS. 6 8.4 
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A. B. CHASE PIANos 


Artistanos 


Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Sudenl, the Conservatory, the Concert, the Howe 


Factory ata NORWALK, OHIO 


Reference: The Editor-in-Chief of Tue MUSICAL 
_OURIER 


BUSH & LANE PIANOS 


A quality of Tone Which Will Please the 
Most Critical 





A Piano Which Will Stand the Test of 
Years of Usage 


Case Designs Which Are Original, Artistic 
and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonie), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-institute, Berlin-Charlottenburg, 8-9 Kantstr. 


CONSERVATORY : Development in all branches of musi OPERATIC AND DRAMATIC SCHOOL 
Complete Training for the Stage. ORCHESTRAL SCHOOL (com, rising all solo agd all orchee 
tral imstruments) SEMINAR ecial training for teachers 

Principal Teachers: CONDUCTING, HARMONY AND COMPOSITION—Gustav Bunt@ke, Alexander 
von Fielitz, P. Geyer, Wilhelm Klatte, Prof. Philipp Ruefer, Ernest Schauss, Hofrat Prof. Cari 
Schréeder, Prof. E. E. Taubert, Arthur Willner. PIANO Gee rge Bertram, Ludwig Breitner, Al 
von Fielitz, Edwin Fischer, Guenther Freudenberg, Ernst Hoffzimmer, Emma Koch, Prof. Martie 
Krause, Clara Krause, Prof. James Kwast, Frieds Kwast-Hodapp, Dr. P. Lutzenko, Gustav Pobl, 
Prof, Ph. Ruefer, Martha Sauvan, Prof. A. Sormann, Theodore Schoenberger, Prof. FE. E. Taw 
bert. SINGING—Frau Ida Auer-Herbeck, F sae Krieger, oo Marg. Brieger-Palm. Karl Mayer 
(Chamber Singer), Frau Prof. Mathilde Mallinger (Royal Chamber Singer), Frau Prof Selma 
Nicklass-Kempner, Franzeschina Prevosti, Emmy Raabe-Rurg, Nicolaus Rothmueb! (Royal Cham 
ber Singer), Maéstro G. Scarneo, Wladyslaw Seidemann Adolf Schulze, Alfred Michel OP 
FRATIC CLASS—N. Rothmuchl VIOLIN—Prof. Gustav Hollaender, Prof Hugo Heermana 
Sam Franko, Alexander Fiedemann, aes von Dameck, Alexander Schmuller, Max Granberg, 
&e., Se HARP—Franz Poenitz ORGA Walter Fischer 'CELLO--Eugen Sandow, &c _ 

Prospectuses may be obtained through the Conservatory Pupils received at any time (onsultaties 
hours from 11 a. m. t rpm 





"lhe Conservatory of Music = Theatre 


DRESDEN, GERMANY 
Filty-Fifth Year, 1909-1910. 1,506 Pupils, 82 Recitals, 116 Instructors 


Education from beginning to finish Full courses or single branches. Principal admission times begia 


and September Admission granted also at other times 


Prospectus and List of Teachers trom the Directertum 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


hes. 66 and 68 University Place 








NEW YORE 
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STEINWAY]|| Masons Hamli 
_—_~O fl Hamlin 
praise mo “THE STRADIVARIUS 

THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


} Park Avenue, Borough of ee 


.) Jack Avenue, Borough of Queens‘ 
Factories : | Siliiaen: inamaaain pees,» of Queens NEW YORK () Y 


Riker Avenue, Borough of Queens 
AND 


St. Paull, Schanzenstrasse, 20-24 - - - . HAMBURG 
Steinway Hall, 107-109 East 14th Street, New York PRINCIPAL WAREROOMS AND FACTORIES 
Warerooms: Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,W., London 


Jungternstieg 34, Hamburg, and B O STON] 
Koeniggractzerstrasse 6, Berlin 
They are alee sold by our accredited representatives in all principal cities all over the globe 


 STEINW AY & SONS 


“i IMBALR« 


CHICAGO, ILL., U. S. A. 























JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 








tured by 


JEVWETT PIANO CO., - - Boston, Mass. 


FACTORIES: Leeminester, Mass. 




















THE WORLD RENOWNED The many points of superiority ; 
were never better emphasized dl 


than in the SOHMER PIANO of 
today. && 





It is built to satisfy the most 
cultivated tastes 


The advantage of such a piano is known throughout America and Europe for its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 


nating intelligence of the leading excellence as a Player Piano 
artists 


SOHMER & CO. THE AUTOPIANO CO. 


Factory and General Offices: 


12th Avenue, Sist to 52d Streets, New York 
LONDON REPRESENTATIVE: KASTNER & CO., Ltd., 34 Margaret Street 


NEW YORK WAREROOMS : 


315 FIFTH AVENUE 
Corner 324 Street 
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